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Editor’s Notebook

Happy New Year 2024

The staff of THE DIAPASON wishes everyone a happy and
healthy New Year, continuing through all the days of the year
2024. We look forward to bringing you numerous articles for
your reading pleasure and edification. This issue commences
our 115th year of delivering news, features, events, and so
much more. The first issue was published in December 1909!
THE D1aPASON would not exist without its dedicated readers
and its supportive advertisers. Thank you for your support.

As you read our 115th-year issues, consider giving a gift sub-
scription for THE DIAPASON to a colleague, student, or friend.
Our digital subscription is a bargain at $39, and our student
rate is simply incredible at $20. To begin a new gift subscrip-
tion, telephone 877/501-7540.

The Gruenstein Award

Nominations for our third Gruenstein Award are accepted
through January 31. The award honors the work of a young
scholar through a feature-length article in the May 2024 issue.
Submissions of articles are sought from those who have not yet
reached their 35th birthday by January 31, 2024. For further
details, see the September 2023 issue, page 3, or visit www.
thediapason.com.

In this issue

Lorraine Brugh discusses how the performance practice
of César Franck’s larger organ works can be applied to the
shorter works in his collection, L'Organiste. John Bishop, in
“In the Wind. . .,” demonstrates how the design of a space
affects how an organ is designed, and how an organ is chosen
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for relocation to a new venue. In “Harpsichord Notes,” David
Kelzenberg reviews a recording by Kathryn Cok, Dialogue:
Bach, Buxtehude.

This month’s cover feature spotlights the new Taylor &
Boody Opus 83 in Ancilla Domini Chapel of the United States
Province motherhouse of the Poor Handmaids of Jesus Christ
in Indiana. This large two-manual instrument is at home in the
spectacular visual and acoustical environment of this century-
old Gothic worship space.

2024 Resource Directory

The 2024 Resource Directory is mailed with this issue.
You will want to keep this booklet handy throughout the year
as your source of information for businesses in the world of
the organ, church music, harpsichord, and carillon. Send any
updates for the 2025 directory to: sschnurr@sgemail.com.

Summer conferences, workshops, conventions, etc.

An upcoming issue will include our list of summer conven-
tions, conferences, workshops, and other gatherings around the
globe to enrich your continuing education. If your institution is
sponsoring an event that should be featured in this list, please be
certain to send me the appropriate information this month. M
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Norberto Guinaldo

Norberto Guinaldo has retired as
organist of Garden Grove United Meth-
odist Church, Garden Grove, California,
after 58 years of service. Born in Buenos
Aires, Argentina, in 1937, Guinaldo
came to the United States in 1959,
having studied organ in that city since
the age of 16 with the Italian organ-
ist Hermes Forti. He holds a master’s
degree in theory and composition from
the University of California at Riverside.
He also studied with Jean Langlais at the
Schola Cantorum in Paris, France.

In the United States Guinaldo stud-
ied organ with Clarence Mader, who
in 1964 was hired as consultant for the
new Reuter organ to be installed at the
Garden Grove churchs new sanctu-
ary then under construction. Mader
recommended to church authorities
that they consider hiring Guinaldo. As
a composer, he has written in various
genres, though especially in organ com-
positions as can be seen on his website,
guinaldopublications.com.

Guinaldo was active as a recitalist and
often would premiere his own works, such
as his Credo, an hour-long piece in 12 sec-
tions, during the 1983 Far West regional
convention of the American Guild of

Organists. The 1976 Bicentennial project,
“The American Organ Sonata in Amer-
ica,” where he featured the revival of 20
sonatas of 19th- and early-20th-century
American composers, was presented
during five consecutive months ending
on July 4. The series was noted in THE
DIAPASON as “a most signiﬁcant project
of the Bicentennial Celebration.”

Guinaldo plans to continue publica-
tion of his compositions and to keep busy
with daily walks, exercises, gardening,
reading, and cooking. For more informa-
tion on Guinaldo, see the two-part series,
“Against All Odds: A few inconveniences
on the road to becoming an organist,” in
the March 2017 issue, pages 20-22, and
the April 2017 issue, pages 23-25.

Paul Jacobs and Gustavo Dudamel

In October 2023 Paul Jacobs joined
the Los Angeles Philharmonic on two
occasions: 10/5 with conductor Gustavo
Dudamel for Francis Poulencs Con-
certo for Organ, Timpani, and Strings
as part of the gala celebration marking
the 20th anniversary of Walt Disney
Concert Hall and honoring the hall’s
architect Frank Gehry; and 10/24 with
conductor Esa-Pekka Salonen in a per-
formance of Lou Harrison’s Concerto for
Organ with Percussion. For information:
pauljacobsorgan.com.

Peggy Haas Howell and Dan Locklair

Requiem and other works by composer
Dan Locklair were performed with the
composer conducting on November 5,
2023, as an All Saints Sunday concert at
St. John’s Episcopal Church, Lynchburg,
Virginia. Performers were the St. John’s
Choir, the Cantate Youth and Children’s
Choir, soloists, string orchestra, and
organist Peggy Haas Howell.

The concert opened with a piece in
memory of Locklair’s mother for string
orchestra, In Memory H.H.L. Other
works included Remembrance, a setting
of the Beatitudes for choir, organ, and
trumpet, and When in Our Music God
Is Glorified for choir and organ. For
information: locklair.com.

Joseph Maxwell Ossei-Little

The Binghamton Chapter of
the American Guild of Organists
>» page 4
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presented its 2023 Young Artist Series
recital November 11 at the United Pres-
byterian Church of Binghamton, New
York. Joseph Maxwell Ossei-Little,
who is pursuing a Master of Music
degree in organ performance at Syracuse
University, Syracuse, New York, studying
with Anne Laver, was the featured recit-
alist. Ossei-Little, from Accra, Ghana, is
principal organist for Grace Episcopal
Church, Syracuse, and has been an advo-
cate for music in Ghana for years. The
recital was performed on the church’s
1996 three-manual, 50-rank Guilbault-
Thérien organ and featured works by
Bach, Mendelssohn, Florence Price,
Samuel Coleridge-Taylor, and others.

Concert management

Lukas Hasler

Seven Eight Artists announces the
addition of Lukas Hasler to its roster.
With over 80,000 followers on Facebook,
Instagram, and YouTube, Hasler is one
of the world’s most successful and visible
organists on social media. A native of
Austria, he studied at the University of
Music and Performing Arts in Graz with
Ulrich Walther. Additional work was with
Johann Vexo in France. He is currently
a doctoral student of Cherry Rhodes at
the University of Southern California in
Los Angeles. His international concert
career has taken him through Europe,
Asia, and the United States. Appear-
ances include the Salzburg Festival,
Tyrolean Festival Erl, organ summer at
the St. Florian Bruckner Organ, Interna-
tional Organ Festival in Diisseldorf, and
the Russian music festival of the Vol-
gograd Philharmonic. For information:
SevenEightArtists.com/hasler.

ORGUES
LETOURNEAU

opus 136 v — 83 ranks

Associations

HyeSung Hwang

The Association of Anglican Musi-
cians (AAM) is offering free member-
ships for full-time students. This pro-
gram has been underwritten by a legacy
gift from Delbert Disselhorst, honoring
his passion for working with students,
notably as professor of organ at the Uni-
versity of Iowa from 1970 until 2008.

HyeSung Hwang, director of music
ministries at St. Martin’s in-the-Field
Episcopal Church, Severna Park, Mary-
land, became AAM’ 1,000th member
on October 9, 2023. In recognition
of this milestone, she will receive a
full scholarship to attend the annual
conference of the association hosted in
Minnesota, June 9-13. For information:
anglicanmusicians.org.

Internships

The Association of Anglican Musi-
cians’ 2024-2025 Gerre Hancock
Internship will be hosted by St. Luke’s
Episcopal Church, Atlanta, Georgia.
The program was established to create
full-time mentoring opportunities for

>» page 6
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Jens Korndérfer, Michael Guarneiri, Daniel Colaner, Jan Jones Brown (daughter of
Joyce Jones), Abigail Crafton, and Eugene Lavery (photo credit: Julia Dokter)

[ ]

Baylor University, Waco, Texas, announces results of its inaugural national high
school organ competition, held November 4, 2023, on the three-manual, 56-rank
Létourneau organ at Truett Seminary. The required repertoire consisted of one piece
by Bach and a contrasting work, both chosen by each finalist.

The performances included repertoire such as Bach’s Fantasy and Fugue in G
minor, BWV 542, Laurin’s “Scherzo” from the Symphony No. 1, opus 36, and Sow-
erby’s Pageant. Eugene Lavery, organist and director of music at St. Alban’s Episcopal
Church, Waco, and Jens Korndorfer, organizer and associate professor of organ at
Baylor University, served as judges.

The $1,000 first prize in memory of Joyce Jones was awarded to Daniel Colaner,
a member of THE Di1APASONs 20 Under 30 Class of 2021, and the $500 second
prize, sponsored by Orgues Létourneau, was split between Abigail Crafton and
Michael Guarneiri.

The next high school organ competition will take place at Baylor University in the
fall of 2024. For information: jens_korndoerfer@baylor.edu.

Karel Paukert, Richard Webster, Brian Wilson, James Higdon, Lorraine Brugh, and
Kevin Jones at St. Paul’s Episcopal Church, Cleveland Heights, Ohio (photo courtesy
of St. Paul’s Episcopal Church)

St. Paul’s Episcopal Church, Cleveland Heights, Ohio, hosted a celebration of
Karel Paukert and his work as teacher, organist, choirmaster, and performer on
November 17, 2023. Kevin Jones, director of music at St. Paul’s since 2022 and
former student of Paukert’s, organized the event, attended by over 200 people, espe-
cially former students, colleagues, family, and church members.

Paukert has served St. Paul’s Church since 1979 when he was named organist and
choirmaster. On August 2, 2023, he was named artist-in-residence, and he continues
to serve as organist for the church’s early Sunday service.

The November event opened with a recital by five former Paukert students at
Northwestern University, Evanston, Illinois—James Higdon, Kevin Jones, Brian
Wilson, Richard Webster, and Lorraine Brugh—performing works of Alain, Hin-
demith, Franck, de Grigny, Webster, Eben, and Duruflé. A reception followed, with
attendees greeted by the Reverend Jeanne Leinbach, rector of St. Paul’s. Tributes
were provided by Brugh, Higdon, Webster, and Jones, after which Paukert addressed
the crowd. For information: stpauls-church.org.

WWW.THEDIAPASON.COM
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Nunc Dimittis

Father Cyprian Constantine,
0.S.B., 74, a monk of Saint Vincent
Archabbey for 48 years, died Sunday,
November 12, 2023, after a short ill-
ness. A native of Boulder, Colorado, he
began the study of piano and violin at
an early age, and was locally, regionally,
and nationally known as an organist.
He was an assistant professor at Saint
Vincent College, where he chaired, at
various times, both the Music and Fine
Arts departments; at Saint Vincent
Seminary, he served for a time as aca-
demic dean (2004—-2007), as director of
liturgical formation (2007-2023) and,
for the past 20 years, as schola direc-
tor. He was also concertmaster, first
violinist, and principal keyboardist in
the Archabbey Baroque Ensemble.
For a six-year period he directed
the Saint Vincent Camerata, a group
specializing in the performance of
Medieval and Renaissance vocal and
instrumental music.

Father Cyprian earned the Bachelor
of Music Education degree in 1971 at
the University of Colorado, where he
studied violin with Oswald Lehnert
and organ with Don Vollstedt. He
then entered Saint Vincent Archabbey,
where he professed his final vows as a
Benedictine in 1975. He earned the
Master of Divinity degree from Saint
Vincent Seminary in 1976 and was
ordained to the priesthood in 1977. In
the year 2000, he was granted facul-
ties by the Ruthenian Byzantine Rite
Archeparchy of Pittsburgh for Byzan-
tine Rite Catholic parishes.

Father Cyprian received the Master
of Music degree from Northwestern
University in 1979, where he studied
organ with Wolfgang Riibsam. Later,
he returned to the University of Colo-
rado at Boulder, where he received the
Doctor of Musical Arts degree in organ
in 1992. While a doctoral student at
Colorado University, Father Cyprian
was organist/director of music at Our
Savior’s Lutheran Church in Denver
and served as organist/choirmaster
and parochial vicar for Sacred Heart of
Jesus Catholic Church in Boulder.

In 1982, he was chosen by the Bene-
dictine Musicians of the Americas to
participate in a study-tour of current
liturgical music practices in Euro-
pean Benedictine houses. In 1985,
he received a grant from the National
Endowment for the Humanities for
summer research in Gregorian chant
at Catholic University in Washington,
D.C. The result of his study was Matins
at Cluny for the Feast of Saint Peter in
Chains, a reconstruction of the service
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The Rev. Cyprian Constantine, O.S.B.

from an 11th century Cluniac manu-
script. This reconstruction was pub-
lished by the Plainsong and Medieval
Society of London.

Father Cyprian appeared many
times as organ recitalist in the Saint
Vincent College concert series and in
other series around the country: Trin-
ity Episcopal Cathedral, Pittsburgh;
Saint Patrick’s Cathedral, Harrisburg;
the National Shrine of the Immaculate
Conception, Washington, D.C.; What-
ley Chapel at the University of Denver,
Saint Paul’s and Our Saviors Lutheran
churches, Trinity Methodist and First
Baptist churches in Denver; as dedica-
tory recitalist in Covington, Kentucky,
and Baltimore, Maryland.

He was on loan to the Archdiocese
of Denver from 1993 to 1998. There
he was principal organist and associ-
ate director of music of the Cathedral
Basilica of the Immaculate Concep-
tion, chaplain of the Benedictine
Abbey of Saint Walburga, and direc-
tor of liturgy for the Archdiocese of
Denver. He also served on the Music
Commission of the Archdiocese and
was one of the organizers of the local
chapter of the National Association of
Pastoral Musicians (NPM). He also
served as an organizer and clinician at
the national conventions of the NPM
and the American Guild of Organists
in Denver.

In the summer of 2000, he travelled
to Rome to perform in a concert series
in the Basilica at Sant” Anselmo. Father
Cyprian also served as a consultant on
the construction of the new Buzard
Basilica organ, which was dedicated
in November of 2014. He gave one of
the inaugural concerts on the organ the
following spring.

Most of Father Cyprian’s life
revolved around music. On a few occa-
sions, he also undertook non-musical
roles, including serving as associate
director of Admissions and Finan-
cial Aid and assistant director of the
Opportunity Program at Saint Vincent
College; and, in 1990, Father Cyprian

HOLTKAMP

ORGAN COMPANY

was invited to serve as secretary to
the Abbot Primate of the Benedictine
Order, headquartered at the Collegio
di Sant” Anselmo, Rome, Italy.

He was predeceased by his parents,
John George and Marian Olive (Wil-
lis) Constantine. Surviving are cousins
Connie Jean Magee of Phoenix, Ari-
zona; Janel Hall Schempf of Juneau,
Alaska, and Susan Horst of Truckee,
California; and close friends Lonnie
Graham of Northglenn, Colorado;
John-Paul Buzard of Urbana, Illinois,
and Jayne Russo.

Reception of the body, visitation, and
a wake service were held on Thursday,
November 16. Father Prior Killian
Loch, O.S.B., served as celebrant
and homilist.

A concelebrated Mass of Christian
Burial was held on Friday, November
17, with Archabbot Martin de Porres
Bartel, O.S.B., serving as principal cel-
ebrant and Father Jean-Luc Zadroga,
0.S.B., as homilist. The Rite of Com-
mittal followed in the Marcy Mother
of Mercy Mausoleum Chapel at Saint
Vincent Cemetery.

Memorial contributions may be
made to the Benedictine Health and
Welfare Fund at Saint Vincent Archab-
bey, 300 Fraser Purchase Rd., Latrobe,
PA 15650.

W. Thomas “Tom” Smith, 89,
died October 16, 2023, at his home in
Oaxaca, Mexico. Born April 4, 1934,
in Gloster, Mississippi, he grew up in
South Carolina and graduated from
Fairforest High School in 1952. After
studying music for three years at Stet-
son University, DeLand, Florida, he
completed his undergraduate studies
at Syracuse University, Syracuse, New
York, with a Bachelor of Arts degree in
1960. Between those years of study, he
spent two and a half years in the United
States Army, serving as chaplain’s assis-
tant in Verdun, France, and Ft. Stew-
art, Georgia. Following several years
as organist and choir director at Atone-
ment Lutheran Church, Syracuse, New
York, and St. Johns Lutheran Church
in Summit, New Jersey, he completed
his Master of Sacred Music degree at
Wittenberg ~ University, ~Springfield,
Ohio, in 1977.

While he was a graduate student at
Wittenberg, his work as an instructor of
organ and hymnology caught the atten-
tion of the president of the Hymn Soci-
ety of America (now the Hymn Society
in the United States and Canada),
L. David Miller, who also was dean
of the music school at Wittenberg. In
1976 Smith was hired as the part-time
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young church musicians who demon-
strate a strong interest in the music
and worship of the Episcopal Church.
This annual internship is jointly funded
by AAM and the host institution and
offers the intern ten months of practical

DRGARMASTER
' SHOES !

W.Thomas “Tom” Smith

executive director of the society, the
first to hold this position, while he was
finishing his master’s degree. One of his
first accomplishments was the reorga-
nization of the contents of the Hymn
Society office when the headquarters
was moved from New York City to
Springfield, Ohio. He managed moving
the office contents when the Hymn
Society headquarters moved to Ft.
Worth, Texas, in 1983, where he then
taught hymmology at Texas Christian
University from 1984 to 1996.

Smith’s tenure as full-time executive
director of the Hymn Society in the
United States and Canada was from
1978 wuntil his retirement in 1996.
Under leadership, the Hymn Society
experienced tremendous growth and
many positive changes as he brought
new ideas to the structure of the orga-
nization. He traveled extensively as an
ambassador for the Hymn Society, pro-
viding leadership for a variety of events
and programs, particularly for chapters
of the American Guild of Organists and
the Royal Canadian College of Organ-
ists. The annual summer conferences
became a highlight for members as
they gathered in various places across
the United States and Canada for
expanded and innovative programming
that he initiated. In 1996 Smith was
named a Fellow of the Hymn Society
in the United States and Canada.

Smith’s retirement began in Decem-
ber 1996 when he relocated to Oaxaca,
Mexico. He maintained an active
musical life, hosting concerts in his
home with performances on a four-
and-a-half-stop Oberlinger organ that
he purchased in 2001. He was known
and loved in Oaxaca by many friends,
neighbors, and students to whom he
taught English for many years. His gen-
erosity led him to provide living space
in his house for students of limited
financial means.

Upon his death Smith was cremated,
and his ashes remain in Oaxaca. A pri-
vate celebration of his life was held in
his home on October 29. |

experience through intense and inten-
tionally formative work as part of an out-
standing music program. The 2024-2025
Intern will be mentored by Matthew
Michael Brown, director of music at St.
Luke’s Church.
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We seek to educate students interested in pipe organ technical and performance professions by providing
a truly unique, multi-faceted curriculum with practical, hands-on training leading to rewarding and
sustainable careers. With our focus solely on educating students and job placement, we utilize this new
educational model to inspire the generation that will move the pipe organ into the future by offering
competitive, versatile, adaptive studies that honor the past while embracing the present.

Our staff, sponsors, board of trustees, and advisory council represent a broad spectrum of organ building
professionals from across the country. Our Executive Director brings over 25 years of experience in higher
education and program development.
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A two-year organ technician Part time continuing Group learning focusing on
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Re-Leathering
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Tuning

Join us for one of our multi-day hands-on seminars taught by industry professionals.

Electricity in the Pipe Organ Seminar Electricity in the Pipe Organ Seminar
19-20 JANUARY, 2024 24-25 JANUARY, 2025
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The internship is paid with full ben-
efits. Applicants must be within three
years of a completed church-music-rel-
evant college degree program. Applica-
tion deadline is February 1. For informa-
tion: anglicanmusicians.org/internship.

