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Editor’s Notebook

20 Under 30

THE DI1aPASON’s biennial 20 Under 30 program returns in
December! We will recognize once again young people whose
career accomplishments place them at the forefront of the
organ, church music, harpsichord, carillon, and organbuilding
fields, before their thirtieth birthdays.

Nominations will open December 1 and close February 1,
2027. Begin to consider the young leader you might nominate
for this important recognition! Visit thediapason.com and click
on “20 Under 30” to view past honorees and their many and
varied accomplishments.

2027 Cover Features

THE DIAPASON cover features showcase your new organ,
organ rebuild or restoration, academic studies program, and
more. Cover features are not just for organbuilders! Churches
and collegiate institutions have found cover features to be
worthwhile. Contact Jerome Butera to reserve your cover fea-
ture: jbutera@thediapason.com; 608/634-6253.

2027 Resource Directory

Work on the 2027 Resource Directory has begun, as it will
be mailed with the January issue. If your business should be
listed in the directory and was not included in 2026, email Ste-
phen Schnurr, sschnurr@thediapason.com, 847/954-7989, with
your contact information. If your business has been listed in

Here & There

Stephen Schnurr
847-954-7989
sschnurr@thediapason.com
www.TheDiapason.com

our directory, review your information to ensure it is accurate.
Listings are free.

Advertising opportunities are available for the directory as
well. For advertising inquiries, please contact Jerome Butera
(jbutera@thediapason.com; 608/634-6253). The deadline for
listings and advertising is October 26.

In this issue

Michael McNeil investigates how wind and wind supply
allows a pipe organ to breathe in ways one may not have previ-
ously considered. John Bishop, in “In the Wind. . .,” considers
how instruments in his early years of studying organ have influ-
enced his life.

This month’s cover feature is Buzard Pipe Organ Builders
Opus 50, built for Saint Peter Lutheran Church, Hemlock
Michigan. The three-manual, 41-rank instrument is thought-
fully designed for flexibility to meet the diverse needs of
the congregation. |

People

Scott H. Atchison

S

Gail Archer (photo credit: Stephanie Berger)

for a tribute concert not only to honor his

established the James E. Thomashower
Editorial Fund to honor his legacy by
supporting The American Organist mag-
azine and financial stewardship.

Prior to joining the AGO, Thoma-
shower served as executive vice-presi-
dent of the National Society of Accoun-
tants and executive director of the
National Association of State Boards
of Accountancy. Thomashower and his
wife Penny Brickman will continue to
reside in Garrison, New York. For infor-
mation: agohq.org.

Gail Archer presents recitals and
other musical events: October 4, St.
Agnes Catholic Cathedral, Rockville
Centre, New York; 10/11, First United
Methodist Church, Hershey, Pennsyl-
vania; 10/19, St. Rita Cathedral, Turin,
Italy; 10/25, Philadelphia Episcopal
Cathedral, Philadelphia, Pennsylvania;
10/30, Princeton University Chapel,
Princeton, New Jersey;

November 6, University of Alaska,
Fairbanks; 11/7, First United Methodist
Church, Fairbanks, Alaska; 11/8, St.
Alphonsus Catholic Church, Seattle,
Washington; 11/14, Presbyterian Church
of Gonzales, Gonzales, Texas; December
5, Lessons & Carols, Vassar College,
Poughkeepsie, New York; 12/12, holiday
concert, Barnard-Columbia Chorus with
the Choir of Gdynia Maritime Univer-
sity, Gdynia, Poland, St. Paul’s Chapel,
Columbia University, New York, New
York. For information: gailarcher.com.

Scott H. Atchison retired Septem-
ber 13 as director of music and organ-
ist at Peachtree Road United Methodist
Church, Atlanta, Georgia, after more
than four decades of service. Singers,
musicians, colleagues, friends, and
members of this congregation gathered

The Diapason (ISSN 0012-2378) is published monthly by Organ Legacy Media,

career, but also to celebrate the shared
work he has inspired and his contribu-
tion to the organ community. Atchison is
now the artist-in-residence at St. Luke’s
Episcopal Church, Atlanta.
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James E. Thomashower