Competitions

||l||i Groningen

fl"‘ Orgelstad

i
o S J\-i(lIIlIllUr‘gtl']
HItgetjescal Competition

The Third International Martini
Organ  Competition  Groningen
(IMOCG) will take place July 28-August
3 in Groningen, the Netherlands. The
competition is open to any organist up to
the age of 35. First prize is €5,000; second
prize, €3,000; third prize, €2,000. Twelve
contestants will be chosen to compete
in Groningen, and three instruments
will be featured: the Schnitger organ in
the Martinikerk, the Schnitger organ in
the Akerk, and the recently restored De
Mare/Hinsz organ in the Petrus & Pau-
luskerk of Loppersum.

The jury consists of Bernard Foc-
croulle (Belgium), Monica Melcova
(Slovakia), Matthias Havinga (the
Netherlands), Vincent Thévenaz (Swit-
zerland), and Ville Urponen (Finland).
Jury members will present masterclasses
and recitals. Deadline for application is
March 13. For information: imocg.nl.

Carillon News

The Crane Memorial Carillon at
St. Chrysostom’s Episcopal Church,
Chicago, linois, was rededicated on
December 10, 2023, during the morning
liturgy. Following the service, carillon-
neur James Fackenthal performed the
dedicatory recital.

The carillon, cast by Gillett & John-
ston in 1926, was recently renovated by
Royal Eijsbouts Bell Foundry, Asten, the
Netherlands. The original 43 bells were
retained, while five new bells were cast
in the upper register to complete four
octaves. Eijsbouts also constructed a new
bell frame, new keyboard, new directed
crank transmission system, new clappers,
and lightly re-tuned the top two original
octaves of bells. The carillon consultant
for the project was Kimberly Schafer. A
profile of this carillon by Schafer appeared
in the February 2019 issue, page 10. For
information: saintc.org.

Organbuilders

Gouldlng &Wood Opus 54 Cathedral of
the Incarnation, Nashville, Tennessee

Goulding and Wood Pipe Organ
Builders, Indianapolis, Indiana, has
completed the installation of a three-
manual pipe organ for the Cathedral of
the Incarnation, Nashville, Tennessee.
Opus 54 consists of 40 ranks across Great,
Swell, Solo, and Pedal, and includes five
sets of pipes retained from the previous
1920 Henry Pilchers Sons instrument.
Twin stained red-oak facade cases flank
the gallery stained glass window. For
information: gouldingandwood.com.

Publishers

Orgelkalender Deutschland 2024

Dr. J. Butz Musikverlag announces
its Orgelkalender Deutschland 2024
(978-3-928412-85-8, €9.90), featuring
the photography of Andreas Rother,
Otmar Britz, Archiv Klais, Franz Wie-
belt, and Jenny Setchell. For informa-
tion: butz-verlag.de.

Longwood  Gardens, Kennett
Square, Pennsylvania, announces publi-
cation of a new book, Gardens of Music:
Musical Instruments & Performing Arts
at Longwood Gardens ($38), by Colvin
Randall with Jonathan Ambrosino.
The book examines the history and
legacies of the musicians, performers,
staff, and instruments that have been a

Church of Saint Jude the Apostle
Wauwatosa, Wisconsin

Three manuals = forty ranks
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Appointments

Carolyn Craig is appointed a
junior fellow at Royal Birmingham
Conservatoire, part of Birmingham
City University, UK. She is an organ
scholar at Westminster Abbey and
a member of THE DIAPASON’s 20
Under 30 Class of 2019.

Originally from Knoxville, Tennes-
see, and holding degrees from Indiana
and Yale universities, Craig is a former
organ scholar at Truro Cathedral and
Westminster Cathedral and now has
a schedule of international tours,
broadcasts, and teaching alongside

Carolyn Craig

her duties at Westminster Abbey. She strives for inclusivity in her programming
and in her approach to her work, is a co-founder of Amplify Female Composers,
and is a contributor to the inclusive church music planning resource A Great
Host of Composers. For information: carolyncraigmusician.com.

Christoph Hintermueller is
appointed music director for St.
Mary Catholic Church, Marshall,
Michigan. He recently completed his
studies with Jesse Eschbach at the
University of North Texas, Denton. A
native of Germany, he has held church
positions where he was responsible
for a choir and organ series, and he
earned multiple awards in Germany
for his Innovative Concert Projects
presentations. Hintermueller’s focus
in recent years has been American
organ and choral music, much of it
unknown in Germany. For informa-
tion: stmarymarshall.org. [ |

Christoph Hintermueller

(OARDEN of MURIC

MUSICAL INSTRUMENTS & PERFORMING ARTS
AT LONGWOOD GARDENS

COLVIN RANDIALL with JONATHAMN AMBROSING

C from

Gardens of Music: Musical Instruments
& Performing Arts at Longwood Gardens

part of the performing arts at Longwood
Gardens. The instruments include not
only the 10,010-pipe, four-manual Aeo-
lian organ, but also a 62-bell carillon by
Eijsbouts and a Steinway grand piano.
At 320 pages with 99 illustrations, the
volume traces the performing arts at
the estate from the days of the du Pont
family to the present. For information:

longwoodgardens.org.

The University of North Texas
Press announces a new book, Music
from the Hilltop: Organs and Organists
at Southern Methodist University, by
Benjamin A. Kolodziej. The 335-page
hardbound volume with 40 pictures nar-
rates the history of organ studies at the
university and a history of church music
and pipe organs in Dallas, Texas, focus-
ing on three influential figures: Bertha
Stevens Cassidy (1876-1959), the first

CLAYTON coustics Gou

57 Granite Dr Penfield NY 14526
CLAYTON

914-643-1647 mail@claytonacoustics.com
ACOUSTICS GROUP

www.claytonacoustics.com

ACOUSTICS AND SOUND SYSTEM
CONSULTING FOR HOUSES OF WORSHIP
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Music from the Hilltop: Organs and Or-
ganists at Southern Methodist University

university organ professor; Dora Poteet
Barclay (1903-1961), who followed in
her teacher Cassidy’s footsteps; and
Robert Theodore Anderson (1934-2009).
Kolodziej is organist of Perkins Chapel
at Southern Methodist University. For
information: untpress.unt.edu.

Recordings
Ars Organi announces a new
recording, Empire to Commonwealth

(AOR005), featuring Robert James
Stove, organist; Elizabeth Barrow,
soprano; Tina Battaglia, soprano;

Emily Tam, mezzo-soprano; Leighton
Triplow, tenor; and James Emerson,
baritone, performing organ and vocal
works written after 1939 by composers
from Britain, Australia, and New Zea-
land. Composers represented include
A. E. Floyd, William G. James, John

WEEKEND ORGAN
MEDITATIONS

Grace Church in New York

www.gracechurchnyc.org
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COMMONWEALTH

Organ and vocal music afrer 1939
—_———

ROBERT JAMES STOVE
Elizabeth Barrow,
Tina Battaglia, Emily Tam,
Leighton Triplow, James Emerson

Longmire, Oliphant ~ Chuckerbutty,
Henry Coleman, Arnold Cooke, John
Ireland, Dom Gregory Murray, George
Oldroyd, Alec Rowley, Gordon Slater,
Christopher Steel, Cyril Vincent Taylor,
and Leslie Woodgate. For information:
arsorgani.com.

Oh Mensch! Gib Acht!

Ars Produktion announces a new
trumpet and organ recording, Oh
Mensch! Gib Acht!, featuring Sebas-
tian Kiichler-Blessing, organist, and
Reinhold Friedrich, trumpeter. The
recording is made using the 2004 four-
manual Rieger organ of the cathedral
of Essen, Germany. The transcriptions

[ncredible sound

include a slow movement from Sym-
phony No. 3 by Mahler, Kol Nidrei by
Max Bruch, O Tod, wie bitter bist du by
Brahms, and . . . ad memoriam . . . by
Zsigmond Szathmary. For information:
ars-produktion.de.

€1

ic for the Organ

Organ Transitions: Swedish Symphonic
Music for the Organ

Caprice Records announces a new
organ recording: Organ Transitions:
Swedish ~ Symphonic  Music for the
Organ (CAP 21942), featuring Jonas
Lundblad performing on the 1898
Akerman & Lund organ in the cathedral
of Visterds, Sweden. Featured com-
posers include Hugo Alfvén, Wilhelm
Stenhammar, Kurt Atterberg, Sara
Wennerberg-Reuter, and Otto Olsson.
Several selections are first recordings.
For information: capricerecords.se.

Gothic announces a new choral
recording, Silence and Music (G-49340;
$18.98 for CD, $12.98 for digital for-
mats), featuring the East Carolina
University Chamber Singers, James
Franklin, conductor, and Christopher
Jacobson, organist. The recording was
made in St. Pauls Episcopal Church,
Greenville, North Carolina, utilizing

enhanced by
outstanding
architecture

Ruffati organ, Miami
Now available

on Johannus LiVE
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Silence and Music

2005 C. B. Fisk, Inc., Opus 126 of three
manuals, 58 ranks.

Composers featured include Poulenc,
Howells, Vaughan Williams, Brahms,
Mahler, Rachmaninoff, and Wagner
along with Frank Martin, Caroline Shaw,
Jaakko Mantyjarvi, Nikolai Kedroff,
Nikolai Golovanov, and Alfred Schnittke.
For information: gothic-catalog.com.

Miscellanées

L’Encelade announces a new harp-
sichord and virginal recording: Miscel-
lanées (ECL 2202), featuring Elisabeth
Joyé performing works of fourteen com-
posers of the 16th through 18th centu-
ries, including Bull, Boehm, Frescobaldi,

d’Anglebert, Fischer, Froberger, and
Gibbons. The three instruments used
are by Jean-Frangois Brun—an Ital-
ian virginal modeled on an anonymous
instrument from 1626; a spinet after an
example from 1560 possibly by Salodien-
sis; and an octave harpsichord modeled
after one by Domenico Pisaurensis in
1543. For information: encelade.net.
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JAMES DL HICKS
VOLUME XV

Pro
organo

Nordic Journey, Volume XV, Baltic So-
journ: Music from Estonia, Latvia, and
Lithuania

Pro Organo announces a new organ
recording, Nordic Journey, Volume XV,
Baltic Sojourn: Music from Estonia,
Latvia, and Lithuania (7309), featuring
James D. Hicks performing on the organ
of the Pauluskirche, Ulm, Germany. The
organ of four manuals and 86 speaking
stops was originally built by Link in 1910
as Opus 535, renovated by the same
builder in 1970 as Opus 900, renovated
again and expanded by Miihleisen in
1997, and finally by Gaida in 2014. The
recording includes a multi-movement
commissioned work for Estonian kannel
and organ by Estonian composer Malle
Maltis, for which Helsinki-based kannel
specialist Hedi Viisma performs. For
information: proorgano.com. |

As soon as you enter the Church of the
Epiphany in Miami, Florida (USA), the

Ruffatti organ, custom designed to fit the
architectural uniqueness of the church, will

overwhelm youl!

The organ, built by Italian pipe organ
builder Fratelli Ruffatti, was installed and
voiced in 2001. In addition to his unique

woo'snuueyol'Mmm

design, the organ has a broad variety of
stops, which beautifully blend together and
create an incredible sound.

Find out more at www.johannus.com or
contact your local Johannus dealer.

JOHANNUS

Sound
of excellence
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Designed for the space

When an organbuilder accepts the
challenge of creating a new instrument
for a particular space, they incorporate
all the features of the room: architec-
ture, acoustics, ambient climate, and
building surfaces like floors, walls, and
ceilings. All are factors that influence
the design of the organ. Many builders
have a portable windchest equipped with
blower, regulator, and sample pipes that
they ship to the church, allowing them
to hear and compare pipes of different
scales at different wind pressures in the
room where the organ will go. If the
walls, ceilings, and floors are made of
materials that absorb sound, the builder
recommends changing them by replac-
ing carpet with stone tiles, sealing soft
ceilings with material that reflects sound,
and doubling or tripling the thickness of
sheetrock walls.

A formula is developed that includes
the scope and content of the organ, the
scales of various ranks of pipes at certain
wind pressures, and the adaptation of the
room that encloses it. It is both a scien-
tific equation and an artistic composition.
It is purposeful and intentional; there is
no sense of “hit or miss.” Building a pipe
organ is an expensive adventure, and it is
important to get it right.

Perhaps I am describing an ideal.
Often there are compromises because of
budget limitations or conflicts with other
groups within a parish about changing
the look and feel of a sanctuary—a con-
gregation that is accustomed to carpets
and pew cushions may not part with
them easily. In any case, it is customary
for an organbuilder to spend a lot of time
and effort creating the most effective
equation considering the limitations.

If each instrument is carefully planned
for a specific room, how can it be that we
routinely relocate organs from one place
to another? That has been central to my
work as director of the Organ Clearing
House for nearly twenty-five years. We
accept as new listings those organs we
judge to be good candidates for reloca-
tion, and we help guide the placement
of an organ based on our sense of the
same design equation used to plan a new
instrument. Sometimes it is necessary to
design and build a new case to get the
architecture right. In other cases it helps
to rescale some of the stops to increase
the depth of the sound of the organ.
Increasing the scale involves making
the pipes larger in diameter relative to
their length by adding new pipes for the
lowest few notes, moving the pipes up
the correct number of holes and cutting
them shorter to make the correct pitch.
Increasing scale along with raising wind
pressure will make an organ more bold
and powerful, ready to fill a larger space
with sound.

§

A couple years ago the Organ Clear-
ing House organized the relocation of
Gabriel Kney’s Opus 93 (two manuals,
forty ranks), built in 1980 for First Com-
munity Church of Dallas, Texas. The
organ was offered for sale because that
church decided to divest itself of real
estate to create an endowment it could
administer to meet specific needs of
the community, confining the organized
worship to more simple surround-
ings. The organ’s original home was a

(gécyue.s Stinkens

Orgelpijpenmakers B.V.
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contemporary room with a sharp-pitched
roofline, something like an A-frame. It
was moved to a richly decorated chapel
at Saint Meinrad Seminary and School of
Theology in Saint Meinrad, Indiana.

The organ has classic lines and pro-
portions. It is housed in a free-standing
“honey” oak case with a narrow lower
section that spreads wider midway up
to accommodate a common three-tower
design. The towers have flat roofs that
neatly parallel the flat but coffered ceil-
ing of the chapel. The honey color of the
case complements that of the wooden
chairs, while walls and ceiling are a simi-
lar but darker hue. Someone seeing the
organ for the first time in the chapel at
Saint Meinrad might think it was origi-
nally designed for that room.

The bright and powerful classic tones
of the organ carry effectively through
the large space, which with its contoured
ceiling provides a rich acoustical sur-
rounding. Mr. Kney’s equation for the
creation of an instrument for the church
in Dallas transposed easily to the differ-
ent surroundings.

About twelve years ago, we relocated
a 1916 Casavant organ, Opus 665, from
the “downstairs church” at the Basilica
of Saints Peter and Paul in Lewiston,
Maine, to the nave of Church of the Res-
urrection on East Seventy-Fourth Street
at Park Avenue in the Upper East Side of
Manhattan. Four 16" stops from previous
organs in the church were incorporated
and added to the specification. The
Pedal Principal 16" became the Great
16’ Violone; the Gemshorn 16" extended
the Postif Dulciane 8’ to play at 16" on
both manual and pedal; the Pedal Bour-
don 16" serves as an independent pedal
stop with the remote Positif; and the
Pedal 16" Quintadena was cut shorter to
create a 10%’ Quinte, which effectively
increased the scale of the stop by five
notes. A fourth “new” 16" stop was cre-
ated with the extension of the Récit 8
Hautbois with a new bass octave so the
rank could speak at 16" pitch on manual
and pedal, making a total of four sixteens
and a ten-and-two-thirds added to the
already sonorous Double Open Wood,
Subbass, and Trombone. Pretty good
foundation for a forty-rank organ.

Originally, there were two Open Dia-
pasons on the Grand Orgue. We left one
in that division as the usual foundation
of the main principal chorus, and the
other, larger diapason became the base
of a new Solo division, which includes a
restored Skinner French Horn and new
replicas of a Skinner Harmonic Flute
and high-pressure Tuba.

These and other modifications trans-
formed the organ from a downstairs
small-town organ to an upstairs big-city
organ. You can read about this instrument
and follow links to see full specifications
at resurrectionnyc.org/organ.html.

Monumental art

I am thinking about moving large
objects that were made for specific
places after reading an article by Hilarie
M. Sheets published in The New York
Times on October 13, 2023, “Moving
a Masterpiece to LaGuardia is a High
Wire Act.” Orpheus and Apollo is a metal
sculpture 190-feet wide and forty-feet
deep comprising 188 Muntz metal bars'
suspended in a system of complex angles
from 444 woven stainless-steel wires. The
wires were fastened to eye bolts in the
ceiling personally by the sculptor Rich-
ard Lippold (1915-2002) in the grand
lobby of Philharmonic Hall in New York
City’s Lincoln Center. The work was in
place for the opening of the hall in 1962
(E. Power Biggs, Catharine Crozier, and
Virgil Fox shared the dedication recital

Orpheus and Apollo during its installa-
tion in LaGuardia Airport. The crew had
to reassemble 188 metal bars, suspend-
ed at precise angles midair, from 444
wires attached to the ceiling. (photo credit:
AMIR HAMJA/The New York Times/Redux)

of the Aeolian-Skinner organ there that
year), but fifty years later conservators
grew concerned about the stability and
safety of the massive complex work. The
wires that suspended the heavy metal
bars were fraying, and as a second recon-
struction and renaming of the hall was
being planned, Orpheus and Apollo was
documented, dismantled, and placed in
a storage facility in New Jersey. Just like
seemingly countless pipe organs I have
seen go into storage, there was little
hope that the grand piece of art would
ever see the light of day.

Architecture critic Paul Goldberger,
lecturer at the Parsons School of Design
and Pulitzer Prize winning author of the
column “Skyline” in The New Yorker
magazine, was serving as consultant to
Lincoln Center for the selection of the
architect of the transformation of Phil-
harmonic Hall, then Avery Fisher Hall,
into Geffen Hall, and the Port Author-
ity of New York and New Jersey for the
reconstruction of LaGuardia Airport. As
he followed the planning of those two
major projects, he noticed similarities
in the two monumental spaces and con-
ceived the idea that Orpheus and Apollo
might be installed at LaGuardia. “Lin-
coln Center had a sculpture in search of
a space, and the airport had a space in
search of a purpose,” Goldberger said
of the atrium at LaGuardia. The article
continues, “With the sculpture as the
centerpiece of this new gathering spot
with a mezzanine lounge, Goldberger
feels it is ‘entirely consistent with what
Lippold intended, which was to enliven
an architectural space, to have people
moving around it.”

Peter Flamm, executive director of
the Lincoln Center Development Proj-
ect, said, “We believed LaGuardia to be
the best solution that provided a manner
to appropriately appreciate the piece.”
Lincoln Center not only gave Orpheus
and Apollo to the Port Authority but also
funded the restoration and re-lacquering
of the 188 metal bars. When conservator
Marc Roussel dismantled the sculpture,
a precise 3-D scan of the original instal-
lation was created—that was included in
the gift to the Port Authority.

Frank Rapaccioli of the fine-arts
mover Dun—Right Carriers was respon-
sible for the installation at LaGuardia,
converting the model into a format that
mapped out the placement of the screw-
eyes and the lengths of the new steel
wires that determined the height of each
end of the sculpture. The original layout
had to be changed to accommodate the
lower ceiling in the LaGuardia atrium,
and conservator Roussel was charged by
the Lippold Foundation to observe and
approve those changes in the interest of
preserving as much of the integrity of the
original installation as possible.

Richard Lippold’s sculpture, Orpheus
and Apollo, at LaGuardia Airport,
Queens, New York, on October 11, 2023
(photo credit: AMIR HAMJA/The New York Times/
Redux)

The installation took thirty days. At the
outset, there was a lot of trial and error as
the installers and curators realized how
easy it was to leave wires rubbing against
others, and many pieces had to be cut
down and moved even a few inches for
clearance. As the work progressed they
got the hang of it, and there were far
fewer “back steps” in the second half of
the project.

The article concludes, “While pro-
foundly disappointed about the sculp-
ture’s displacement, Anthony C. Wood,
executive director of the Ittleson Foun-
dation, which originally funded Orpheus
and Apollo at Lincoln Center, is relieved
that it was so well documented and hasn’t
been consigned to storage, in pieces, for
eternity. Putting it in a new and exciting
home, where it will be seen by more
people, is the silver lining,” Wood said.
“But you don’t have to be an art expert to
know that it’s going to be different. How
could it not?”?

This story speaks of inspiration, coop-
eration, and flexibility. Paul Goldberger
had the great idea, and officials and
conservators at Lincoln Center and the
Port Authority cooperated to make it
happen. The fact that the iconic sculp-
ture would not fit in the new space in its
original form did not stop them. They
reconfigured it to fit, retaining as much
of the work’s integrity as possible. The
overriding sentiment was that it is better
to have the work renovated and installed
in a busy public place than to have it lan-
guish in storage, never to be seen again.

§

We at the Organ Clearing House have
faced just this question with numerous
pipe organs. Imagine a large three-
manual, nineteenth-century organ built
by E. & G. G. Hook or Henry Erben.
It is installed in an immense balcony,
stands thirty or forty feet tall, and has a
footprint thirty feet wide by twelve feet
deep. (I am thinking of a particular organ
I visited last week.) What newer church
can accommodate an instrument of that
size? But when a potential purchaser
who loves the sounds of organs from
that era arrives representing a church
that has adequate space for this organ
but would wish to equip it with electric
stop action and a solid-state combination
action, I would be tempted to refuse on
the grounds that the historic monument
should be preserved without altera-
tion. What do I achieve? Nothing. The
interested party moves on, and the organ
remains dormant.

Why not consider adapting that grand
organ to suit the needs of a modern con-
gregation? After all, there would be only
a few churches that could house such a
massive organ. A careful restoration of
the windchests, reservoirs, keyboard and
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By John Bishop

1977 Klais organ, rebuilt 2003 by C. B.

Fisk, Inc., Saint Peter’s Lutheran
Church, New York City (photo credit: New
York Chapter, American Guild of Organists)

stop action, and pipes could be enhanced
by adding electric solenoid stop action
motors to the existing mechanical stop
action. The only actual violation of the
original organ would be drilling piston
buttons into the keyslips between the
keyboards, and the original keyslips
could be retained in case someone later
chose to reverse the project and remove
the electric action.

The organ would be wused and
admired, and it would sound just as it did
when it was new. It would leave the vast
assortment of historic organs languishing
in storage or in abandoned buildings.

When conservators restore a piece of
furniture owned by Marie Antoinette,
they place it behind velvet ropes, keep-
ing visitors from touching it. When we
restore or renovate a pipe organ, we
intend it to be used. The purpose of
preserving an organ is so people can hear
the timeless sounds.

§

There is a grand relief-plaster sculp-
ture thirty feet wide called The Spirit of
Transportation in a secondary waiting
room in the Thirtieth Street Station in
Philadelphia. One passes it on leaving
the main concourse and heading for the
public restrooms or the Amtrak first class
lounge. It was created by the Austrian
sculptor Karl Bitter (1867-1915) who
emigrated to the United States in 1889.
The Spirit of Transportation was created
for the opening of Philadelphia’s Broad
Street Station and depicts the history
of transportation from ox carts to fanci-
ful imaginations of air and space craft.
When the Thirtieth Street Station was
built, its predecessor the Broad Street
Station was demolished, but curators
and designers had the foresight to pre-
serve this and several other important
sculptures. One might have preferred to
have the work installed in a busy central
place in the new station rather than in an
out-of-the-way place, but at least it was
preserved where it can be freely admired

by the public.
§

In the first weekend of November
2023, my colleague Amory Atkins and
I attended dedication concerts of the
rebuilt and reimagined 1977 Klais organ
at Saint Peter’s Lutheran Church on Lex-
ington Avenue (at the CitiCorp building)
in Manhattan. I have written previously
about the emergency removal of the
organ a couple winters ago following
a major water main break at the inter-
section of East Fifty-Fourth Street and
Lexington Avenue. The lower levels of
the church were profoundly flooded, and
while there was only about a half inch
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1980 Gabriel Kney Opus 93, relocated
to Saint Meinrad School of Theology by
the Organ Clearing House and Buzard
Pipe Organ Builders, 2022 (photo credit:
Keith Williams, Buzard Pipe Organ Builders)

of water in the organ, there was great
concern about mold developing and the
need to remove the organ quickly for
remediation in the entire room.

There had been questions about
the viability of the instrument for
many years. It has an iconic case
designed by Massimo Vignelli, but
the windchests and mechanical action
were problematic, the wind system
was inadequate, and the tonal struc-
ture was substandard. The organ was
shipped to the workshop of C. B.
Fisk, Inc., in Gloucester, Massachu-
setts, where it was reworked with a new
wind system and tracker action, several
lovely replacement voices, and a general
revoicing. The resulting instrument is a
joy to hear. The preservation of the case
and visual design of the organ was an
important move, retaining the original
architectural content of the striking and
unusual sanctuary.

This project was a great example of
how thoughtful changes can extend
the life and improve the usefulness of
an artwork. It is exciting to celebrate
that organ’s rebirth concurrently with
the installation of the restored and re-
invigorated Lippold sculpture, Orpheus
and Apollo. Neither project was a
strict historical restoration, and both
brought new life to important works of

(photo credit: Félix Mdiller)

art through open-minded appraisal and
thoughtful craftsmanship. There are a
lot of ways to interpret the concept of
historical preservation. [ |

Notes

1. Muntz metal is an alloy of 60% copper
and 40% zinc that is stronger, harder, and
more rigid than other forms of brass.

2. Hilarie M. Sheets, “Moving a Master-
piece to LaGuardia is a High Wire Act,” The
New York Times, October 13, 2023.
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Nineteenth-century French organ music

César Franck:
Alive and Well
iIn Worship

By Lorraine S. Brugh

Editor’s note: the ideas in this article
were originally presented at a workshop
for the American Guild of Organists
national convention in Seattle, Washing-
ton, July 6, 2022.

In the late 1970s Madame Marie-Mad-
eleine Duruflé played a recital on the
Aeolian-Skinner organ at Alice Millar
Chapel on the campus of Northwestern
University in Evanston, Illinois. That
evening those of us who were under-
graduate organ students encountered
not only a new musical culture, but also a
national spirit at odds with our own. We
arrived in t-shirts and jeans and beheld
a woman of small physical stature, but
immense cultural presence. We were
stunned by the idea of a French woman,
dressed to the nines, a brilliant player
and formidable pedagogue, completely
dedicated to her art. The contrast had
only begun to unfold.

After her first piece, we applauded
vigorously, but she failed to appear at
the edge of the balcony. Finally, she took
her bow, wearing the high heels she had
taken time to change from her organ
shoes. We simply did not know what to
make of this.

MORE INFORMATION: gailarcher.com
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POLISH ORGAN MUSIC

The art of French organ playing is
about more than the organ or the per-
former. French culture is valued for its
beauty and its ability to communicate
that beauty, whether through an organ
piece of Maurice Duruflé, a cappuccino,
or a croissant.

More than a century before Madame
Duruflé, César Frank also embodied this
idea of beauty in his works. Whether it
was a large work, like his Symphony in
D Minor, or his smaller works, like the
collection L'Organiste, Franck carefully
crafted each piece to embody the noble
ideas of the French Romantic period.
Building on the organbuilding innova-
tions of Aristide Cavaillé-Coll, especially
with the instrument at the Basilica of
Sainte-Clotilde in Paris, France, where
Franck was organist from 1858 until his
death in 1890, (the gallery organ was
installed in 1859,) Franck was ever mind-
ful of the ideals of the French Romantic
organ, which in his own words noted, “It
sounds just like an orchestra.”

Outside Sainte-Clotilde is a small city
park. Tucked away on the side of the
park is a sculpture by Alfred Lenoir of
César Franck receiving inspiration from
an angel whispering in his ear. This

TO PURCHASE: meyer-media.com

Alfred Lenoir’s sculpture featuring an image of César Franck outside the Basilica

of Sainte-Clotilde, Paris

Plaques noting the tenure of César Franck and Jean Langlais as organists of the

Basilica of Sainte-Clotilde, Paris
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Example 1a, annotated opening measures

Grecian-style sculpture attests to the
French ideal that music is a gift of God,
the ultimate creator of beauty.

While best known for his large-scale
organ works, Franck also composed
shorter works for harmonium, all of
which are playable on the organ. Often
overlooked, these pieces are minia-
tures of Franck’s compositional style,
embodying many of the same perfor-
mance practices of the larger works.

, Choral No. 1 in E Major

Titled L'Organiste, this collection of
pieces was published posthumously.
The individual pieces may have been
conceived initially as musical ideas that
were intended to develop into more
extended works, or they were simply
movements usable for worship on a
smaller harmonium or organ.

By looking at these smaller pieces
in light of Franck’s larger works, one
can develop a performance practice

WWW.THEDIAPASON.COM
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59 Picces composces spécialement

Pour L'ORGUE-HARMONIUM

SEPT PIECES EN UT MAJEUR ET UT MINEUR

Paoco allegretto.

Par
CESAR FRANCK
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Example 1b, “Poco allegretto,” LOrganiste

consistent with Francks compositional
style. This may serve as a gateway for a
student to learn the style before taking
on the challenge of a larger work.

I have gleaned the following prin-
ciples of Franck performance practice
from several sources: lessons with Karel
Paukert at Northwestern University
(1970-1974); a masterclass with Daniel
Roth at Northwestern in 1981; and pri-
vate organ study with Jean Langlais at
Sainte-Clotilde in Paris in the summer of
1978, where he served as organist from
1945 until 1987. (Langlais would record
the organ works of Franck during his
tenure on the organ of Sainte-Clotilde.)
This is not meant to be an authoritative
interpretation; rather, it combines the
wisdom of three teachers of Francks
work in a way I believe is consistent.

e Daniel Roth, in his masterclass
on the organ works of César Franck at
Northwestern University on November
12, 1981, noted, “Base tempo is impor-
tant; one always returns there.” When
Roth visited Northwestern, he was
titular organist in Paris at the Basilica of
Sacré Coeur de Montmartre. In 1985 he
accepted the position of titular organist
at the church of Saint Sulpice in Paris,
where he was recently granted emeritus
status. Roth noted that Francks pieces
have a framework, and the performer’s
role is to attend to that framework and
not get lost in expressive details. For the
American students at his Northwest-
ern masterclass this important insight
shaped our future performances. We
regarded freedom, rubato, and expres-
siveness in French Romantic works, and
most especially Franck, with new eyes.

e Enlargement of initial rests to
clarify the melody—cf. Choral No. 1 in E
major, FWV 38, and L'Organiste, “Sept
piéces en ut majeur et ut mineur,” #1,
“Poco allegretto” in C major.

WWW.THEDIAPASON.COM

Franck often begins a melody after
establishing a chord on a downbeat.
Langlais made the point that this sort of
chord needs to settle before the melody
begins and should thus be lengthened.
Using a bit of rubato, however, should
not slow the overall pulse of the piece.
The performer needs to keep track
of the pulse that also attends to this
musical idea. The opening chord of the
Choral in E Major is a stellar example,
and the opening chord of the first piece
in L'Organiste is a parallel example. In
both of these cases, it is the very open-
ing of the piece that makes establish-
ing the pulse even more difficult. (See
Examples 1a and 1b.)

e Every eighth note and triplet is
important—cf. Choral #2 in B Minor,
FWV 39, and L'Organiste, “Sept pieces
en mi-bémol majeur et mi-bémol
mineur,” #2, “Quasi lento” in E-flat.

Langlais insisted that Francks choice
of triplets and pairs of eighth notes was
deliberate and meaningful. Emphasiz-
ing the difference between them is the
performer’s directive. In the case of the
Choral in B Minor, Langlais suggested
playing the eighth note to its full length
to show this difference. This lends a
sense of unpredictability inside the beat,
which still remains true to the quarter-
note pulse. (See Examples 2a and 2b.)

e Tie common notes in inner voices—
¢f. Cantabile, FWV 36, and L'Organiste,
“Noél Angevin,” #2.

Langlais taught me this general princi-
ple: “In Franck, common notes are tied,
not struck again. This happens when a
note heard in one voice is directly fol-
lowed by the same note, but in another
voice. Repeated notes within a voice are
repeated.” There are exceptions to this
general principle. For instance, melody
and bass notes are generally exempt
from this. The bass line is also providing
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Example 2a, Choral No. 2 in B Minor, measures 48-59

Quasi lento.
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Example 2b, “Quasi Lento,” LOrganiste
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Nineteenth-century French organ music
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Example 3a, Cantabile, measures 74-77
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Quasi Allegro.
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Example 4, Prelude, Fugue, and Variation, transition from “Prelude” to “Fugue”

:

Example 5a, Prelude, Fugue, and Variation, opening section
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Example 5b, “Andantino,” LOrganiste

a rhythmic foundation so it is always
articulated, and the melody should be
articulated as written. (See Examples
3a and 3b.)

e A fermata adds an extra beat—cf.
“Prelude” from Prelude, Fugue, and
Variation, FWV 30, and L’Organiste,
Noél Angevin.

Contrary to my notion that the length
of a fermata is up to the performer,
Langlais suggested that generally the
fermata adds one beat of the pulse to
the note, effectively adding one count to
that measure. A fermata over rests can
be lengthened or shortened depend-
ing on the acoustics of the room. Drier
acoustics should shorten a rest, livelier
acoustics may lengthen the fermata. (See

Examples 4 and 3b.)

° “Extending one note is expres-
sive; too many is heavy.”—cf. “Prelude”
from Prelude, Fugue, and Variation and
L’Organiste, “Sept pieces en ut majeur et
ut mineur,” #2, “Andantino” in C major.

This comment by Jean Langlais at a les-
son reminded me of Daniel Roth’s com-
ments about architecture. One can be
expressive and still honor the architecture
of the larger piece. This means that the
performer has discretion to choose when
to make a note expressive but should not
use that principle in excess so that the
architecture of the piece is lost. Some
notes will be played expressively, and oth-
ers will simply be played as written.

e “Staccato means separated, not nec-
essarily short.”—cf. Final, FWV 33, page
35, and L'Organiste, “Noél Angevin.”

WWW.THEDIAPASON.COM



Example 6a, Final, measures 112-116

Allegretto vivo.

Example 6b, “Noél Angevin,” LOrganiste

From Langlais I learned that there
are many gradations between legato and
staccato. Unlike German Baroque litera-
ture where many consider the norm is
to play detached, the French Romantic
norm is legato. Staccato means simply
not legato and may mean playing a
quarter note at % of its length, as in the
example from the Final, or may actually
be as short as possible. The performer
must pay attention to the musical line

WWW.THEDIAPASON.COM

to determine what kind of length com-
municates best.

Whether playing a large- or small-
scale work, organists can benefit from
understanding the performance practice
of Francks compositions. Finding the
right balance between written notation
and its expressive qualities can bring
even the smallest-scale piece to life. I
close with three suggestions for using
movements from L'Organiste.

César Franck (photo credit: Pierre Petit)

e For church organists, using some
of the smaller works from L'Organiste
can add beauty and depth to a worship
service. Because Franck organized the
pieces by key, the organist may choose to
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link several pieces together by the same
or related keys.

e For those who teach, the smaller
works are a useful tool in presenting
Francks performance principles before
a student is to play the larger works.

e For those situations where the
instrument has no pedalboard, the
pieces may be performed on manuals
only. Franck notated them that way, and
itis not a compromise to use them in that
manner, whether a pedalboard is present
or not.

I believe there is still a lot of life left in
Franck’s works for the next generations.
I am convinced there is enough value to
continue to perform both his shorter and
longer works. [ |

Lorraine S. Brugh is senior research

professor for Valparaiso University, Val-
paraiso, Indiana.
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Cover feature

Taylor & Boody Organbuilders,
Staunton, Virginia, Opus 83
Ancilla Domini Chapel,
Plymouth, Indiana

From the director of liturgy and mu-
sic and the organ project advisor
On August 15, 1851, Katharina Kasper
and four companions pronounced their
vows as a new religious community, the
Poor Handmaids of Jesus Christ (Ancillae
Domini), and began their ministry to the
poor, the sick, and those most in need.
Under the shadow of a linden tree beside
Heilborn Chapel in Dernbach, Germany,
the congregation grew, and was called
to minister all around the world. Today,
Saint Katharina’s community serves in
nine countries, including the United
States, where the first motherhouse was
established in 1868. The present mother-
house of the United States Province was
dedicated in 1923 and is a thriving min-
istry center focused on serving the most
vulnerable in society, a place of openness
and welcome where people of all faiths
and spiritual expressions can find a home.
At the center of life in the moth-
erhouse is Ancilla Domini Chapel, a

Erik Boody, BJ Regi, and Robbie Lawson

majestic building constructed to last for
the ages and inspire countless search-
ing souls. The chapels gallery first held
the final organ by Louis Van Dinter, a
Dutch-born organbuilder who settled
in Mishawaka, Indiana. The instrument
was typical of those built for Catholic
churches in the 1920s. It was relatively
small, almost entirely composed of 8
and 4" stops voiced very smoothly, and
designed to accompany the choir of
sisters and play music during the Mass.
It was never intended to lead the congre-
gational singing that became common
after the reforms of the Second Vatican
Council. Like many such instruments,
the Van Dinter was altered to suit the
changing needs of the liturgy, but these
renovations sapped the instrument of its
original character and were made using
low-quality materials. When the instru-
ment began rapidly failing in the 2010s
the need for a change became clear.
Respecting its history in the chapel,
and recognizing its still-extant lovely
core, we first considered renovating
and expanding the Van Dinter organ.
However, after considering several
proposals, we ruled out this option. The

Taylor & Boody Organbuilders Opus 83

necessary work was simply too extensive
and making such an investment to yield
a relatively unsatisfying result would not
have been prudent. We also considered
re-homing an existing instrument, but
none were available that suited the
needs of the project. A new pipe organ
was the most economical and musically
promising option.

Any new organ project requires
assessing priorities. No one organ can
play all literature compellingly or serve
all needs equally. In Ancilla Chapel, the
organ’s primary function is to accom-
pany congregational singing. Particu-
larly given the German heritage of the
Poor Handmaids, our primary inspira-
tion came from the great instruments of
northern Europe, which were designed
and built to accompany robust congre-
gational singing. We desired a totally
mechanical instrument of the highest
quality, the kind of instrument that will
stand the test of time and last as long
as the breathtaking building housing
it. This is in line with the Poor Hand-
maids” commitment to integral ecology,
sustainability, and true economy (which
considers the timespan of generations,

Facade detail, showing glazed basswood carvings and embossed tin front pipes

not simply the present moment). The
new instrument also had to meet practi-
cal considerations: occupy a minimal
footprint in the gallery, include modern
playing aids (combination action, etc.),
and fit within budgetary constraints.
Given limitations of space and budget, a
complete two-manual and pedal instru-
ment was the best option to fulfill this
vision. Finally, we desired a true musi-
cal instrument with its own integrity
and identity, the kind of instrument that
speaks to the soul and is more than an
acoustical synthesizer of amalgamated
tone colors.