James E. Thomashower has retired
as executive director of the American
Guild of Organists after 28 years lead-
ing the association. At the AGO’s annual
meeting July 8 at the national convention
in St. Louis, Missouri, Thomashower
was named Executive Director Emeri-
tus by President Eileen Hunt. Hunt also
announced that the national council had

issue. For advertising copy, the closing date is the 1st. Prospec-

T
Larry Tremsky

Larry Tremsky retired in January
2026 from the Cathedral of the Incar-
nation (Episcopal), Garden City, Long
Island, New York, where he was princi-
pal organist and choirmaster. He came to
the cathedral in July 2000 and directed
a large and active music program that
included training boy and girl choristers,
conducting the cathedral choir composed
primarily of professional singers, and
overseeing a concert series. His tenure
also saw the rebuilding of the cathedral’s
1986 Casavant organ (four manuals/103
ranks), refurbishing the thirteen tower
bells that had originally been acquired
from the Philadelphia Centennial Exhi-
bition in 1876, and purchasing a Taylor
and Boody continuo organ. Under his
direction, the cathedral choir performed
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Here & There

in Boston, Washington, D.C., San Fran-
cisco, Montreal, England, and Scotland.
He was also the organist for choirs from
the United States touring the United
Kingdom, the Netherlands, Germany,
and Austria, as well as serving as accom-
panist for numerous choral recordings.

A native of Ohio, Tremsky earned a
Bachelor of Music degree in organ per-
formance from the University of Cin-
cinnati College-Conservatory of Music
and a Master of Music degree in church
music from Northwestern University,
Evanston, Illinois. From 1982-1992 he
served as associate organist-choirmas-
ter at Holy Name Catholic Cathedral
in Chicago, Ilinois, where he assisted
Richard Proulx. His time at Holy Name
included serving on the committee that
selected a new organ (four manuals/117
ranks) from D. A. Flentrop Orgelbouw
of Zaandam, the Netherlands, the larg-
est mechanical-action organ imported
into the United States at that time.

In 1992 Tremsky became director
of music at Grace Episcopal Church in
Utica, New York, rebuilding the choir
program. He was also part of the staff
of the Montreal Boys Choir Course
(MBCC) for many years, including eight
years as executive director. MBCC was at
that time the oldest continuously running
choral training course, bringing together
boys and teens from across the United
States and Canada to spend an intensive
week studying and performing under the
direction of a UK guest conductor.

In January Tremsky moved to Lviv,
Ukraine, where he founded the Lviv
Early Music Foundation, a registered
charitable organization devoted to
strengthening the country’s early music
community through performance, edu-
cation, and providing young Ukrainian
musicians with instruments modeled on
historical examples. Information on this
unique new project: lvivearlymusic.org.

Competitions

Tingshuo Yang

The 2026 Northern Ireland
International Organ Competition
(NIIOC) took place August 17-18 in St.
Patrick’s Church of Ireland Cathedral,
Armagh, Northern Ireland. Tingshuo
Yang (Luxembourg) was named winner.
Since 2023 he has been organ scholar
at St. John’s College, Cambridge, UK,
graduating this summer with a starred
First Class Bachelor of Arts degree in
music. Yang will study for a Master of
Music degree in organ performance
under Paul Jacobs at The Juilliard
School, New York City. He won NIIOC’s

John Pilling Trust First Prize of £4,000;
the winner’s trophy awarded by Nei-
land and Creane Organ Builders; a $100
Leupold Foundation gift certificate; and
the inaugural Dunleath Scholarship of
£1,000 introduced for this 14th edition
of the competition. He will perform five
public recitals, hosted by Saint-Sulpice,
Paris; Westminster Abbey, London;
King’s College, Cambridge; St. Michael’s
Church, Dun Laoghaire in the Republic
of Ireland; and the Portico of Ards, Por-
taferry, in Northern Ireland.

Second prize in the senior category of
the competition, the David McElderry
Memorial Award of £1,000, went to Abi-
gail Crafton, 18 (United States), a stu-
dent at the Eastman School of Music,
Rochester, New York, who also won the
Dame Gillian Weir Medal for the out-
standing performance of a single work by
a composer other than Johann Sebastian
Bach. The Weir award includes £300 and
a recital at Waterford Cathedral.

Anton Matters, 20 (Germany), a
student at the University of Music and
Theatre Felix Mendelssohn-Bartholdy,
Leipzig, won the third prize of £500
awarded by Wells Kennedy Pipe Organ
Builders & Restorers. He will perform
three recitals hosted by St. George’s,
Hanover Square, London; Glasgow
Cathedral; and Galway Cathedral.