After considering four proposals, in
March 2019, the Provincial Council of
the Poor Handmaids selected Taylor &
Boody Organbuilders to build the new
instrument. It was a difficult decision,
since all the proposals were excellent
and could have yielded wonderful
instruments. Taylor & Boody’s proposal
stood out for its attention to detail
and spiritual connection to the Poor
Handmaids. From the hand-drawn case
design incorporating elements from the
chapel architecture to the stoplist and
specification, the proposal showed great

Ancilla Domini Chapel, Plymouth, Indiana

HAUPTWERK (manual I)
Principal

Quintadena

8" Octave

8" Rohrflste

8" Salicional

4" Octave

4" Spitzflste

Quinte

2" Superoctave

Mixture IV-VI

Cornet IV (mounted, g>~d”)
Trompet

8" Trompet

OBERWERK (manual II)
8" Principal
8" Gedackt
8" Holzlste
4" Octave
4" Rohrflste

16 = THE DIAPASON = JANUARY 2024

2%’ Nasat

2" Octave

2" Waldflote
Sesquialtera IT
Scharff TV-VI
Dulcian

8 Trompet

8" Vox Humana

PEDAL
Principal (HW)
Subbass

8" Octave

4" Octave
Mixture V
Fagott
Posaune
Trompet (HW)
8" Trompet

2" Cornett

Couplers: OW to HW, HW to PD, OW to PD
Tremulant, Zimbelstern, Wind Stabilizer

Metal pipes of hammered lead-tin alloys

Natura}i) ]Ee s of polished cow bone

Sharps ancf] stop knobs of ebony

Me?ﬁanical key action

Mechanical stop action with combination cap-
ture system and piston sequencer

Manual* compass: ~ C-a”’, 58 notes; Pedal
compass: C—f", 30 notes

Case of solid white oak

Three wedge bellows with foot pumping le-
vers and blower

Temperament: T&B’s “Ancilla”

Pitch: A=440hz at 70°F

36 stops, 52 ranks, 2,486 pipes

T&B’s “Ancilla” Temperament offsets from
Equal in cents:

C +5.87 C-G -1/6 PC
Cs -1.30 G-D -1/6 PC
D +1.96 D-A -1/6 PC
Ds  +2.61 A-E -1/9 PC
E -0.65 E-B -1/6 PC
F +6.52 B-Fs -1/9 PC
Fs -3.26 Fs-Cs 0
G +3.91 Cs-Gs 0
Gs +0.65 Gs-Ds 0
A 0.00 Ds-As 0
As +4.56 As-F 0
B -2.61 F-C -1/9 PC

www.taylorandboody.com

thecenteratdonaldson.org
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Pipework of the Oberwerk division

care and commitment to the vision of
the project.

Now that Taylor & Boody Opus 83 is
installed and playing, we are proud to
report that the vision has been fulfilled
beyond expectations. When Saint Katha-
rina sat praying under the linden tree by
Heilborn chapel 150 years ago, could
she have imagined that the linden wood
from a tree by the motherhouse of her
sisters an ocean away would adorn the
case of a magnificent pipe organ? Per-
haps she could, because, guided by the
Holy Spirit, Saint Katharina’s faith and
charism were rooted in something larger
than herself: the God who surpasses
all understanding, from whom untold
graces can flow through those open to
following the call to serve.

New pipe organs can never be about
one person, or even one institution.
These grand instruments are of and
for the whole community, for all who
encounter them. The Poor Handmaids
of Jesus Christ are proud to offer Taylor
& Boody Opus 83 for the glory of God
and as an oblation to present and future

WWW.THEDIAPASON.COM

generations. All are welcome to visit

Ancilla Domini Chapel and play, hear,
and pray with this splendid instrument.

—Andrew Jennings

Director of Liturgy and Music

United States Province,

Poor Handmaids of Jesus Christ

—Dr. Benjamin A. Stone

Organ Project Advisor

From the organbuilders

George Taylor and Robbie Lawson
first visited the Ancilla Domini chapel
in February of 2019 while delivering
our Opus 75, a continuo organ, to the
University of Notre Dame. Their reac-
tion was one of great surprise, to find
such an imposing structure in so remote
alocation. They were struck by the qual-
ity of the building, the level of detail in
the neo-Gothic architecture, and most of
all, the room’s enveloping and generous
acoustic. George recalls of their visit:
“I asked Ben [Stone, the organ project
advisor] to play a hymn on the 8’ Diapa-
son. The turgid sound brought to mind
E. Power Biggs’s put down (in his inimi-
table British accent) of a similar stop
as ‘wooly.” Then I went downstairs and
asked Ben to repeat the verse. Thanks to
the building those tubby old pipes now
sounded lovely. Clearly, here we would
be blessed with arguably the best room
we had ever worked in.”

The towering case of the organ is
modeled after 17th- and 18th-century
Dutch instruments. It is constructed of
white oak, much of which came from
our sawmill, and stands at an impos-
ing 34 feet tall to the top of the center
spire. An aging and precariously lean-
ing linden (basswood) tree that had to
be removed from the Ancilla Domini
campus was sent to our sawmill, and
supplied the lumber for the carvings,
providing a very special connection
between the organ and its home. All of
the case decoration is reflective of the
sanctuary, and especially its beautiful
and ornate high altar.
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The organ as viewed from the crossing

The fagade contains pipes from the
Hauptwerk 16" Principal, down to low
F-sharp, as well as the Oberwerk 8" Prin-
cipal. Behind it, at impost level, sit the
two large windchests of the Hauptwerk
division. Located above that, in the cen-
ter, are the Oberwerk windchests. The
Pedal is housed in a separate, two-tiered
open case that stands behind the main
case. The vaulted ceiling above the organ
is the perfect reflector not only for the
encased manual divisions, but likewise
allows for the Pedal to stand behind the
case without any loss of tonal presence.

Though the focus of many of our
recent instruments has been toward
the accompaniment of choirs and con-
gregations in an Anglo-American style,
with complete Swell divisions behind
foundational Great choruses, we were
asked for this project to return to a more
pure form of the idiom in which we have
worked for many decades, that of the
high North German Baroque organ. This
perfectly suits their primary requirement
of robust congregational accompaniment
in a large, reverberant room.

Far from being a collection of screech-
ing mixtures, the opulent specification
provides a variety of 16- and 8-foot stops
in each division, as well as complete
choruses and a plethora of flutes and
mutations. The Oberwerk’s high-tin 8
Principal in fagade is modeled after 18th-
century examples, and its instrumental
speech is the perfect foil to the Haupt-
werk’s hammered lead 8" Octave, whose
dark, vocale sounds recall an earlier era.
The Hauptwerk is lent gravitas by its
full-compass 16" Principal. The high bass
response of the room allows the larg-
est pipes to speak naturally and gently,
completely unforced. The 8" Holzfl6te of
the Oberwerk is a tapered wooden stop
that sings with an ethereal charm from
its position high atop the organ. The 8
Salicional of the Hauptwerk has more
refined speech characteristics than some
of its Baroque cousins, but there is still
plenty of rosin on the bow.
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Perhaps more so than the brilliant
choruses, it is the variety of reeds that
distinguish the North German Baroque
organ, and Opus 83 is no exception. The
German-faced shallots help relate the
sound of the dark and covered Trompets
of the Hauptwerk to the brash and noisy
§" Trompet that cries from the Ober-
werk. The room demands a 32-foot pedal
reed, and our Pedal Fagott can be heard
under full organ, or used under just
§-foot stops. The woody and clarinet-like
Dulcian, the strident Vox Humana, and
the piquant Cornett provide an array of
accompanimental and solo possibilities.

The key and stop action of the organ
are completely mechanical, though the
utility of the organ has been augmented
by a combination action and sequencer by
Solid State Organ Systems. Carbon fiber
trackers are used throughout the instru-
ment. The wind for the organ is provided
by three large wedge bellows, located in a
room behind the back wall of the gallery.
The entire organ plays on 80mm (3%
inches) wind pressure. Though normally
blower-winded, the organ can also be
foot-pumped. The tremulant affects the
entire organ, and wind stabilizers can be
engaged to calm the lively wind.

The first truck of organ parts arrived
the week before Thanksgiving of 2022,
and the last tuning cone was packed up
three months later near the end of Feb-
ruary. Tonal finishing was completed by
Aaron Reichert and the author, assisted
by Sean Dye. I would be remiss if T did
not mention the wonderful hospitality
extended to us during installation and
voicing. The organ was dedicated in a
service of blessing on March 25, 2023,
followed by a recital played by organ
project advisor Dr. Benjamin A. Stone.
The sisters have truly fostered a friendly
and welcoming community, and it was a
true joy to work with them, Ben Stone,
and Andrew Jennings in bringing this
instrument to life!

—fJoel A. VanderZee
Taylor & Boody Organbuilders
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Harpsichord Notes

By David Kelzenberg

Dialogue: Bach, Buxtehude

Dialogue: Bach, Buxtehude, Kathryn
Cok, harpsichord. DMP Records,
DVH 140431, 2022, €15. Available
from dmp-records.nl.

Chromatische Fantasie und Fuge
d-moll, BWV 903, Johann Sebastian
Bach; Wie schon leuchtet der Morgen-
stern, BuxWV 223, Dieterich Buxte-
hude; Fantasie und Fuge a-moll, BWV
904, Bach; Fuga in C, BuxWV 174, Bux-
tehude; Fuge C-dur, BWV 952, Bach;
Pracludium in g, BuxWV 163, Aria:
Rofilis, BuxWV 248, Buxtehude; Fuge
a-moll, BWV 959, Bach; Canzona in C,
BuxWV 166, Buxtehude; Prdludium,
Fuge, und Allegro Es-dur, BWV 998,
Bach; Courante Simple in a, BuxWV
245, Buxtehude; Capriccio B-dur, BWV
992, Bach.

Dr. Kathryn Cok is a native New Yorker
currently living in the Netherlands,
where she completed her graduate stud-
ies and now teaches at the Royal Conser-
vatory in The Hague. She is active as a
performer and researcher and currently
serves as vice president of the Historical
Keyboard Society of North America. As
far as I am aware, this production repre-
sents her first commercial recording of
late Baroque solo keyboard repertoire.

Cok presents on this recording a very
interesting collection of famous and
obscure keyboard works by the two most
celebrated keyboard composers of the
German high Baroque. The program
opens with a Bach work clearly influ-
enced by Buxtehude and a challenge:
how does one approach and perform
a work so often heard and familiar as
Bach’s Chromatic Fantasy and Fugue?
Is it even possible to bring something
new to this work, studied and per-
formed since Bach’s own time, without

introducing bizarre elements (as many
have tried) or otherwise deviating in
significant ways from the score? In hear-
ing the first notes, the Dutch influences
in Cok’s playing are evident, particularly
in the slower sections of the piece. She
plays with great sensitivity, emphasizing
the forward motion of the voices rather
than the vertical harmonies, usually
slightly delaying the upper voice. The
recitativo sections are treated with
subtlety and tenderness, while the rapid
sections are played with flair and virtuos-
ity. Added ornaments are always tasteful
and appropriate, although her inclusion
of the supertonic in the final arpeggiated
tonic chord (here and elsewhere) was a
fresh surprise. In short, Cok succeeds
in breathing life into the work without
deviating significantly from the score.

The accompanying fugue is more
sedate in character, earning its epithet
in the chromaticism of its theme. Bach
makes extensive use of pedal points
throughout the fugue in all voices. Many
performers allow these extended notes
to simply fade into silence or use trills to
extend the pitch; Cok chooses to repeat
the tied pitch at the beginning of each
tied bar, sometimes alternating octaves
upon repetition. Her solution keeps the
harmonies active in our ears. Given these
extended pedal and inverted pedal points,
the parallel octave passage (pedal?) at the
work’s conclusion, and other elements, I
believe this work could be appropriately
performed on the organ.

It is interesting that most of the Bux-
tehude works in the present collection
have been published traditionally with
the organ works and are most frequently
performed on that instrument. That said,
Cok makes a persuasive case for their
performance on the harpsichord.

The first Buxtehude work heard, a
charming setting of the chorale Wie
schon leuchtet der Morgenstern (BuxWV
223), is one such case. It is sectional,
with each line of the chorale treated in
contrasting style. In performance on the
organ, it is easy to facilitate these con-
trasts by changing manuals or registra-
tion. In this performance, the resources
of the harpsichord provide the ability for
similar dynamic contrasts.

The next Bach work, while similarly
titled Fantasie and Fugue, could hardly
be more different than the Chromatic
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Fantasy and Fugue. The Fantasy and
Fugue in A Minor, BWV 904, is a more
serious and profound work, likely a prod-
uct of a later time. The first movement is
a prelude in fairly strict, mostly three-,
although sometimes expanding to four-
or five-voice counterpoint. The fugue is
a splendid double fugue, with both sub-
jects combined at the conclusion. It is a
work that appeals to the mind as much
as the ear and was a wise choice to show
contrast with the much earlier chromatic
pair. Interestingly, the second theme
of this fugue is a descending chromatic
line, thus an inversion of parts of the
subject of the D-minor chromatic fugue.

Three other great works of Buxtehude
(alternating with Bach works on the
CD) are also drawn from the organ rep-
ertoire. These are the famous “Gigue”
Fugue in C Major, BuxWV 174; one of
the large stylus phantasticus praeludia,
BuxWV 163, this one in G minor; and
the lesser-known Canzona in C Major,
BuxWV 166. The fugue is a rollicking
delight, briskly performed by Cok. Both
the G-minor praeludium and the Can-
zona in C are extended dramatic works
in stylus phantasticus with alternating
imitative contrapuntal sections and free
dramatic flourishes. Cok has clearly mas-
tered this style, performing these works
in a highly improvisatory manner, with
bold contrasts in registration and tempo
and lavish embellishments.

Cokhas included two relatively obscure
Bach fugues, found among those many
works buried in the appendices of the
Bach Gesellschaft and mostly ignored for
generations. The Fugue in C Major, BWV
952, is not a particularly interesting work
in three voices. The subject is one of those
instrumental-type “sewing-machine” sub-
jects that rambles on in a sequence before
finally finding an answer. The counter-
point and harmonies do suggest the work
of the young Bach—indeed, the success-
ful working out of the piece implies a
somewhat later date of composition—but
the lack of musical creativity suggests the
work of a lesser mind, perhaps the exer-
cise of a young student or even a youthful
Bach son. The performance is quite fine,
bringing as much life and interest to the
work as is possible given the rather feeble
source material.

The Fugue in A Minor, BWV 959,
brings us into another world altogether.
It is a fugue a 3 with occasional chords
expanding to four voices. One imme-
diately notices in comparison with the
previous fugue the more interesting and
intriguing fugue subject, ripe with pos-
sibilities. There are many “un-Bachian”
elements to be found in this work, unlike
the previous straightforward C-major
fugue, which surprise the listener on
first hearing and mark it as a product of

his earliest productive years. In earlier
times the authenticity of many of these
early “quirky” works was questioned by
scholars simply because “there’s nothing
else like it in the canon.” One need only
to study works such as the famous Toc-
cata in D Minor, BWV 565, Chromatic
Fantasy in D Minor, BWV 903i, Passa-
glia in C Minor, BWV 582, the Pastorale
in F Major, BWV 590, the Piece d’orgue,
BWV 572, the canzona, the capriccios
in B-flat major and E major, and many
others, to realize that Bach was experi-
menting and often composed only one
example of a form, genre, or style.

This experimentation is equally
evident within works, with almost
unlimited experimentation in harmony,
modulations, scales, manual (and pedal)
figurations, endings, etc. These strik-
ing and unusual techniques allow us to
follow his compositional matriculation
as they merge and evolve into more
mature music.

This is a lengthy way of saying that I
have no problem accepting this curi-
ous and creative work as the effort of a
youthful Johann Sebastian Bach, despite
its eccentricities. I do not know for
certain, but I suspect it was these same
quirky eccentricities that attracted Cok
to this work and inspired her to this
dynamic and dramatic performance,
which succeeds without overemphasiz-
ing the more unconventional elements.

The two remaining works by Bux-
tehude included in this recording are
both variation sets, published in modern
editions not among the organ works, but
with a collection of traditional keyboard
suites presumably intended for perfor-
mance on harpsichord or clavichord.
Seldom performed, these suites and
variations for keyboard are far less well
known than are Buxtehude’s brilliant and
justly acclaimed so-called “organ works”
(and that’s an article for another day).

According to Emilius Bangert, pub-
lisher of the first modern edition of these
suites and variations (Hansen, 1941,
suites only republished by Dover), the
tune Rofilis “is a melody from Lully’s
Ballet de U'Impatience; it became widely
known, and already in the seventeenth
century was used in Denmark as a
hymntune.” Without an initial statement
of the unadorned tune, Buxtehude pro-
vides a set of three brief (sixteen-bars
without repeats) variations in Aria:
Rofilis, BuxWV 248, a work that requires
subtlety rather than virtuosity. The entire
work is scarcely two minutes in duration,
but it is ample time to demonstrate Cok’s
ease with this style. Her playing here is a
fine example of pure musical poetry.

The roots of the final Buxtehude work
in this collection, Courante Simple,
BuxWV 245, are more shrouded in
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obscurity. It is immediately a larger-scaled
work than Rofilis, with more variations
exploring higher technical and stylistic
demands. The variations tend to increase
in complexity as they progress, allowing
Cok to again demonstrate her subtlety,
creativity, and virtuosity at the keyboard.

The final music of Johann Sebastian
Bach included in this delightful collec-
tion comprises two major works, both
well known. Heard first is the Prelude,
Fugue, and Allegro in E-flat Major, BWV
998. This work has been a standard of the
keyboard repertoire at least since Wanda
Landowska recorded it on her Pleyel
harpsichord in 1949, but it is actually
catalogued as a “lute work” in Wolfgang
Schmieder’s  Bach-Werke-Verzeichnis
catalog. There have always been ques-
tions about this group of so-called “lute”
works, even though lutenists have played
them, and guitar transcriptions and per-
formances have been popular since the
days of Andrés Segovia. The manuscript
of the E-minor lute suite includes a
notation at the top of the page reading
aufs lauterwerk. The lautenwerk, a gut-
strung keyboard instrument designed to
imitate the sound of the lute, was sup-
posedly invented by Bach himself, and
his post-mortem instrument inventory
suggests that he possessed two of them.
Although no historical examples are
known to exist, several modem instru-
ment builders have constructed modern
lautenwerke based on surviving descrip-
tions. In style, all of the lute works are
similar, typically featuring a flowing mel-
ody in one voice or two, accompanied by
a walking bass line in slower notes, and/
or passages of style brisé. They are sel-
dom contrapuntally complex, with voices
being fragmented even in fugues.

Under Cok’s fingers, the leisurely
prelude is pure poetry. The melody
sings, and there is just enough flex-
ibility of rhythm and agogic to keep the
music flowing and engaging the listener.
Likewise, the fugue is brought to life in
a tranquil way, allowing us to anticipate
and appreciate each entry of the theme.

When the mood suddenly changes,
Cok makes the shift in style without
a noticeable bump. The return of the
orlgmal section restores tranquility. The
final “Allegro” is an outburst of joy, and
Cok brings the whole work to an excit-
ing, rollicking conclusion.

Arguably the earliest popular instru-
mental work by Bach is the so-called
Capriccio sopra la lontananza del suo

Fratello dilettissimo, BWV 992 (“Capric-
cio on the departure of his beloved
brother”), the work with which Kathryn
Cok concludes her recorded perfor-
mance. It was written for the occasion of
his brother Johann Jakob’s departure to
serve the King of Sweden. The work is in
six sections, each relating in a program-
matic way to the departure:

1. Arioso: Adagio, “Friends Gather and
Try to Dissuade Him from Departing;”

2. (Andante), “They Picture the Dan-
gers Which May Befall Him;”

3. Adagiosissimo (or Adagissimo),
“The Friends” Lament;”

4. (Andante con moto), capriccios
“Since He Cannot Be Dissuaded, They
Say Farewell;”

5. Allegro poco, “Aria of the Postilion”
(Aria di postiglione);

6. “Fugue in Imitation of the Postil-
ion’s Horn” (Fuga all'imitazione della
cornetta di postiglione).

Due to the youthful genesis of the
work, it lacks many elements of the style
of the mature Bach. Yet it has remained a
standard of the harpsichord repertoire at
least since it was popularized by record-
ings released by both Wanda Landowska
and Ralph Kirkpatrick in the late 1950s.
It is easy to see how this work has far
surpassed most of Bach’s early keyboard
works in popularity, given its obvious
charm and the documented transmitted
program. Textures vary from simple fig-
ured-bass passages to full-fisted chords
in some cadences. Quite a bit of orna-
mentation is notated in modern editions,
but given the provenance of its multiple
sources, it is unclear how much of it actu-
ally originates with the composer.

Like much of the music of Buxtehude
and the young Bach, it requires great
freedom and imagination to interpret
successfully in performance. Through-
out this entire program, Cok has demon-
strated repeatedly that she has mastered
the art of the stylus phantasticus. Her
performances show thoughtfulness, cre-
ativity, subtlety, and virtuosity—all in the
service of the music.

The harpsichord heard in this record-
ing, built by Titus Crijnen in 1999, has
a rich and resonant sound, superbly
captured by the recording team. Kathryn
Coks spirited and musical performances
throughout this disc make recommenda-
tion easy. She is an artist of considerable
skill, and this compact disc recording
should only serve to further her already
impressive reputation. |

New Recordings

THE LORD'S MY
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50L05 FOR TDEE.LE

CHARLES JOHNSON rauseer

\ NS JCoEMy FILSELL

The Lord’s My Shepherd: Solos for Treble

The Lord’s My Shepherd: Solos for
Treble, Francis Segger, chorister;
Charles Johnson, trumpet; Jeremy
Filsell, piano and organ; Saint
Thomas Episcopal Church, Fifth
Avenue, New York, New York. Acis
Productions, APL54346, CD, $18.99;
FLAC, $15.00; ALAC, $15.00; 96k
FLAC, $21.99; 96k ALAC, $21.99;
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MP3, $9.00; AAC, $9.00. Avail-
able from acisproductions.com,
and on Spotify and Apple Music.
Nunc Dimittis, Geoffrey Burgon;
Blute nur, du liebes Herz!, Johann
Sebastian Bach; Pie Jesu, Lili Boulanger;
Little Lamb, Who Made Thee?, William
Bradley Roberts; selections from Organ
Book 1: “Serenade,” “Episode,” “Rev-
eille,” Ned Rorem; selected songs: Love,
Little Elegy, What If Some Little Pain,
Alleluia, Ned Rorem; The Red Dragonfly
(Akatombo), Kosaku Yamada, arranged
by Grayston Ives; A Christmas Carol,
Arnold Bax; Songs of Advent: “Night: A
dark world,” “Candle: The single light,”
“Early Dawn: Of Salvation,” “Full Dawn:
John the Baptist,” “Sunrise: Three Don-
keys,” “Morning: A Working Day,” Alan
Ridout; selections from Six Studies for
Organ: “Toccatina,” “Scherzo,” Alan
Ridout; In Paradisum, Charles Callahan;
Brother James™ Air, James Leith Mac-
beth Bain, arranged by Malcolm Archer;
Eternal Source of Light Divine, George
Frederick Handel; Long Since in Egypt’s
Plenteous Land, C. H. H. Parry.
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The tradition of recording boy cho-
risters stretches back to 1927 when The
Gramophone Company made a recording
at the Temple Church, London, of Men-
delssohn’s anthem Hear My Prayer, fea-
turing boy chorister Ernest Lough and the
Temple Church Choir with organist and
director of music George Thalben-Ball.
This recording proved to be immensely
popular and has spawned a whole series
of such recordings ever since. For North
America in the twenty-first century the
solo chorister featured on this Acis com-
pact disc, Francis Segger, plays the part
of an Ernest Lough redivivus, a role he
fulfills extremely well. Francis Segger
(b. 2009) grew up in Connecticut where
he was a choirboy at Trinity Church on
the Green, New Haven. He progressed
from there to the Choir School of Saint
Thomas, Fifth Avenue, where he gradu-
ated, completing his final year as head
chorister. He is also a pianist and is begin-
ning to learn to play the organ.

Jeremy Filsell, who is organist and
director of music at Saint Thomas, grew
up in England and learned piano and
organ at an early age, becoming a Fel-
low of the Royal College of Organists at
the age of nineteen, and also the organ
scholar of Keble College, Oxford. His
teachers were Nicholas Kynaston and
Daniel Roth. Following his graduation
from Oxford University, he undertook
further study at the Royal College of
Music in London and the Birmingham
City University-Conservatoire, where
he obtained his Ph.D. He lectured at
the Royal Academy of Music in London,
the Royal Northern College of Music
in Manchester, taught at Eton College,
and was a lay clerk in the choir of Saint
George’s Chapel, Windsor. He held posts
as assistant organist of Ely Cathedral and
director of music at Saint Luke’s Church,
Chelsea, London.

On moving to the United States, he
was from 2008 to 2009 the principal
organist of the National Shrine of the
Immaculate Conception in Washington,
DC, followed a year later by becoming
director of music at Old Saint Paul’s
Church in Baltimore, Maryland. In 2010
he became artist-in-residence at Wash-
ington National Cathedral. He took up
his current post as director of music at
Saint Thomas in 2019.

The other performer on this compact
disc is Charles Johnson, who is principal
trumpeter of the Norwalk Symphony
Orchestra in Connecticut and a frequent
trumpet soloist at Saint Thomas Church
as well as the Church of the Holy Trinity
in Manhattan. Charlie Johnson, as he
prefers to be called, grew up in Jackson-
ville and Anniston in Alabama. He has
a degree in trumpet performance from
the College-Conservatory of Music of
the University of Cincinnati, where his
teachers were Eugene Blee, Phil Collins,
and Robert Sullivan. He also studied at
The Juilliard School with Mel Broiles.

The compact disc begins with Geof-
frey Burgon’s Nunc Dimittis. I wondered
why this piece seemed so familiar, but
soon found the answer in the sleeve
notes, which relate that Burgon origi-
nally wrote it for the dramatization of
John le Carré’s Tinker, Tailor, Soldier,
Spy. Nevertheless, Burgon intended
his Nunc Dimittis as a general anthem
for funerals and not just for the John
le Carré dramatization. Francis Segger,
Jeremy Filsell, and Charlie Johnson do
an excellent job of performing it; supe-
rior, I think, to the original version in
Tinker, Tailor, Soldier, Spy. Next, Bach’s
aria “Blute nur, du liebes Herz!” from
Saint Matthew Passion relates the story
of Judas’s betrayal of Jesus.

Lili Boulanger’s death at the tragically
early age of twenty-four robbed the
world of one of its most promising com-
posers. She made her first sketches of Pie
Jesu eight years earlier, but it is unclear
whether or not it was intended to be part
of alarger Requiem Mass. She dedicated
this, her last completed composition, to
her elder sister Nadia Boulanger, to
whom she dictated it shortly before her
death. Nadia published it in 1922 as a
work for a small chamber orchestra, but
the present version for organ and voice
also survives. Filsell and Segger ably
capture the mystical feeling of the piece.
Francis Segger hits some impressive
high notes and rolls his “r”s beautifully a
la King’s College, Cambridge.

Despite being a Baptist minister,
William Bradley Roberts (b. 1947) has
spent most of his career working in
the Episcopal Church. His carol, Little
Lamb, Who Made Thee?, is a setting of
an eighteenth-century text by William
Blake, warm and tender in its simplicity
and which expresses the deep mystery of
the Incarnation.

Ned Rorem, whose recent death at
the ripe old age of ninety-nine robbed us
of one of the great composers of the last
seventy-five years, features on this com-
pact disc with works for both solo organ
and for organ and voice. Rorem’s interest
in the organ stemmed from the influence
of his long-time partner, James Roland
Holmes, who was organist of the Episco-
pal Church of Saint Matthew and Saint
Timothy on West Eighty-Fourth Street
in New York City, but who sadly died of
AIDS in 1999. Jeremy Filsell plays three
compositions from Rorem’s Organ Book
I—"Serenade,” “Episode,” and “Rev-
eille.” All three pieces have repetitions in
canon, but the third differs dramatically
from the soft, idyllic character of the first
two. “Reveille,” as its name implies, is a
wake-up call using substantial registra-
tions and having a rather jazzy rhythm that
contrasts with the other two pieces. After
the organ pieces, we hear three of the
many songs for voice and piano that form
much of his choral repertoire. The first,
“Love,” sets words by Thomas Lodge,
a poet and medical practitioner of the
Elizabethan and Jacobean periods, whose
dramatic works provided inspiration for
some of William Shakespeare’s plays. As
a Catholic, Lodge spent much of his time
in exile, including prolonged travels in
South America. The second song, “Little
Elegie,” uses a poem of the American
poet, Elinor Wylie (1885-1928), a woman
as famous for her fabulous beauty and
scandalous behavior as for her poems.
The third song, “What If Some Little
Pain?,” uses words by Edmund Spenser,
while the last of Rorem’s songs on the
compact disc is “Alleluia.” As in the organ
piece “Reveille,” Rorem makes use of vig-
orous, somewhat jazzy rhythms. Francis
Segger, accompanied by Jeremy Filsell,
gives these songs a brilliant performance.

Another track of particular interest
is “The Red Dragonfly (Akatombo)” by
Kosaku Yamada, arranged by Grayston
Ives. This is one of Ivess Three Songs
from Japan and is a setting of words by
the Japanese poet Rofu Miki. This is
followed by Arnold Bax’s setting of the
Christmas carol, “There is no rose of
such virtue,” and by Alan Ridout’s Songs
of Advent and two of his compositions
for organ. These contrast radically with
Johnny Dankworth’s jazz-inspired Light
of the world.

Continuing, we have Charles Callah-
an’s In Paradisum, an arrangement of the
antiphon of that name from the liturgy of
the Requiem Mass. Callahan wrote the
piece making use of the Medieval plain-
song chant, but this performance uses
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the trumpet in lieu of the “flute or vio-
lin” that Callahan originally set. Next is
Malcolm Archer’s arrangement of James
Leith Macbeth Bain’s familiar Brother
James™ Air, and then follows Handels
Ode for Queen Anne’s Birthday (1713),
“Eternal source of light divine.”

The final work on the compact disc,
Sir Hubert Parrys “Long since in
Egypts plenteous land,” comes from
his oratorio Judith (1888). Parry wrote
the libretto himself and makes use of an
exquisite arching melody best known in
its adaptation as the hymntune REPTON,
often sung to the words “Dear Lord and
Father of mankind.” A fitting end to a
most delightful compact disc.

John L. Speller; who has degrees from
Bristol and Oxford universities in Eng-
land, is a retired organbuilder residing in
Parkville, Maryland.

New Organ Music

Acht Stiicke im freien Stil aus Opus
31 fiir Violine und Orgel, by Louis
Vierne, edited and arranged by Kai
Schreiber. Dr. J. Butz Musikverlag,
Verlag, BU 3060, €18. Available
from butz-verlag.de.

Louis Viernes iconic 24 Piéces en
style libre, opus 31, may be among his
most frequently performed works for
small organ. Kai Schreiber, a German
organist and composer, arranged eight
pieces from the set for violin and organ,
choosing pieces especially suited for the
violin by virtue of a cantabile style, as in
“Méditation,” or a more motoric rhyth-
mic bent, as in “Scherzetto.”

Of the eight selections, six empha-
size thg cantabile style, including the
first, “Epitaphe.” Purists may object to
Schreiber’s transposition from the original
E major to F major as well as his choice to
write the melody an octave higher; these
decisions reflect his interest in exploiting
the most sonorous range of the violin.
This is followed by “Prélude,” which
maintains the original key and melodic
register. In both arrangements, as in oth-
ers, Schreiber creates true duo playing,
with opportunities for each instrument to
be the soloist. The fifth and sixth selec-
tions, “Divertissement” and “Scherzetto,”
require notably virtuosic playing.

One must ask if these arrangements
are needed or if Vierne would have
approved. The first question is one of
taste, while the second question might
have been answered with a resounding
“yes” from the composer. Vierne made
transcriptions of music by his predeces-
sors and contemporaries, so it seems the
master would likely not be disappointed
by these arrangements, which may bring
these pieces to a wider audience.

Four Meditations for Organ, by
Michael Helman. MorningStar
Music  Publishers, MSM-10-043,
$12.50. Available from
morningstarmusic.com.

Michael Helman (b. 1956) has pub-
lished over 100 works for organ, choir,
and handbells. Each of these meditations
has a descriptive title (“Prayer,” “Morn-
ing Song,” “Evensong,” and “Reflection”)
and melodic lines featuring a solo stop.
“Prayer,” which opens the set, is the only
selection in a minor key. Like many pieces
intended for meditation, these employ a
great deal of rhythmic and melodic rep-
etition. All of the pieces begin with the
same accompaniment figure (though in
different keys). The set would be useful
for prayer services and other situations
that call for quiet, contemplative music.

—Steven Young
Taunton, Massachusetts
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ALABAMA

James O’Donnell; Cathedral of the
Advent, Birmingham, 2/11, 9 am & 11
am worship services

Alcee Chriss; St. John's Episcopal,
Montgomery, 2/11, 4 pm

VOCESS; Cathedral of the Advent,
Birmingham, 2/22, 7:30 pm

Lynne Davis; First Presbyterian,
Tuscaloosa, 2/25, 3 pm

ARIZONA

Ken Cowan; Catalina United Meth-
odist, Tucson, 1/19, 7 pm

Damin Spritzer; Trinity Episcopal
Cathedral, Phoenix, 1/28, 4 pm

Douglas Cleveland; University of
Arizona, Tucson, 2/2, 7 pm

Scott Dettra, works of Bach; All
Saints Episcopal, Phoenix, 2/25, 3 pm

CALIFORNIA

David Higgs; St. Margaret’s Episco-
pal, Palm Desert, 1/21, 4 pm

Christoph Tietze; Cathedral of St.
Mary of the Assumption, San Fran-
cisco, 1/21, 4 pm

Alcee Chriss; Fresno State Univer-
sity, Fresno, 1/28, 3 pm

Christoph Tietze, works of Lan-
glais, Franck; Cathedral of St. Mary of
the Assumption, San Francisco, 2/4,
4 pm

¢ Nathaniel Gumbs; St.
Episcopal, Berkeley, 2/11, 4 pm

Christoph Tietze, works of Bach,
Buxtehude; Cathedral of St. Mary of
the Assumption, San Francisco, 2/11,
4 pm

Olivier Latry; Claremont United
Church of Christ, Claremont, 2/25,
4 pm

Mark’s

CONNECTICUT

Choral Evensong; St. John’s Episco-
pal, West Hartford, 1/28, 5 pm

Bine Bryndoff; Marquand Chapel,
Yale University, New Haven, 1/28,
7:30 pm

Jean Degan; St. John’s Episcopal,
West Hartford, 2/4, 12:30 pm

Yale Camerata & Yale Glee Club;
Woolsey Hall, Yale University, New
Haven, 2/11, 4 pm

Yale Schola Cantorum; Woolsey
Hall, Yale University, New Haven, 2/17,
7:30 pm

Alexander Straus-Fausto; Wool-
sey Hall, Yale University, New Haven,
2/19, 7:30 pm

Choral Evensong; St. John’s Episco-
pal, West Hartford, 2/25, 5 pm

DELAWARE

Nathan Laube; Christ Church
Christiana Hundred, Wilmington, 2/25,
4 pm recital w/ choral works of Duruflé

DISTRICT OF COLUMBIA
Choral Evensong; St. Paul’s,
Street, Washington, 1/28, 4 pm
Choral Evensong; St. Paul’s,
Street, Washington, 2/11, 4 pm
Choral Evensong; St. Paul’s,
Street, Washington, 2/18, 4 pm
Choral Evensong; St. Paul’s,
Street, Washington, 2/25, 4 pm

~ X X X
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DMA
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KEVIN WALTERS

M.A., FA.G.O.
Rye, New York
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SILENT FILM SCORING
clark7050@yahoo.com
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Trinity Church
Galveston
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2401 - The 40th Anniversary Celebration . . . a lively concert of
music for organ and orchestra, in observance of the forty years of
PIPEDREAMS in national syndication.

ANON => G

2402 - New Year Sounds . . . our review of recent recordings provides a
miscellany of marvelous music.

2403 - Bright Vision . . . concert and session recordings plus
conversation with American performer, researcher and teacher
René Anne Louprette.

2404 - AGO Seattle 2022 (IV) . . . concertos and choral music, plus
concert and church solos continue our reminiscences from an
American Guild of Organists National Convention.

2405 - AGO Seattle 2022 (V) . . . a powerful prelude, a poetic vision,
spiritual reflections, and a parade of psalms.