The Bach Prize of £300, a $100
Leupold Foundation gift certificate, and
a Bach Corner Recital at the St. Albans
International Organ Festival 2027 went
to Michael Chesters, 20 (UK), as well
as Kirsten Eilhoff, 21 (Germany).

The John Pilling Trust First Prize
of £1,000 in the intermediate cate-
gory of the competition went to Pascal
George, 17 (Germany), currently study-
ing at the Carl Philipp Emanuel Bach
Musikgymnasium, Berlin. He also wins
a $100 Leupold Foundation gift certifi-
cate. Second Prize of £500 awarded by
The Pipe Organ Preservation Company
went to Theo Mountford, 16 (UK),
organ scholar at Tewkesbury Abbey and
a pupil of the Cotswold School, Chelten-
ham. He also won the new prize in this
category of £200 for the standout per-
formance of a single work, awarded by
Wilsons Auctions. Third Prize of £300
also awarded by The Pipe Organ Preser-
vation Company went to Junzhe He, 14
(China), and Kevin Ge, 15 (UK).

Thirteen organists from the Czech
Republic, Latvia, France, China, and
Canada, as well as the UK, United
States, Luxembourg, and Germany com-
peted in the senior category of the com-
petition, which is for players aged 21 or
under, and ten representing the UK, Ire-
land, China, and Hungary in the inter-
mediate category. This year’s NIIOC
jury consisted of Liesbeth Schlum-
berger, David Hill, and Peter Holder.
For information: niioc.com.

Nunc Dimittis

Harry Wakefield Bramma, 89, died
August 23 in Chislehurst, UK. Born
November 11, 1936, in Shipley, UK, he
was an organist and composer and an
authority on Anglican church music. He
attended Bradford Grammar School and
took organ lessons from Melville Cook.

During studies of theology and music
at Oxford University, earning a Bachelor

Goulding & “Wood

gouldingandwood.com

PIPE ORGAN BUILDERS

MEMBER Associated Pipe Organ Builders of America 823 Massachusetts Ave.
(317) 637-5222 Indianapolis, IN 46204
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of Arts degree in 1958 and Master of
Arts degree in 1960, he studied organ
with Bernard Rose and served as organ
scholar at Pembroke College. He then
went into teaching as director of music
at the King Edward VI School, Retford,
from 1961 to 1963. That year, he became
organist at Worcester Cathedral and
taught at King’s School, Worcester. He
recorded with the Worcester Cathedral
Choir, both as conductor and organist.
In 1976 Bramma became organist
and director of music at Southwark
Cathedral, where he rebuilt the choir,
performing on radio within two years.

» page 6

Jacob Carl Taylor

Virginia and Jonathan Sarah Palmer

Bolena

The 2026 season of L’Organo, the daily organ recital series for the Piccolo Spoleto
Festival in Charleston, South Carolina, May 25 through June 5, experienced a healthy
25% increase in attendance over previous years. Organists included Monty Bennett,
Virginia and Jonathan Bolena, Dalaie Choi, Jack Cleghorn, Leo Davis, Jessie
Zixi Deng, Christoph Hintermiiller, Ilona Kubiaczyk-Adler, Sarah Palmer,
Dorothy Papadokos, Alexander Straus-Fausto, Jacob Carl Taylor, and Mat-
thew Wilkinson performed in ten venues on instruments by such builders as Austin
Organs, Inc., Bedient Organ Company, Kenneth Jones, Ontko and Young, Schoen-
stein & Co., Cornel Zimmer, and others. Those wanting to perform on next year’s
L'Organo series will find application details in the ad on page 21; reviews of this
year’s concerts by local AGO members can be found at agocharlestonchapter.org; the
recently enhanced L'Organo website can also be reviewed: lorganocharleston.org.

Competition finalists with judges: Elizabeth Lesan, Oskars Kalnins, Anna
Kirillova, Tingshuo Yang, Marcus McDevitt, Conor McGlone, Sarah MacDonald,
Peter King, Mark Lee (photo courtesy Royal College of Organists)

The Incorporated Association of Organists (IAO) and the Royal College of
Organists (RCO) announce the winner of the 2026 IAO-RCO Organ Competi-
tion, Tingshuo Yang. Open to organists aged 18 to 26 years, the competition was
held during the 2026 TAO Music Festival in Bristol, July 26-30, with the final held
at Bristol Cathedral.

Tingshuo, a recent graduate of St. John’s College, Cambridge, played Fantaisie in
A by César Franck, Naiades by Louis Vierne, and “Toccata” from Suite by Maurice
Duruflé in his winning recital. The other finalists were Marcus McDevitt, senior
organ scholar at New College, Oxford; and Conor McGlone, recently appointed
assistant director of music at Birmingham Cathedral.

As well as a first prize of £1,200 and prizes of £400 for the two other finalists, the
competition offers prizewinners recital opportunities including Birmingham Town
Hall, Bristol Cathedral, Selwyn College, Cambridge, and Great St. Mary’s, the Uni-
versity Church, Cambridge. Elizabeth Lesan was awarded the Susi Jeans Memorial
Prize for her performance in the semi-final round. Competition judges were Sarah
MacDonald, Mark Lee, and Peter King. For information: rco.org.uk.
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From 1989 until 1998 he served as
director of the Royal School of Church
Music (RSCM) and as director of music
at All Saints Church, Margaret Street,
London, from 1989 until 2004. After
his retirement in 1998, he continued to
perform recitals and write choral com-
positions for the church. The choir of
All Saints, with organist Henry Parkes,
issued a CD of his compositions in 2011.
Bramma published his memoirs in 2025,
Not Half Bad: A Lifetime of Musical
Development and Other Stories.

Hans Gerd Klais

Hans Gerd Klais, 95, longtime direc-
tor of the organbuilding firm Johannes
Klais, Bonn, died June 11. Born Decem-
ber 2, 1930, in Bonn, Germany, Klais
grew up in his father Hans Klais’s work-
shop. After completing his apprentice-
ship, he took on responsibility for the
family business at an early age and con-
tinued to run the workshop following
his father’s death. He developed a dis-
tinctive artistic and technical style, the
aim of which was to combine the tonal
transparency of historical organs with
the expressive possibilities of the sym-
phonic tradition. This synthesis became
the hallmark of Klais organs from the
second half of the twentieth century.

For decades, Klais shaped modern
organbuilding beyond Germany as
the third-generation head of the Klais
workshop, founded in 1882. From 1957
until he handed over the reins to his son
Philipp Klaisin 1995, he ran the company
and set new standards in the construc-
tion and restoration of organs. Under
his leadership, significant instruments
were built for cathedrals, churches, and
concert halls across several continents,
including the cathedral organs at Trier
and St. Kilian’s in Wiirzburg, the concert
hall organ at the Cologne Philharmonie,
the organ at the Munich Philharmonie
in the Gasteig, the organ at Hallgrim-
skirkja in Reykjavik, the organ at Sym-
phony Hall in Kyoto, and the organ at St.
Peter’s Church in New York City. Klais
was also passionate about the restoration
of historical instruments, in particular
for his restoration of the bamboo organ
in Las Pifas, Philippines.

Hans Gerd Klais was committed to
the interests of German organbuilding,
including serving as the chair of the

OIF ORGANMASTER SHOES

el LAY
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ganmastershoes.com
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Bund Deutscher Orgelbaumeister from
1974 until 2000. He was dedicated to
promoting the craft, training the next
generation of organbuilders and foster-
ing international professional exchange.

Francis Robert (“Bob”) Roche Il

Francis Robert (“Bob”) Roche
II1, 89, organbuilder, died July 28. He
was born January 30, 1937, in Taunton,
Massachusetts. After receiving a degree
in inorganic chemistry from Providence
College in 1960, he taught science for
eight years at Taunton High School and
in Somerset, Massachusetts. During the
summers he assisted organbuilder James
Winter, a former Midmer-Losh employee
who had worked on the Atlantic City Con-
vention Hall organ installation and later
relocated to Mansfield, Massachusetts.

In 1965, with parish volunteers,
Roche moved J. H. & C. S. Odell Opus
172 (1879) from St. Anthony’s Catho-
lic Church, Troy, New York, to Sacred
Heart Catholic Church, Taunton, where
his sister was music director and organ-
ist. Organbuilding gradually won out
over teaching. He started his own organ
business in 1968 under the name F. Rob-
ert Roche, doing repairs, tonal changes,
and minor rebuilds in southeastern
Massachusetts. The first workshop was
a space in his father’s appliance repair
shop behind the family home.