Pipedreams is American Public Media’s weekly program dedicated to

the artistry of the pipe organ. Host Michael Barone’s celebration of the
king of instruments is heard on stations nationwide and worldwide via

pipedreams.org. Go online to locate a broadcast station near you.
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of Pipedreams apoba.com
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FLORIDA
Mark Herman; First United Method-
ist, Ft. Pierce, 2/18, 4 pm

GEORGIA

Jens Korndérfer; Emory University,
Atlanta, 1/19, 12 noon

Caroline Robinson; St. Luke’s
Episcopal, Atlanta, 2/2, 7:30 pm

Bryan Anderson; Westminster
Presbyterian, Atlanta, 2/11, 6 pm
ILLINOIS

Kelsey Berg; St. Luke’s Episcopal,
Evanston, 1/21, 4 pm

John W. W. Sherer; Fourth Presby-
terian, Chicago, 1/26, 12:15 pm

Choral Evensong; St. Chrysostom’s
Episcopal, Chicago, 1/28, 4 pm

Gail Archer; Holy Name Cathedral,
Chicago, 2/4, 7 pm

Robert McCormick;  Armerd-
ing Concert Hall, Wheaton College,
Wheaton, 2/6, 7 pm

Christopher Urban; First Presbyte-
rian, Arlington Heights, 2/7, 12:10 pm

Richard Gress; Fourth Presbyte-
rian, Chicago, 2/9, 12:15 pm

Jay Warren, silent film accompani-
ment, Steamboat Bill, Jr.; St. Luke’s
Episcopal, Evanston, 2/10, 7:30 pm

Couperin, Les Trois Legons de Tene-
bre; St. Chrysostom’s Episcopal, Chi-
cago, 2/16, 7:30 pm

Michael Gagne, Marianne Kim,
Christopher Urban, & Gary Wendt;
First Presbyterian, Arlington Heights,
2/18, 4 pm

Michael Rees; Fourth Presbyterian,
Chicago, 2/23, 12:15 pm

KANSAS
Lynne Davis; Wichita State Univer-
sity, Wichita, 2/7, 5:15 pm

KENTUCKY
Kéathe Wright Kaufman; Central
Christian, Lexington, 1/21, 4 pm
Jillian Gardner; Central Christian,
Lexington, 2/11, 4 pm

LOUISIANA

Ken Cowan; First United Methodist,
Baton Rouge, 1/28, 4 pm

Nathaniel Gumbs; Christ Church
Cathedral, New Orleans, 2/24, 10 am
masterclass; 2/25, 4 pm recital

MARYLAND

Nathaniel Gumbs; Second Presby-
terian, Baltimore, 1/21, 3:30 pm

Wayne L. Wold; Hood College,
Frederick, 2/11, 3 pm

The Chenault Duo; St. John’s Epis-
copal, Hagerstown, 2/25, 4 pm

MASSACHUSETTS

Diane Meredith Belcher; Trinity
Church Copley Square, Boston, 2/2,
12:15 pm

MICHIGAN

Choral Evensong; Cathedral of St.
Paul, Detroit, 1/21, 4 pm

Choral Evensong; Cathedral of St.
Paul, Detroit, 2/1, 7 pm

Jeremy David Tarrant; Cathedral of
St. Paul, Detroit, 2/9, 12:30 pm

Choral Evensong; Cathedral of St.
Paul, Detroit, 2/25, 4 pm

MINNESOTA
VocalEssence; Plymouth Congrega-
tional, Minneapolis, 2/4, 4 pm & 7 pm

NEW YORK

Diane Meredith Belcher; St. Thom-
as Church Fifth Avenue, New York,
1/20, 5:15 pm

Jack Mitchener; Reformed Church
of Bronxville, Bronxville, 1/26, 7 pm

Jeremy Filsell, David Briggs, &
Wayne Marshall, organ & piano; St.
Thomas Church Fifth Avenue, New
York, 1/27, 3 pm

Estonian Philharmonic Chamber
Choir; St. Ignatius Loyola Catholic
Church, New York, 2/1, 8 pm

TENET; Tenri Cultural Institute, New
York, 2/10, 6 pm & 8 pm

Nathaniel Gumbs; First Presbyte-
rian, Lockport, 2/16, 7 pm

James O’Donnell; Grace Church,
New York, 2/19, 10 am

Olivier Latry; St. Ignatius Loyola
Catholic Church, New York, 2/22, 8 pm

David Briggs; Cathedral of St. John
the Divine, New York, 2/27, 7:30 pm

NORTH CAROLINA

Martin Jean; Holy Cross Episcopal,
Tryon, 1/19, 7 pm

Choral Evensong; Duke Chapel,
Duke University, Durham, 1/21, 4 pm

Nathaniel Gumbs; Duke Chapel,
Duke University, Durham, 1/28, 5 pm

Bach, Cantatas 125 & 157; Duke
Chapel, Duke University, Durham, 2/4,
5pm

Choral Evensong; Duke Chapel,
Duke University, Durham, 2/11, 4 pm

Marian Consort; Duke Chapel, Duke
University, Durham, 2/18, 4 pm

James Kealey; Covenant Presbyte-
rian, Charlotte, 2/23, 7 pm

Renée Anne Louprette; Christ
United Methodist, Greensboro, 2/23,
7:30 pm

Duke Chapel Evensong Singers,
works of Howells; Duke Chapel, Duke
University, Durham, 2/25, 4 pm

OHIO

Joshua Stafford; Christ Presbyte-
rian, Canton, 1/19, 7 pm

Nathan Laube; Cincinnati Museum
Center, Cincinnati, 1/24, 7:30 pm

Jonathan Ryan; Christ Church Ca-
thedral, Cincinnati, 1/28, 3 pm

Daniel Colaner; St. Paul’s Episco-
pal, Cleveland Heights, 2/4, 4 pm

Joshua Stafford; Saint Joseph
Catholic Cathedral, Columbus, 2/11,
3 pm

OKLAHOMA

Isabelle Demers; Cathedral of Our
Lady of Perpetual Help, Oklahoma
City, 2/2, 7 pm

Katherine Meloan; Trinity Episco-
pal, Tulsa, 2/4, 4:30 pm

PENNSYLVANIA

James Kealey; Bryn Mawr Presby-
terian, Bryn Mawr, 1/21, 2 pm

Alcee Chriss; Shadyside Presbyte-
rian, Pittsburgh, 2/25, 3 pm

SOUTH CAROLINA
Janette Fishell; Lutheran Theologi-
cal Seminary, Columbia, 2/2, 7 pm
Janette Fishell; Mt. Tabor Lu-
theran, West Columbia, 2/3, 10:30
am masterclass

TENNESSEE

Katelyn Emerson; Christ Church
Cathedral, Nashville, 1/21, 4 pm

Nathan Laube; Collegedale Church,
Collegedale, 1/26, 10 am masterclass;
1/28, 7:30 pm recital

Amanda Mole; West End United
Methodist, Nashville, 1/28, 4 pm

Stephen Hamilton; Munsey Memo-
rial United Methodist, Johnson City,
1/28, 4 pm

Abraham Wallace; St. George’s
Episcopal, Nashville, 2/4, 6 pm

Choral Evensong; St. George’s Epis-
copal, Nashville, 2/11, 5 pm

TEXAS

James O’Donnell;  Episcopal
Church of the Transfiguration, Dallas,
1/21,7 pm

David Higgs; Ed Landreth Audito-
rium, Texas Christian University, Fort
Worth, 1/26, 7 pm

Katherine Meloan; First United
Methodist, Wichita Falls, 2/1, 7 pm

Nathan Laube; Trinity University,
San Antonio, 2/5, 4 pm masterclass;
2/6, 7 pm recital

VIRGINIA
The Chenault Duo; St. James’s
Episcopal, Richmond, 2/9, 7 pm

WASHINGTON
James Kealey; St. Mark’s Episcopal
Cathedral, Seattle, 2/2, 7:30 pm

WISCONSIN

Just Bach; Luther Memorial Church,
Madison, 1/17, 12 noon

John Sittard; Luther Memorial
Church, Madison, 1/24, 12 noon

Andrew Schaeffer; Luther Memo-
rial Church, Madison, 2/7, 12 noon

Andrew Schaeffer & Jared Stell-
macher; Luther Memorial Church,
Madison, 2/16, 7 pm

Chelsea Chen; Overture Hall, Madi-
son, 2/20, 7:30 pm

Just Bach; Luther Memorial Church,
Madison, 2/21, 12 noon

Michael Mills; Luther Memorial
Church, Madison, 2/28, 12 noon
CANADA

Gail Archer; St. Andrew’s United
Church, Toronto, ON, 2/18, 4 pm

Isabelle Demers, with orchestra;
Palais Montcalm, Québec City, QC,
2/29, 2 pm & 7:30 pm

UNITED KINGDOM

Andrew Reid; Reading Town Hall,
Reading, 1/15, 1 pm

Katherine Dienes-Williams; St.
Lawrence Church, Alton, 2/7, 8 pm

CORNEL ZIMMER
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WWW.ZIMMERORGANS.COM
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Recital Programs

RASHAAN ALLWOOD, Roy Thom-
son Hall, Toronto, ON, Canada, July 4:
Variations on America, Ives; In memory
of . . ., Allwood; Concert Variations on
The Star-Spangled Banner, op. 3, Paine;
To Longwood Gardens, Barber; Fan-
taisie sur O Canada, Bédard.

ELENA BAQUERIZO, Christ
Church Deer Park, Toronto, ON, Can-
ada, July 3 & 5: The Primitives, At the
Ballet (Five Dances), Hampton; Noél sur
les jeux d’Anches sans tremblant (Livre
de Noéls), d’Aquin; Sonata in e, BWYV,
528, Bach; Litanies, JA 119, Alain.

STEFANI BEDIN, St. Thomas’s An-
glican Church, Toronto, ON, Canada,
July 5: Trois improvisations, Boulanger;
Cortege Académique, MacMillan.

STEPHEN BODA, Canadian Chris-
tian Reformed Church, Ancaster, ON,
Canada, July 7: Concerto in G, BWV
592, Ernst, transcr. Bach; Récit de tierce
en taille (Livre d’orgue), de Grigny; Ca-
priccio sopra il cucu, Kerll; Fugue in G,
BWV 577, Bach.

CHELSEA CHEN, St. James Ca-
thedral, Toronto, ON, Canada, July 3:
Variations on Sine Nomine, Weaver; La
flle aux cheveux de lin, Arabesque No.
2, Debussy, transcr. Roques; Taiwan-
ese Suite, Chen; Prélude et fugue sur le
nom d’Alain, op. 7, Duruflé; Moto osti-
nato (Sunday Music), Eben; Naiades (24
Pieces de fantaisie, Quatrieme suite, op.
55, no. 4), Vierne; Phantasie iiber den
Choral Halleluja! Gott zu loben, bleibe
meine Seelenfreud! (Drei Choralfanta-
sien, op. 52, no. 3), Reger.

PETER RICHARD CONTE, Balboa
Park, San Diego, CA, July 17: Overture
(Yeomen of the Guard), Sullivan, transcr.
Conte; Paraphrase sur un cheeur de Ju-
das Maccabzeus (I8 Piéces nouvelles, op.
90, no. 16), Guilmant; Pilgrim’s Chorus
(Tannhduser), Wagner, transcr. Lemare,
Conte; Overture (The Barber of Seville),

Rossini, transcr. Conte; Improvisation
iiber den englischen Choral Néiher, mein
Gott, zu dirl, op. 17, Karg-Elert; Regina
Coeli, op. 64, Placare Christe Servulis
(Le Tombeau de Titelouze, op. 38, no. 16),
Dupré; Night Song, Fantasy on Nurs-
ery Tunes, Elmore; Regina Coeli (Ca-
valleria Rusticana), Mascagni, transcr.
Conte; Chaconne in e, BuxWV 160, Bux-
tehude, orch. Chdvez, transcr. Ennis;
Suite (Carmen), Bizet, transcr. Lemare.

MATTHEW COONS, Calvin Chris-
tian Reformed Church, Toronto, ON,
Canada, July 7: A Fancie, Byrd; Ich ruf
zu dir, Herr Jesu Christ, BWV 639, Bach;
Sonata in f, op. 65, no. 1, Mendelssohn.

KEN COWAN, Yorkminster Park Bap-
tist Church, Toronto, ON, Canada, July
6: Festival Toccata on St. Anne, Swann;
Lied (Douze piéces, no. 3), Litaize;
Humoresque Hommage d Marcel Dupré,
op. 77, Laurin; Prelude and Fugue in e,
BWV 548, Bach; Mephisto Waltz No.
1, Liszt, transcr. Cowan; Reverie, Still;
Phantasie iiber Wie schon leuchtt uns
der Morgenstern (Zwei Choralfantasien,
op. 40, no. 1), Reger.

PHILIP CROZIER, Mariakirken,
Bergen, Norway, July 11: Bergamasca
(Fiori Musicali), Frescobaldi; Concerto
in d, BWV 596, Vivaldi, transcr. Bach;
All" Offertorio, Zipoli; Conradus, Fer-
dinandi, Proportio Ferdinandi Ulterius
(Tablature of Jan z Lublina), anonymous;
Chant de Mai (Two Pieces, op. 53, no.
1), Jongen; Epigrams, Kodaly; Pasto-
rale (Zwolf Stiicke, op. 59, no. 2), Reger;
Suite de concert, Bédard.

Johanneskirken, Bergen, Norway, July
12: Partite diverse sopra De lofzang van
Maria, Post; Invention in C, Invention in
G, Gerber; Fantasia in c, attr. Bach; Cho-
ral Song and Fugue, Wesley; Impromptu
(24 Pieces de fantaisie, Troisieme suite,
op. 54, no. 2), Vierne; Toccata in d,
Fugue in D (Zwolf Stiicke, op. 59, nos.
5-6), Reger; Hommage, Bédard; Sonata
Eroica, op. 94, Jongen.

ISABELLE DEMERS, Church of
St. Andrew & St. Paul, Montréal, QC,
Canada, July 16: Chromatic Fantasy and
Fugue, BWV 903, Bach, transcr. Reger;
Elegy, Still; Allegro vivace (Symphonie V
inf, op. 42, no. 1), Widor; Choralfantasie
iiber Ein feste Burg ist unser Gott, op.
27, Reger; Allegro vivace, Final (Sym-
phonie I in d, op. 14), Vierne.

JOHN PAUL FARAHAT, St. Basil’s
Catholic Church, Toronto, ON, Canada,
July 6: Alleluia (Five Liturgical Inven-
tions), Togni; Berceuse a la mémoire de
Louis Vierne, Cochereau; Preces, Jubi-
late Deo (Diptyque Liturgique), Grun-
enwald; Allegro ma non troppo (Sym-
phonie VII in a, op. 42, no. 3), Widor;
Deuxieme toccata improvisée, Togni.

JOHN FENSTERMAKER, St.
Luke’s Episcopal Church, Ft. Myers,
FL, July 2: The Star-Spangled Ban-
ner, Smith; Triumphal March, op. 26,
Variations on Old Folks at Home, Buck;
Washington Post March, Sousa; Sweet
Sixteenths, Albright; Fanfare for the
Common Man, Copland; Variations on
Kum Ba Yah, Behnke.

CONRAD GOLD, St. Anthony Cath-
olic Church, Toronto, ON, Canada, July
1: Prelude in G (Six Short Preludes and
Postludes, op. 101), Stanford; Vesper
Voluntaries, op. 14 (selections), Elgar;
Carillon sur la sonnerie du Carillon de
la chapelle du Chéteau de Longpont
(Vingt-quatre piéeces en style libre, op.
31, book 2, no. 21), Vierne.

RICHARD HANSEN, St. James An-
glican Church, Dundas, ON, Canada,
July 7: Prelude and Fugue in ¢, BWV
546, Bach; Voluntary in e (Ten Voluntar-
ies, op. 7, no. 7), Stanley; Trumpet Tune
in D, Johnson; Adagio in E, Bridge; Vol-
untary in A, Bédard.

STEPHEN SCHNURR, Christ
Church, Michigan City, IN, June 7: Pre-
lude and Fugue in a, BWV 543, Bach;

Ein feste Burg ist unser Gott, BuxWV
184, Buxtehude; Ein feste Burg ist unser
Gott, Pachelbel; Sonata I in f, op. 65, no.
1, Mendelssohn.

DAMIN SPRITZER, Loyola Univer-
sity, Chicago, 1L, June 18: Marche Nup-
tiale, Schmitt; Psaume 136, de Saint-
Martin; Triptych, Labole; Symphonie in
e, Kunc; Te Deum, Baker.

MARK STEINBACH, St. Marien-
kirche, = Schwerte, Germany, June
28: Nun komm, der Heiden Heiland,
BuxWV 211, Buxtehude; Nun komm’,
der Heiden Heiland, Heiller; Mad Rush,
Glass; Piece dorgue, BWV 572, Bach;
O Emmanuel (O Antiphon Preludes),
Muhly; Freu dich sehr, o meine Seele,
Heiller; In Quiet Mood, Price; Desseins
éternéls, Dieu parmi nous (La Nativité
du Seigneur), Messiaen.

DAVID TROIANO, Allemagne Evan-
gélica Church, Buenos Aires, Argentina,
June 18: Prelude in b, BWV 544i,Bach;
Prelude in C, Dubois; Prelude in Clas-
sic Style, Young; Ach Gott und Herr,
Walther; Psalm 33, Diemer; Cantiléne
mélancholique, de Jong; Wer nur den
lieben Gott lisst walten, BWV 642, Alle
Menschen miissen sterben, BWV 643,
Heut’ triumphieret Gottes Sohn, BWV
630, Bach.

JOHANN VEXO, Eglise Saints-
Pierre-et-Paul, Obernai, France, June
27: Sinfonia (Cantata 29), Bach, transcr.
Dupré; Air (Cantata 208), Bach, transcr.
Isoir; Priere, op. 20 (Six Pieces pour
Orgue, no. 5), Franck; Symphonie 11 in
e, op. 20, Vierne.

MADELEINE WOODWORTH,
North Shore Congregation Israel, Glen-
coe, IL, June 26: Diversion for the Mix-
tures, Jackson; Deuxieme prélude et
fugue, Barraine; Praeludium in f-sharp,
BuxWV 146, Buxtehude; Those Ameri-
cans (Five Dances), Lullaby, Hampton;
Toccata, op. 9, Guillou.

_ABotion.,

ORGAN BUILDERS, INC.

2827 NE Glisan Street  Portland, OR 97232
bondorgans.com 503.238.3987

Member: Associated Pipe Organ Builders of America

gL Huntington & Co,

Wetnis & Hitcheock, Inc.
Pipe Organ Builders Since 1915

11561 Edmonston Rd.
Beltsville, MD 20705
800/952-PIPE

PATRICK J. MURPHY
& ASSOCIATES, INC.

(6] G ANBUILDERS

610-970-9817 - pjmorgans.com
pjm@pjmorgans.com

.
A
PHIL PARKEY
President

5618 Honeytroe Drive
Brasellon, George 30517

Coll (678) 296-6653
philparkey@parkeyorgans. com

M. P. Rathke, Inc.
Pipe Organ Builders

Tel 317-903-8816
www.rathkepipeorgans.com

Acoustical Design & Testing * Organ Consultation &
Inspection ¢ Organ Maintenance & Tuning * Sound & Video
System Design, Evaluation & Training ‘

www.riedelassociates.com ¢ (414) 771-8966
email: consult@riedelassociates.com
819 NORTH CASS STREET+ MILWAUKEE, WI 53202

hear the difference.

RANDALL DYER
& ASSOCIATES, INC.
PIPE ORGANS OF QUALITY AND DISTINCTION

865-475-9539

randalldyer@bellsouth.net ¢+ www.rdyerorgans.com

Milnar Organ
Company

New Instr Used Pip
3165 Hill Road, Eagleville, TN 37060
www.milnarorgan.com

fHichael Proscia
Organbmlder, Hnc.

Box 547 Bowdon, GA. 30108

770-258-3388
Prosciaorgans.com
Pipe Organs - Reed Organs

A. Thompson-Allen Co., LLC
11 Court Street
New Haven, Connecticut 06511
203.776.1616

www.thompson-allen.com

\{

\

pipeorgdnbuilders! l ! [ ‘

www.keggorgan.com
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American Theatre Organ Socie
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a4 unigue art fornt.
C

Concerts, educaﬁon, silent film, preservation,

fellowship and more. www.atos.org

Jim Merry, Executive Secretary, merry@atos.org

P.O. Box 5327, Fullerton, CA 92838
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Classified Advertising

POSITIONS AVAILABLE

Berghaus Pipe Organ Builders of
Bellwood, IL seeks skilled pipe
organ professionals for open
positions. Director of sales and
marketing. Service manager. CNC
programmer/operator. Organ ser-
vice technician. Organ appren-
tice. Occasional travel, reliable
transportation, and a valid drivers
license are required. Paid time off
and voluntary benefits available.
Visit www.berghausorgan.com
for more information.

PUBLICATIONS / RECORDINGS

Sing a New Song, an abbreviated
six-movement cantata for voices and
organ from Fruhauf Music Publica-
tions, is presented in celebration of
the new year’s arrival. It offers a gentle
text, combined with many alleluias,
in combination with dramatic accom-
panimental gestures and interludes.
Please consult FMP’s Downloads page
at www.frumuspub.net for listings of
additional gratis holiday score titles for
organ, choir & organ, and carillon.

Organ Music in Bulgaria. E-book on
organs and organ music in Bulgaria!
$9.95. imakemyownmusic.com/product-
page/organ-music-in-bulgaria-heck-
yeah, imakemyownmusic.com@gmail.
com, pavelmadhzarov.com @ gmail.com.

PUBLICATIONS / RECORDINGS

PUBLICATIONS / RECORDINGS

PUBLICATIONS / RECORDINGS

The OHS online Catalog offers books,
music, recordings, and many items of
interest to the organ community. The
Catalog offers new works by women
composers, and Mickey Thomas
Terry’s complete series of organ music
anthologies by African-American com-
posers/arrangers. If you haven't visited
the OHS Catalog in a while, it’s time for
another look! www.OHSCatalog.org, or
call 484/488-7473 for inquiries.

The Nordic Journey series of CD
recordings reveals premiere record-
ings of symphonic organ music—
much of it still unpublished—from
Nordic composers, played by Ameri-
can organist James Hicks. Volume
XIV features the organs of Kallio
Church, Helsinki, Finland, and works
by Fridthjov Anderssen, Finn Viderg,
Mats Backman, Lasse Toft Eriksen,
Jukka Kankainen, Hans Friedrich
Micheelsen, Toiveo Elovaara, Kjell
Merk Karlsen and Olli Saari. The two
pipe organs of Kallio Church, Helsinki,
are in two distinct organ-building
styles: the neoclassic inspired 1987
Kangasalan Organ (21 stops), and
the French-romantic inspired, 48-stop,
1995 Akerman & Lund organ. Check it
out at www.proorgano.com and search
for the term “Nordic Journey.”