A dedicated workshop building was
purchased and set up in 1975 in Taunton,
and the business was incorporated as
Roche Organ Company. Thereafter, the
company built its own windchests, cases,
and consoles and primarily specialized
in mechanical-action organs. The firm
was the first in New England to use a
vacuum table system for gluing the ply-
wood tables (tops) on slider-pallet wind-
chest grids and, from 1982 onward, used
space-efficient steel structural frames in
its larger organs.

Roche’s first significant project was
the 1971 rebuilding of the 1904 Hutch-
ings-Votey organ at the Unitarian Memo-
rial Church, Fairhaven, Massachusetts.
Other rebuilding projects included the
Baptist Temple, Fall River (1972, relo-
cated in 1991 to Church of the Pilgrimage,
Plymouth); First Congregational Church,
Fairhaven (1979); and in Taunton, Holy
Rosary Catholic Church (1976), St.
Thomas Episcopal Church (1980), and
First Parish Church (1986). Historic res-
torations included the ca. 1834 E. & G. G.
Hook organ at Berkley Congregational
Church (1983), the oldest surviving Hook
church organ; the 1852 George Stevens
instrument relocated to St. Andrew’s
Episcopal Church, New Bedford; and the
1890 Johnson & Son Opus 745 at Pilgrim
Congregational Church  (1995-1997).
These instruments were visited during
the Organ Historical Society 2005 South-
eastern Massachusetts Convention.

The firm also built new mechani-
cal-action organs for St. Mary’s Epis-
copal Church, Providence (1980), First
Congregational Church, Bristol (1982),

>» page 8

Scott R. Riedel & Associates staff: Tim Stoltz, Joshua Jacobsen, Ryan Boren,
Samuel Skogstad, Scott Riedel, Megan Robertson (not pictured, David Beyer)

Scott R. Riedel & Associates, Milwaukee, Wisconsin, announces new additions
to its acoustic and organ consulting team with the hiring of Megan Robertson as an
acoustic engineer, Ryan Boren as an associate organ consultant, and Joshua Jacob-
sen as an organ technician. Robertson comes to the team with a master’s degree
from Rensselaer Polytechnic Institute; Boren joins as an organist in the Milwaukee
area; and Jacobsen arrives with several years of experience in the tonal department
of Buzard Pipe Organ Builders. They add to the decades of experience that Scott
Riedel, David Beyer, Tim Stoltz, and Samuel Skogstad have provided to churches for
their organ and acoustical projects. For information: riedelassociates.com.

Appointments

Simone Browne is appointed
carillonist for the University of
California Berkeley Department
of Music, Berkeley, California.
Browne has served in an interim
capacity since the 2024 retire-
ment of Jeff Davis.

Originally from Tucson, Ari-
zona, Browne fell in love with the
carillon during her undergraduate
studies at the University of Chicago. She holds both a licentiate carillonneur
diploma with great distinction and a specialization certification from the
Royal Carillon School in Mechelen, Belgium. An active recitalist, she partic-
ularly enjoys playing original works for carillon and has performed on more
than ninety carillons across Europe and North America. Her research projects
have investigated global contemporary carillon culture, carillon oral history
in North America, and the emergence of carillons in Ukraine. Over the last
two years, she has played regular recitals on the Sather Tower carillon and
taught the carillon studio while finishing her law degree. She serves as vice
president of the Guild of Carillonneurs in North America, and she has con-
tributed articles to THE DIAPASON. For information: music.berkeley.edu and
simone-browne.com.

Simone Browne

Sarah Simko is appointed organist for First
Presbyterian Church, Lexington, Kentucky. She
joins Paul Robinson, director of music and arts
ministries. The sanctuary organ was built by the
W. W. Kimball Co. and rebuilt by Buzard Pipe
Organ Builders, appearing as the cover feature
of the February 2008 issue of this magazine.

Simko has served many Presbyterian and
Episcopal churches over her career as an
organist in Michigan, upstate New York, and
Ohio. She is a graduate of the Eastman School
of Music at the University of Rochester and
earned her master’s and doctoral degrees in
organ performance from the University of
Michigan. She has presented recitals at Trinity
Church, New York City; St. Andrew’s Episco-
pal Church, Ann Arbor, Michigan; Hill Audito-
rium, Ann Arbor; Jefferson Avenue Presbyterian Church, Detroit; Cathedral
Church of St. Paul, Detroit; Methuen Memorial Music Hall, Methuen, Massa-
chusetts; and St. Paul’s Cathedral (Anglican), London, Ontario, Canada. She is
amember of the Association of Anglican Musicians and serves on the editorial
board of the organization’s journal. She is a long-time member of the Amer-
ican Guild of Organists, serving multiple chapters as secretary. She appears
regularly with Beyond Choir and Heri et Hodie chamber choir.

Simko is a recipient of a Presser Foundation Graduate Award for the purpose
of creating a comprehensive set of recordings of organ music by living Ameri-
can female composers. She has given lectures (in person and virtual) and lec-
ture-recitals on her work for the Women Organists and Organ Builders of North
America; Historical Keyboard Society of North America; University of Mich-
igan organ conferences; Grace Episcopal Church, Providence, Rhode Island;
and the Pittsburgh and Detroit chapters of the American Guild of Organists.

In addition to her work in Lexington, Simko serves as the liturgical coor-
dinator for the Episcopal Diocese of Southern Ohio, maintains an active
teaching studio, and performs regularly as both a collaborative and solo
organist. Her scholarly work focuses on living women composers. She is a
member of THE D1APASON’s 20 Under 30 Class of 2017. For information:
sarahsimko.com and fpclex.org. |

!

Sarah Simko
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2026 2027 h'r%ndscf Musm Concert Series

Justin Bischof, Aqtlstlc Director

5 concerts celebrating the 7fh Annwersary of Christ Church’s

Jack Hennlgan Memorial Organ
/ Juget -Sinclair Op. o1

Celebratmg America at 250 - Modus I]perandl Orchestra Ml][l \

Katherine Whyte, soprano Eugene Lavery, organist Justin Bischof, ccnductcr
Wednesday October21st 2026 7:00-8:30 pm 1\ \ Wy \

Barher Toccata Festiva, Adagio for Strings, Summer of 1915, Copland Fanfare, ' \

' ' ‘Hanscn Symphany No. 2 Romantic |

| | \ 1\ l\ \ II‘\

1’

Mcdus l]perandl Orchestra MOl] Chrlst Ehurch Parish Choir:
' The Modus Singers, Justin Bischof, conductor

| ‘ J Sunday November 15th 2026 4:00-5:00 pm
| i MczartHequuem[Sussmay{] \\ \\

Il ﬁm ARV
Justin Bischof, organist

Sunday February 21st 2027 4:00-5:15 pm

Works by Alain, Bach, Dupré, Widor & improvisations

\I ! Ill I|I 'I |

Oscar Movie Music Night - Famous Film Music on the Organ

Justin Bischof, organist
Sunday March 14th 2027 4:00-5:15 pm

Monica Berney, organist

Sunday April 18th 2027 4:00-5:15 pm
Works by Bach, Brahms and Vierne

Christ Church Pelham Manor, NY

The Reverend Matthew Hoxsie Mead, Rector
Dr. Justin Bischof, Director of Music & Organist
1415 Pelhamdale Avenue. To purchase tickets for any of the concerts
Pelham Manor, NY 10803 and to become a supporter of Friends of
Music please scan the (R code.
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and Westminster Unitarian Church,
East Greenwich (1992), in Rhode Island;
and Good Shepherd Episcopal Church,
Wareham (1982), First Congregational
Church, Sharon (1985), St. Peter’s Cath-
olic Church, Dighton (1987), Memorial
Baptist Church, Seekonk (1988),S. Deane
Place residence, Plainville (1988), Old
North Vestry, Nantucket (1989), and St.
David’s Episcopal Church, South Den-
nis (1993), in Massachusetts.

From 1980 to 1982 the company had
its own pipe shop, set up and operated
by the late Pascal Boissonnet, a French
pipe maker specifically brought over on
a skilled worker visa. In the 1980s Roche
started Tracker-Tool Supply Co., which
provided specialized organbuilding and
voicing tools to the trade. In 2000 he
sold the shop building and continued to
operate Tracker-Tool and a limited tun-
ing and service business from his home.