For all your advertising needs,
print and digital, contact Jerome
Butera: jbutera@sgcmail.com; 608/
634-6253.

Examine over 400 publications of
organ music that your teacher NEVER
taught you. Details at michaelsmusic-
service.com, 704/567-1066.

Raven albums of organ and choral
music are streaming and may be
downloaded* on dozens of platforms,
including iTunes, Apple Music, Amazon
Music, Spotify, etc. About half of the
Raven catalog is now available at digi-
tal platforms, with more being added
frequently. Earlier Raven recordings,
originally released as LPs and cas-
settes, will also become available for
streaming or download. Raven contin-
ues to produce CDs for their superior
fidelity and the information included in
CD booklets. RavenCD.com

The Organ Historical Society is now
selling its 2024 Pipe Organ Calendar,
featuring organs in Baltimore, Mary-
land—site of the 2024 OHS Convention
(July 21-25). Instruments by Ando-
ver Organ Company, Thomas Hall/
Hilborne L. Roosevelt/Schantz Organ
Co., George Jardine & Son, Casavant
Freres, Ganter and Schumacher, J.H. &
C.S. Odell, Henry Niemann, Johnson &
Son/Andover Organ Company, Skinner
Organ Company, Hilborne L. Roosevelt.
Only a limited number are available.
www.OHSCatalog.org or call 484/488-
PIPE (7473). OHS Members, $25.00;
non-Members, $30.00, free shipping.

Raven has released Raven OAR-177
“Resurgam: Organ Music of Harvey
Grace (1874—1944)” played by Damin
Spritzer on the 1895 T. C. Lewis
4-manual organ in Ashton-Under-Lyne,
England. The album includes about
half of Grace’s original organ music,
not his transcriptions, and is available
for streaming or download on most
digital platforms. It is also available as
a high-quality CD for $15.98 (free ship-
ping in the USA) from RavenCD.com
804/355-6386 and from E-Bay, etc. For
a review of this disc, see the June 2023
issue, pages 25-26.

PIPE ORGANS FOR SALE

Karl Wilhelm, 1976, two-manual and
pedal, 14 ranks voiced by Christoph
Linde and Jacques Lltalien. Mechani-
cal key and stop action. Normal
couplers. Footprint: 77 7" wide, 9" %”
deep, 117 9” high. Fort Washington,
MD. Paul Birckner, 301/449-4399 (7-9
p.m.), paulbirckner@gmail.com

Koehnken & Grimm, Pfeffer, Hill-
green-Lane, Debierre, and Redman
organs for sale. Please see pictures
on our website www.redmanpipeor-
gans.com. For further information,
contact Redman Pipe Organs LLC, 816
E. Vickery Blvd., Fort Worth, Texas; call
817/996-3085 or email royredman@
gmail.com.

TOTAL PIPE ORGAN RESOURCES

2320 West 50" Street * Erie, PA 16505-0325
(814) 835-2244 * www.organsupply.com

A gift subscription to

THE DIAPASON

The perfect gift for
+ organist colleagues + teachers
+ students + choir directors

Each month your gift will keep on giving by providing the important news
of the organ and church music field. Know that your gift will be just right.

For information, THE Diarason, P.O. Box 300, Lincolnshire, IL 60069-0300,
DPP @omeda.com; Toll-Free: 877/501-7540; Local: 847/763-4933. Or visit
www.thediapason.com and click “subscribe”

$49 one year USA; $39 one year digital; $20 one year student

+ organ builders
+ clergy

For Sale: This Space

For advertising information contact:
THE DiAPASON
608/634-6253 voice
jbutera@sgcmail.com e-mail

Attention Organbuilders
For information on sponsoring a
color cover for THE DIAPASON,
contact Jerome Butera,
608/634-6253
jbutera@sgcmail.com

Send a copy of THe Diarason to a friend!
Contact THE Diarason at 608/634-6253;

jbutera@sgcmail.com

Adtover

Fine Mechanical Action Organs

Telephone 888-ORGAN CO
www.andoverorgan.com

Tremolos
Swell Shoes
Fireo 1966 Custom Engraving
and more!
Arndt Organ Supply Co. LLC

www.arndtorgansupply.com

PIPE ORGAN BUILDERS, LTD.
LAKE CITY, IOWA 51449 (712) 464-8065

MULLER

PIPE ORGAN COMPANY
P.O. Box 353 | CroTON, OHIO 43013
740.893.1700 | www.MULLERPIPEORGAN.COM

PEEBLES-HERZOG, INC.

50 Hayden Ave.
Columbus, Ohio 43222

Ph: 614/279-2211 « 800/769-PIPE

www.peeblesherzog.com

Fort Worth, TX 76104
|HhE : 817.332.2953 « Cell: 817.996.3085
Fellow, American Institute of Organ Builders

Member, International Society of Organ Builders
e-mail: royredman@redmanpipeorgans.com

160k Anniversary T

Subscribers can view every issue
from December 1909 through the
present at our website!

www. TheDiapason.com/archive

JL. WEILER, INC.

Museum-Quality Restoration f

of Historic Pipe Organs jlweiler.com

THE

DIAPASON

220 N. Smith Street

Suite 440
Palatine, IL 60067

e-mail sschnurr@sgcmail.com
web www.TheDiapason.com

ph 847/954-7989
fax 847/390-0408

24 = THE DIAPASON = JANUARY 2024

WWW.THEDIAPASON.COM



Classified Advertising Rates will be found below.

PIPE ORGANS FOR SALE

PIPE ORGANS FOR SALE

PIPE ORGANS FOR SALE

SERVICES / SUPPLIES

1998 Schantz, Opus 2143, three man-
uals, solid-state system, all leather in
excellent condition. Formerly installed
in St. John Cathedral, Knoxville, Ten-
nessee. Call or e-mail for stoplist:
615/274-6400, dennis@milnarorgan.
com.

1941 Kilgen/Temple organ for sale,
rebuilt in 1976 with new windchests
and additional pipes, 3 manuals, 33
ranks, originally 19. Dismantled, in
storage, no blower or rectifier. Contact
Levsen Organ Company, Buffalo, lowa
52728; 800/397-1242 or 563/381-1242.
Email: levsenorg@aol.com

1973 Wicks practice organ. Three
extended ranks; 16" Gedeckt, 4" Gems-
horn, and 4’ Octave. Excellent voicing.
Like new condition. Reduced $6,250
FOB. Eagleville, TN. Phone: 615/274-
6400 E-mail: dennis @milnarorgan.com

Tracker organ built by Steven Cook,
Opus 9, two manual, eight ranks,
standard AGO pedalboard. Removal
and relocation of organ at purchaser’s
expense. Asking $15,000.00. Will con-
sider reasonable offers. Contact Kathi
Colman at jkcolman @ peoplepc.com

Wm. Johnson & Son Opus 778

(1892). Three manuals, thirty-two
stops, thirty-six ranks. Playable
condition, needs some restoration.

$50,000. Contact John Bishop, john@
organclearinghouse.com https://www.
organclearinghouse.com/organs-for-
sale#/3172-johnson-waterbury-ct

Jardine Opus 57, built in 1867, as a
two-manual. Jardine & Son enlarged it
to three manuals in 1890, installing it in
St. Patrick’s Roman Catholic Church in
Watervliet, New York. Available for res-
toration and relocation; currently stored
in Pomfret, Vermont. Please contact
us about this very complete organ.
We also have available organs by Ste-
vens, Hook & Hastings, Schoenstein,
Simmons, Johnson, and Hutchings.
A. David Moore, Inc., 802/457-3914;
david@davidmooreinc.com

Noack Opus 88 (1979) two manuals,
five ranks. Bass short octave manu-
als with split sharps, pull-down pedal.
Excellent condition. $65,000 Contact
John Bishop, john@organclearing-
house.com https://www.organclear-
inghouse.com/organs-for-sale#/3158-
noack-providence-ri

Schlicker, ca. 1970. Two-manual, five-
rank unit organ. $15,000. Contact John
Bishop,  john@organclearinghouse.
com, hitps://www.organclearinghouse.
com/organs-for-sale#/3153-schlicker-
new-london-nh

DIGITAL ORGANS FOR SALE

955 Rodgers 3-manual organ with
superb Aeolian-Skinner sampling and
voicing. 16 speaker cabinets (4 bass
and 12 manual), console is in pristine
condition, and all midrange speakers
are new. Details: thomcat85 @aol.com.

MISCELLANEOUS FOR SALE

Excellent used pipes, moderate
scales and wind pressures, very clean,
like new, 1/4 to 1/3 cost of new pipes.
Specifications and photos available.
615/274-6400, dennis@milnarorgan.
com, www.milnarorgan.com.

SERVICES / SUPPLIES

Aeolian/Robert Morton-style maroon
leather is now available from Colum-
bia Organ Leathers! Highest quality.
800/423-7003, www.columbiaorgan.com.

Releathering all types of pipe
organ actions and mechanisms.
Highest quality materials and work-
manship. Reasonable rates. Colum-
bia Organ Leathers 800/423-7003.
www.columbiaorgan.com/col.

ANNOUNCEMENTS

THE Diapason E-NEwsLETTERS are
e-mailed monthly to subscribers who
sign up to receive them. Don’t miss the
latest news, featured artists, and classi-
fied ads—all with photos—some before
they appear in print! Visit www.TheDia-
pason.com and click on Subscribe to
our newsletter.

Check out TheDiapason.com for
PDFs of more than 1,365 issues from
1909 to the present! Visit the website
frequently for news and videos, as well.
You won't be disappointed in the ever-
expanding offerings.

Postal regulations require that mail to THe
DiarasoN include a suite number to assure
delivery. Please send all correspondence to:
Tre Diarason, 200 N. Smith Street, Suite 440,
Palatine, IL 60067

REPAIRING

TUNING

R. W, KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P.O. Box 32, Woodstown, N.J. 08098 * 856/769-2883
Fax 856/769-0025 e-mail: kurtz2@comcast.net

ADDITIONS

Like The Diapason
on Facebook

Pipe Organ Builders

2151 Madison St.
Bellwood, IL
60104

www.berghausorgan.com
evai: info@berghausorgan.com
p1:708.544.4052 rax:708.544.4058

View The Diapason’s ever-increasing

LeEVvSEN
ORGAN COMPANY
Phone:1(800)397-1242
Email: LevsenOrg@AOL com

https:/iwww.levsenorg.com
IO AGO OHS 150
114 Opus and Counting

collection of videos at:

www.TheDiapason.com/videos
www.youtube.com/@thediapasonmagazine92

J.F. NORDLIE COMPANY

605-3353336  www.jfnordlie.com

ROSALES

P1PE ORGAN SERVICES, INC.

Taylor & Boody Organbuilders

Staunton, VA

WICKS
ORGAN LLC

www.Facebook.com/ 3036 EAST OLYMPIC BLVD. ““’“’-Isazéﬂéag?dggg?ycom www. wicksorgan.com
i L , PRI i ol o -654-
TheDiapason OSANGE;}IE;_%;L_;FGC;ZNIA 20023 inquiries@taylorandboody.com 618-654-2191
220 N. Smith Street, Suite 440, Palatine, IL 60067
A%IKIAE%S-#EFNDG T H E D I A PA S O N 608/634-6253 ¢ jbutera @ sgcmail.com
RATES

Regular classified advertising is single
paragraph “want ad” style. First line only of
each ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition
of a ruled box (border) surrounding the

advertisement.

Regular Classified, per word $ 1.00
Regular Classified minimum 38.00
Display Classified, per word 1.40
Display Classified minimum 45.00
Additional to above charges:

Website placement (includes photo) 32.00

(%45 if not ordering print ad)

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified.

Non-subscribers wanting single copies
of the issue in which their advertisement
appears should include $7.00 per issue
desired with their payment.

THe DiapasoN reserves the right to designate
appropriate classification to advertisements,
and to reject the insertion of advertising
deemed inappropriate to this magazine.

Insert the advertisement shown below (or enclosed) in the Classified Advertising section of THe Diapason for the following issue(s):
QU January Q February A March Q April Q May QJune QJuly Q August O September QO October Q November Q December

Category
Place on website 1

1 Regular Q Boldface

PAYMENT MUST ACCOMPANY ORDER

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip E-mail

WWW.THEDIAPASON.COM

THE DIAPASON = JANUARY 2024 = 25



2023 In Review—An Index

Articles, Reports, and Reviews — by author (boldface) and subject

20 Under 30. See Diapason staff.
Aeolian-Skinner organs. See Petty.

Beckerath organs. See Coté.

Bezdegian, Jonathan. Sequential chromati-
cism and “modal mixture” in Louis Vierne’s
“Toccata.” Jan 10-127+

Biery, Marilyn. Music for oboe/English horn
and organ. Oct 14-16+

Bishop, John. In the wind . . . Jan 8-9,* Feb
10-11,* March 12-13,* April 12-13,* May
8-9,% June 12-13,* July 8-9,* Aug 8-9,*
Sept 8-9,* Oct 12-13,* Nov 10-11,* Dec
10-11*

Black, Gavin. On Teaching. Feb 8-9, March
10-11,* April 10-11+, Nov 11

Book Reviews. See Robinson, Schnurr.

Bracquemond, Marthe. See Young.

Browne, Simone. Carillon Profile. Laura
Spelman Rockefeller Memorial Carillon,
The Riverside Church, New York, NY.
April 6

. Carillon Profile. The Cohasset
Carillon, St. Stephen’s Episcopal Church,
Cohasset, Massachusetts. June 8°

Bruhns, Nicolaus. See McNeil.

Buxtehude, Dieterich. See McNeil.

Carillon News. See Schnurr.

Carillon Profile. See Browne.

Choral Music Reviews. See Kirner.

Coété, Robin. The birth and the restoration
of the 1961 Beckerath of the Church of the
Immaculate Conception, Montréal. May
20-24° 1

Delfin, Michael. Harpsichord Notes. Feb
7%, July 7%

Diapason staff. The Class of 2023: 20 lead-
ers under the age of 30. May 10-16*

Dreyfus, Huguette. See Gordon-Mark.

Emerson, Katelyn. see Robinson.
Gordon-Mark, Sally. The life of French

harpsichordist Huguette Dreyfus, Part 1:
Genesis of an artist. March 18-20*

Jubilant Bells

Organ SymphonyinDin3mvts. Piece Funebre  Sortie fuguée  Adagietto Marche Religieuse
Improvisation  Pastorale

Grand Piéce Symphonique Communion

Chocolat a 3-mvt sweet for carillon:
|. Dark Chocolate Bittersweet Passion
Il White Chocolate Tastefully impure
111 Mild Chocolate The Efixir of Love

NEW! Damin Spritzer Plays Pierre Kunc Works

Organ Music of Pierre Kunc (1865-1941), composer and organist
born into a musical Toulouse family and choir director at St-Sulpice, Paris,
from 1928, produced well-received organ music. Damin Spritzer plays
the 1849 John Abbey 3m organ at the Cathedral in Chélons-en-Champagne,
France, recording pieces composed ca. 1890-1925. Raven OAR-184 $15.98
free shipping in USA streaming, downloads via Apple, Spotify, more

. The life of French harpsichordist
Huguette Dreyfus, Part 2: La Grande
Dame de Clavecin. April 14-19*

. The life of French harpsichordist
Huguette Dreyfus, Part 3: Les Lis naissans.
July 10-15°

. The life of French harpsichordist
Huguette Dreyfus, Part 4: La Reine des
coeurs. Aug 10-14*

. The life of French harpsichordist
Huguette Dreyfus, Part 5: The fruits from
her garden. Sept 10-14*

Harpsichord Notes. See Delfin, Pavey.

Improvisation. See McCormick.
In the Wind . . . See Bishop.

Jones, James F., Jr. Ed Wallace (1926-2020):
Church Musician, Mentor, Friend. Sept
18-19*

Kirner, Karen Schneider. Choral Music
Reviews. Jan 21, March 25, April 25

Letters to the Editor. March 3

Ligeti, Gyorgi. See Rathey.

Lohmann, Ludger. Hugo Riemann, Karl
Straube, and problems of structural coher-
ence in the performance of Max Reger’s
organ works. Nov 12-17%+

McCormick, Robert. Spotlight on impro-
visation, Part 3: an Interview with Jason
Roberts. July 16-18°

. Spotlight on improvisation, Part 4: an
Interview with Dorothy Papadakos. Dec
12-14*

McNeil, Michael. The Sound of Gottfried
Silbermann, Part 2. Jan 13-19* #

. Designing an historic reed. June

14-20" #

. The Organ Works of Buxtehude and
Bruhns. Dec 15-17* +

Montréal organs. See Coté.

NEW! Jubilant Bells: Music of Alice Gomez

4 Jubilant Bells Laura Ellis plays carillon music composed by Alice Gomez
(b. 1960), a native of San Antonio, Texas, on the 48-bell Petit & Fritsen caril-

free shipping in USA streaming, downloads via Apple, Spotify, more

Three Songs of Praise:
I Hosanna in the Highest ~ Air & Dance:

KumBaYah 3 Spanish  Tango for Tom
Dances:  Carib'n. Rondo

II. Lord, Have Mercy 1. Air I.Rumba  Bells of Cuzco
IIl. Take Away the Sins ... II.Dance Il. Bulerias Shaman
0 Waly Waly TangoNo.1 Il Alegria 4 more

NEW! Mark Steinbach, 1755 Silbermann, Dreen

Resilience:
Diresden

Wang Lu: Missing Absence

Messiaen: Le Banquet Céleste
Eric Nathan: Immeasurable

NEW! William Albright Organ Works

Bach: Fantasia & Fugue in G Minor, BWV 542
Anton Heiller: Nun komm der Heiden Heiland  Bach: 0 Mensch bewein dein’ Siinde gross, BWV 622
Bach: Das alte Jahr vergangen ist, BWV 614
Bach: Fantasia in G, Piece d'orgue, BWV 572

The Last & Largest G. Silbermann

Resonance & Resilience: Dresden Mark Steinbach plays the last and
largest Gottfried Silbermann organ, finished in 1755 with 47 stops on
3m & Pedal in the Hofkirche, now the Catholic Cathedral, Dresden. The
organ, city, and church survive through wars and disaster. Raven
&8 OAR-183 $15.98 free shipping in USA

streaming, downloads via Apple, Spotify, Amazon Music, 150 more

Bach: Ich ruf zu Dir Herr Jesu Christ, BWV 639
Buxtehude: Nun komm der Heiden Heiland, BuxWV 211

Bach: Meine Seele erhebet den Herren, BWV 648

William Albright Angela Amodio plays 16 pieces by William Albright (1944-
1998) on 2 CDs, including The King of Instruments with English narrator. She
plays two organs: 2004 Spéth (Jesuit Church, Vienna) and 1982 Rieger (Holy
Ghost Church/St. Gabriel Mission House in Maria Enzersdorf, Austria).
22-page booklet. Ambiente 2-CD set ACD-2044 $18.98

NEW! Sietze de Vries: Orgelbichlein +

On 210 minutes of video on a DVD, Sietze de Vries performs J. S.
Bach’s 46 chorales of the Orgelbiichlein, improvises 45 more chorale pre-
ludes in the style of Bach, discusses the philosophy of improvisation, dis-
cusses improvisation employing Bach’s techniques, and demonstrates the
organs at the Martinikerk in Groningen (Schnitger) and the Petruskerk in
Leens (Hinsz). The music is also on 2 CDs. Big booklet. Imported by Raven.
Fugue State Films FSFDVDO016 $49.95 free shipping in USA

e T
\ / E ® www.RavenCD.com
BOX 25111 RICHMOND VA 23261  804-355-6386
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New Organ Music. See Stoppenhagen.
New Recordings. See Speller.

On Teaching. See Black.

Papadakos, Dorothy. See McCormick.

Pavey, Curtis. Harpsichord Notes. June 10,
Nov 9.#

Petty, Bynum. A Riparian Revival: Resto-
ration of Aeolian-Skinner Opus 1273—
Renewal of interest in the works of Charles
Tournemire—and revitalization of the
oldest city in Pennsylvania. Sept 15-17* f

Rathey, Markus. Gyorgi Ligeti’s organ works
and the spirit of innovation within tradi-
tion. Oct 17-19+

Recital Programs. Jan 27, Feb 25, March
28-29, April 28-29, May 28-29, June 29,
July 25, Aug 25, Sept 29, Oct 29, Nov 25,
Dec 25

Reger, Max. See Tatsuta, Lohmann.

Roberts, Jason. See McCormick.

Robinson, Joyce Johnson. Book Reviews.
March 7,* Sept 23°

. Going Places: an interview with Kate-

lyn Emerson. March 14-17¢

Sauer organs. See Tatsuta.

Schantz Organ Company 150th anniversary.
See March 1, 22-24*

Schnurr, Stephen. Book Reviews. Jan 24,*
April 21°

. Carillon News. April 4, Oct 6, Dec 4

——— Editor's Notebook. Jan 3, Feb 3,
March 3, April 3, May 3, June 3, July 3, Aug
3, Sept 3, Oct 3, Nov 3, Dec 3

Silbermann organs. See McNeil.

Speller, John. New Recordings. Feb 21,*
March 7-9, 25,* April 21, 24-25,* May
25-26,% June 10, 25-26,° July 21, Aug
21,7 Sept 23-25," Oct 10, 24-25, Nov 9,
21-22* Dec 20-23*

Stoppenhagen, Joel. New Organ Music.
Oct 25

Storace, Bernardo. See Delfin.

Tatsuta, Yumiko. Performancepracticein Max
Reger’s Phantasie und Fuge iiber B-A-C-H,
opus 46, Feb 12-17° + t #

Troiano, David. New Organ Music.

Vierne, Louis. See Bezdegian.
Wallace, Edward. See Jones.
Young, Steven. Marthe Bracquemond

(1898-1973): Organist, composer, and col-
laborator. Aug 15-17* #

Honors and
Competitions

Anderson, Bryan,® wins Pierre S. du Pont
First Prize and Philadelphia Chapter of
the American Guild of Organists Prize,
Longwood Gardens International Organ
Competition. Aug 4

Antonini, Luc,” wins solo category, Kaija
Saariaho International Organ Composition
Competition, Helsinki, Finland. June 6

Balmer, Yves,” wins solo category, Kaija
Saariaho International Organ Composition
Competition, Helsinki, Finland. June 6

Briggs, David,* awarded the Medal of the
Royal College of Organists. March 4

Brown, James Russell,” retires from North-
ern Illinois University, DeKalb, IL, and
Music Institute of Chicago, Evanston, IL.
Sept 3

Chan, Ryan,® awarded second prize, 16th
International Gottfried Silbermann Organ
Competition, Freiberg, Germany. Nov 4

Cheng, Theodore,” awarded third prize,
Young Professional Division competition,
Albert Schweitzer Organ Festival Hart-
ford. March 4

* named to THE DIAPASONs “20

Under 30” Class of 2023. May 10

,* awarded third prize, Arthur Poister
Scholarship Competition in Organ Playing.
Aug 4

Colaner, Daniel,* wins first prize and
awarded Will O. Headlee Audience Prize,
Arthur Poister Scholarship Competition in
Organ Playing. Aug 4

Davis, Asriel,* named to THE DIAPASON’s
“20 Under 30” Class of 2023. May 10

Duryee, Alyssa,* awarded 2023 Joan Benson
Clavichord Award, Early Music America.
Oct 3

Ehnvall, Zacharias,* wins solo category,
Kaija Saariaho International Organ Com-
position Competition, Helsinki, Finland.
June 6

Eicher, David S..* honored as Fellow of the
Hymn Society of the United States and
Canada. Sept 6

Elsbernd, Nathan,* named to THE DIaPA-
SON’s “20 Under 30” Class of 2023. May 11

Fiacco, Dominic,* named to THE DiaPA-
soN’s “20 Under 30” Class of 2023. May 11

Ford, Paul,* presented Jubilate Deo Award,
National Association of Pastoral Musicians.

Aug 4

Gilbert, Christopher, reccives 2023
Kotzschmar Memorial Trust Scholarship.
June 3

Gorka, Cuesta,” awarded special prize, Kaija
Saariaho International Organ Composition
Competition, Helsinki, Finland. June 6

Organ Stoplists

Aeolian-Skinner
St. Paul’s Episcopal Church, Chester, PA.
2/29.% Sept 15-17

Beckerath

Church of the Immaculate Conception,
Montréal, QC, Canada. 3/53,* May
20-24

Buzard
St. George’s Episcopal Church, Nashville,
TN. 4/65,° July 1, 18-20

Fritts
Hillsdale College, Hillsdale, MI. 3/85 and
2/38,% Jan 1, 20-21

Hook & Hastings
St. Paul's Episcopal Church, Chester, PA.
2/16,% Sept 15-17

Kegg
Christendom College, Front Royal, VA.
4/47,* April 1, 22-23

Létourneau
Gloria Dei Lutheran Church, St. Paul,
MN. 3/60,* June 1, 22-23

Marceau

St. Mary Magdalene Catholic Church,
Everett, WA. 2/24,* April 20

Kent Lutheran Church, Kent, WA. 2/21 *
June 24

Murphy
St. John’s Episcopal Church, Johnson City,
TN. 3/46,* Dec 1, 18-19

Peragallo
St. Malachy Catholic Church, Browns-
burg, IN. 4/39,* Oct 1, 20-22

Quimby
Immaculata Church, St. Marys, KS. 3/20,*
Aug 1, 18-19

Rieger
St. Marys Basilica,
4/100,* Nov 1, 18-20

Krakéw, Poland.

Rosales/Parsons
St. James by-the-Sea Episcopal Church,
La Jolla, CA. 4/78,* Sept 1, 20-22*

Schoenstein

Belen Jesuit Preparatory School, Miami,
FL. 3/33,* May 1, 18-19

First United Methodist Church, Mont-
gomery, AL. 3/41,* Oct 23

Schoenstein/Estey
Seventh Avenue Presbyterian Church,
San Francisco, CA. 2/9,% June 21

Thompson-Allen/Skinner

St. Peter’s Episcopal Church, Philadel-
phia, PA. 3/38,% Feb 1, 18-20
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Greene, Ryan,” awarded third prize, 2023
National Undergraduate Organ Competi-
tion, Ottumwa, IA. May 4

Giidelhofer, Johannes,® awarded third
prize, 16th International Gottfried Sil-
bermann Organ Competition, Freiberg,
Germany. Nov 4

Gugliotta, Anna,* named to THE DIAPA-
SON’s “20 Under 30” Class of 2023. May 11

Gullick, Catherine,* awarded fourth prize,
high school division, Fourth Sursa Ameri-
can Organ Competition, Ball State Univer-
sity, Muncie, IN. Jan 4

Gunn, Katie,* wins 2023 National Under-
graduate Organ Competition, First Presby-
terian Church, Ottumwa, TA. May 4

Held, Amelie,* named to THE DIAPASON’s
“20 Under 30” Class of 2023. May 12

Holt, Simon,* wins solo category, Kaija
Saariaho International Organ Composition
Competition, Helsinki, Finland. June 6

Homburg, Kilian,* wins 16th International
Gottfried Silbermann Organ Competition,
Freiberg, Germany. Nov 4

Idenstam, Gunnar,® awarded special prize,
Kaija Saariaho International Organ Com-
position Competition, Helsinki, Finland.
June 6

Janzer, Dennis,® honored by St. Mary’s
Episcopal Cathedral, Memphis, TN. Nov 3

Johnson, Andrew,* awarded second prize,
pre-professional  division, Fourth Sursa
American Organ Competition, Ball State
University, Muncie, IN. Jan 4

Jolliff, Katherine,* named to THE DIAPA-
SON’s “20 Under 30” Class of 2023. May 12

Jones, Alex,* named to THE DIAPASON’s “20
Under 30” Class of 2023. May 12

Joos, Marshall,* awarded second prize,
Arthur Poister Scholarship Competition in
Organ Playing. Aug 4

Karosi, Balint,* wins chamber orchestra cat-
egory, Kaija Saariaho International Organ
Composition Competition, Helsinki, Fin-
land. June 6

Koester, Caitlyn,* named to THE DIAPA-
SON’s “20 Under 30 Class of 2023. Ma y 13

Landry, Carson,” named to THE DIaPa-
soN’s “20 Under 30” Class of 2023. May 13

Lei, Zoe,” awarded third prize, pre-profes-
sional division, Fourth Sursa American
Organ Competition, Ball State University,
Muncie, IN. Jan 4

Lievonen, Ere,* wins solo category, Kaija
Saariaho International Organ Composition
Competition, Helsinki, Finland. June 6

MacKnight, Colin,” awarded Firmin Swin-
nen Second Prize and Audience Choice
Prize, Longwood Gardens International
Organ Competition. Aug 4

McCrea, Andrew,* awarded the Medal of
the Royal College of Organists. March 4

Miller, John,* named to THE DIAPASON’s
“20 Under 30” Class of 2023. May 13

Minnick, Daniel,* wins pre-professional
division, Fourth Sursa American Organ
Competition, Ball State University, Mun-
cie, IN. Jan 4

Monteiro, Simei,* honored as Fellow of the
Hymn Society of the United States and
Canada. Sept 6

Moore, Amanda,* awarded third prize, high
school division, Fourth Sursa American
Organ Competition, Ball State University,
Muncie, IN. Jan 4

Orendain, Mauricio Silva,* wins solo cat-
egory, Kaija Saariaho International Organ
Composition Competition, Helsinki, Fin-
land. June 6

Owen, Barbara,” honored at 90th birthday.
April 4

Pascual, Jennifer,® named Pastoral Musi-
cian of the Year, National Association of
Pastoral Musicians. Aug 4

Paukert, Karl,* awarded honorary doctor-
ate, Academy of Performing Arts, Prague,
Czech Republic, and award from Ministry
of Culture of the Czech Republic. Feb 3

Parsons, James,* awarded the Medal of the
Royal College of Organists. March 4

Perotti, Federico,” wins concerto category,
Kaija Saariaho International Organ Com-
position Competition, Helsinki, Finland.
June 6

Qi, Chang,”‘ wins solo category, Kaija Saa-
riaho International Organ Composition
Competition, Helsinki, Finland. June 6

Riisidnen, Tomi,” wins concerto cat-
egory, Kaija Saariaho International Organ
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Composition Competition, Helsinki, Fin-
land. June 6

Ronki, Artturi,® wins chamber orchestra
category, Kaija Saariaho International
Organ Composition Competition, Hel-
sinki, Finland. June 6

Roth, Daniel,* honored as Titulaire Emérite,
St.-Sulpice, Paris, France. April 4

Russill, Patrick,* awarded the Medal of the
Royal College of Organists. March 4

Sauser, Ellie,” awarded second prize, high
school division, Fourth Sursa American
Organ Competition, Ball State University,
Muncie, IN. Jan 4

Shorokhova, Victoria,* named to THE
Dr1apPAsoN’s “20 Under 30” Class of 2023.
May 14

Stigall, Nicholas,” named to THE DIAPA-
SON’s “20 Under 30 Class of 2023. May 14

Stoppenhagen, Joel,* named to THE D1APA-
SON’s “20 Under 30” Class of 2023. May 14

Straus-Fausto, Alexander,* named to THE
Di1aPasoN’s “20 Under 30” Class of 2023.
May 15

Szczepanik, Tomasz,* wins solo category,
Kaija Saariaho International Organ Com-
position Competition, Helsinki, Finland.
June 6

Tabajdi, Adam,* awarded Clarence Snyder
Third Prize, Longwood Gardens Interna-
tional Organ Competition. Aug 4

Teague, Aletheia,® awarded second prize,
Young Professional Division competition,
Albert Schweitzer Organ Festival Hart-
ford. March 4

Thompson, Haleena,” wins high school
division, Fourth Sursa American Organ
Competition, Ball State University, Mun-
cie, IN. Jan 4

Travers, Aaron,® wins Ruth and Clarence
Mader Memorial Scholarship Fund com-
position contest. April 4

Van Varick, Andrew,* named to THE DIAPA-
SON’s “20 Under 30 Class of 2023. May 15

Wallace, Abraham,* named to THE D1aAPA-
sOoN’s “20 Under 30” Class of 2023. May 15

,* named Association of Anglican

Musicians 2023-2024 Gerre Hancock
Intern. June 3

Wang, Lynnli,* named to THE DIAPASON’s
“20 Under 30” Class of 2023. May 16

Webb, Henry,* awarded second and audi-
ence prizes, 2023 National Undergraduate
Organ Competition, First Presbyterian
Church, Ottumwa, TA. May 4

Wright, Alden,” named to THE DIAPASON’s
“20 Under 30” Class of 2023. May 16

Xu, Bruce,” wins Young Professional Divi-
sion competition, Albert Schweitzer Organ
Festival Hartford, as well as audience and
hymn-playing awards. March 4

Yoon, Jonghee,” named to THE DIAPASON’s
“20 Under 30” Class of 2023. May 16

Appointments

Asprey, Erik, to director of planning and
engineering, Schoenstein & Co. Oct 8

Bahr, Frederick,® to president, John-Paul
Buzard Pipe Organ Builders, Champaign,
IL. June 3

Bartosiewicz, Ryan M.* to president,
Andover Organ Company, Methuen, MA.
Sept 4

Baskeyfield, David,* to professor of organ
and sacred music, East Carolina Univer-
sity; director of music, St. Paul’'s Episcopal
Church, Greenville, NC; and artistic direc-
tor, East Carolina Musical Arts Founda-
tion. July 4

Berney, Monica (née Czausz),” to director
of music, St. Paul’s Parish, K Street, Wash-
ington, DC. Nov 6

Bethards, Jack,” to chairman and tonal advi-
sor, Schoenstein & Co. Oct 8

Cauchefer-Choplin, Sophie-Véronique,*
to co-titulaire, St.-Sulpice, Paris, France.
April 4

Dunnewald, Bryan,® to director of music,
Lafayette-Orinda  Presbyterian  Church,
Lafayette, CA. Feb 3

,¥ to tonal director, Schoenstein & Co.
Oct 8

Fielding, Thomas,” to director of music,
Cathedral of St. John the Evangelist, and
music coordinator, Catholic Diocese of
Cleveland, OH. Nov 6

Fink, Timothy, to technical
Schoenstein & Co. Oct 8

Forrest, Andrew,* to president, Orgues
Létourneau, Limitée, Sajnt—Hyacinthe,
Québec, Canada. Jan 3

Fothergill, Chad,* to chapel organist, Duke
Chapel, Duke University, Durham, NC.
Sept 4

Hamada, Nami,® to tonal director, C. B.
Fisk, Inc. April 3

Hansford, Christ, to director of operations,
Schoenstein & Co. Oct 8

Harper, Margaret,® to director of music,
Trinity Episcopal Church, Princeton, NJ.
Aug 20

Haseltine, Ashley,® to executive director,
Methuen Memorial Music Hall, Methuen,
MA. June 34

Hey, Michael T. C.;* to music director,
Marble Collegiate Church, New York, NY.
June 4

Jacobson, Christopher, to director of music
and organist, Episcopal Church of the
Incarnation, Dallas, TX. June 4

Johnson, Jared,” to canon director of music,
Grace Episcopal Cathedral, San Francisco,
CA. June 4

Jones, Kevin,” to director of music, St. Paul’s
Episcopal Church, Cleveland Heights,
OH. Feb 34

Karosi, Balint,® to lecturer, department
of organ, 2023-2024 year, University of

director,

Michigan, Ann Arbor. July 4

Korndérfer, Jens,” to associate professor
of organ, Baylor University, Waco, TX.
March 3

Lynch, Colin,* to director of music and
organist, Trinity Church, Copley Square,
Boston, MA. April 3

Marvil, Thomas,* to cathedral organist,
Christ Church Cathedral (Episcopal),
Houston, TX. Aug 20

Mitchener, Jack,” to university organist and
artist affiliate in organ, Emory University,
Atlanta, GA. Nov 6

Mossakowski, Karol,* to co-titulaire, St.-
Sulpice, Paris, France. April 4

Pacoe, Mark,* to associate director of music
and organist, St. Patrick’s Cathedral, New
York, NY. July 4

Patterson, Louis,” to president, Schoenstein
& Co. Oct 8

Price, Stephen,” to Paul B. Fritts Faculty
Fellow and artist-in-residence in organ
performance, University of Washington
School of Music, Seattle. May 4

Robinson, Jennaya,® to artistic director,
National Lutheran Choir, St. Paul, MN.
June 4, 6

Wareham, Grant,* to associate organist and
choirmaster, St. Thomas Aquinas Catholic
Church, Dallas, TX. Jan 3

Zhu, Julie,® to inaugural cohort, President’s
Postdoctoral Fellows, School of Music,
Theatre, and Dance, University of Michi-
gan, Ann Arbor. Oct 6

Obituaries

Ashdown, Franklin.® April 8

Barnett, David Martin.* Jan 4, 6

Berghaus, Leonard George “Len.”*
March 3-4

Black, Stephen.” Nov 9

Campbell, Albert Laurence
“Laurie.” Aug 6

Ditto, John Allen,* July 6

Dobey, Robert Benjamin.* June 6

Halsted, Margo.* April 8

Hesselink, Paul S.” July 6

Hejduk, James.* Dec 8

Hilse, Walter.* March 4

Laurin, Rachel,* Nov 8

Litton, James H.* Jan 6

Oakes, William Dudley.* Aug 6

Olson, Donald Hugh.* Oct 9

Radanovich, Dominic Joseph.”
Dec 8

Riddell, Wayne Kerr.” Jan 6

Rorem, Ned. Jan 6

Rowland, Jan Reagan.® April 8

Rumpf, Stephen. Aug 6

Swann, Frederick Lewis.” Jan 6, 22

Wikman, Thomas.* Dec 8

ORGAN CLEARING HOUSE

LOGISTICS

Rigging and Hoisting
Special Commodities Trucking

Dismantling and Installation

Extra experienced hands in
your workshop

Recent clients include Schoenstein & Company,
Patrick . Murphy & Associates, the Noack

Organ Company, Richards, Fowkes & Company,
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Karen McFarlane Artists

Representing the world’s premiere organists
& choirs for a century

John McéElliott

president

email
john@
concertorganists.com

website

MONICA BERNEY concertorganists.com

tel 440-542-1882
fax 440-542-1890

33563 Seneca Drive
Cleveland, OH 44139
USA

DOUGLAS CLEVELAND

KEN COWAN

KATELYN EMERSON

STEFAN ENGELS

THIERRY ESCAICH

JANETTE FISHELL

CHOIRS

Westminster
Cathedral

UK

March-April 2025

DAVID HIGGS

Polyphony
UK
October 2025

CHRISTIAN LANE

New College
Oxford, UK

Saint Thomas
Church
New York, NY

KAROL MOSSAKOWSKI

Westminster
Abbey

THOMAS OSPITAL UK
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CAROLINE ROBINSON

Trinity College
Cambridge, UK

DARYL ROBINSON

DANIEL ROTH

JONATHAN RYAN

*COMPETITION WINNERS e

*James Kealey — AGO National Young Artist Competition in Organ Performance
**Aaron Tan — Canadian International Organ Competition TODD WILSON