From 1960 to 1968 Roche served
as the Organ Historical Society’s first
recordings supervisor, overseeing the
recording and production of LP albums
of OHS annual convention highlights.
In 1963 he produced the society’s first
slide-tape presentation, “A History of the
Organ in America 1700 to 1900.” This
project was the first of its kind to illus-
trate with images and sounds the history
of American organbuilding. Roche photo-
graphed and recorded the organs and did
the reel-to-reel tape editing and splicing,

A charter member of the American
Institute of Organbuiders (AIO), he
served on its first provisional board of
directors, and on the AIO 1975 Albany
convention committee. A longtime
member of the Southeastern Massachu-
setts Chapter of the American Guild of
Organists, he served as dean and news-
letter editor. He was also a member of
the Boston Organ Club and organized
several club visits to organs in southeast-
ern Massachusetts.

In addition to singing in his sister’s
choir at Sacred Heart Church, in the
1960s-1970s Roche directed a barber
shop chorus in nearby Franklin and sang
baritone in a barber shop quartet. In
retirement he took up Portuguese Fado
singing and purchased a summer home
in Terceira Island (Azores), where his
parents were born.

A devout, lifelong Catholic, he authored
a book, The Bullet in Mary’s Crown:
The Story of Our Lady of Fatima (Still-
water River Publications, 2017). While
studying at Providence College he was
professed into the Third (Lay) Order
of St. Dominic. He was buried in his
Dominican habit, with interment at St.
]oseph Cemetery, Taunton. A Requiem
Mass was held August 4 at St. Anthony’s
Church, Taunton, where he was a life-
long member. Robert Roche is survived
by his sister Joanna Alden and extended
family members.

Organbuilders

Rendering of Schoenstein & Co. Opus
189, Church of the Palms, Sarasota,
Florida

Schoenstein & Co., Benicia, Cali-
fornia, has been commissioned to build
its Opus 189 for Church of the Palms,
Sarasota, Florida. The congregation’s
1993 sanctuary was prepared with space
for a pipe organ; however, a digital organ
was installed upon completion of the
edifice. The three-manual, 27-voice
Schoenstein instrument will be placed
in organ chambers with a new fagade
designed by Didier Grassin. The organ
project became a catalyst for a reno-
vation project that includes acoustical
improvements designed by Scott R.
Riedel & Associates.

Seating just under 1,000 persons in the
round, this room requires an instrument
with a full sound and lots of expression
control to maximize musical utility. The
Schoenstein  Double-Expression system
will be employed in the Swell for reeds
(327-16"-8") and strings. A Sub Bass mod-
eled after Wurlitzer is one of several pow-
erful bass voices that will underpin con-
gregational singing. The music program
is led by Kari Hamada, director of wor-
ship and music, and Jonathan Spivey,
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Edition Wandelweiser Records
announces a new organ recording,
bright shining light (EWR 2606, $9),
featuring Carson Cooman performing
the complete organ works (to date) of
Paul Beaudoin on the C. B. Fisk, Inc.,
and Skinner Organ Company organs in
Harvard Memorial Church, Harvard
University, Cambridge, Massachusetts.
The featured works are bright shining
light, grace abounding, in stillness, a lin-
gering shadow, notes of union and long-
ing, and et caecitas eorum lacrimas eis
efficiet. For information: wandelweiser.
de/paul-beaudoin.html.

organist. Installation is planned for sum-
mer of 2027. For information: churchoft-
hepalms.org and schoenstein.com.

Recordings

paul beaudoin
bright shining light

Regent Records announces a new
organ recording, Phillip Cooke: Organ
Music (REGCD 595), featuring Ed
Jones performing on the organ of
the cathedral of Blackburn, UK. The
first recording entirely devoted to the

» page 10
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bright shining light

2026 Baylor Summer Organ Camp students with faculty Chase Douthit and Jens
Korndérfer and camp counsellors Alexia Hulme and Chris Gugleta

The 2026 Baylor University Summer Organ Camp, which took place June
21-27, brought together ten high school students from across the United States for
an intensive week of daily private organ lessons, workshops on improvisation, harp-
sichord, organbuilding, and healthy practice habits, along with visits to the carillon
and swimming pool. Following faculty recitals by Chase Douthit, a member of THE
D1aPasoN’s 20 Under 30 Class of 2025, and Jens Korndoérfer, associate professor of
organ, the week concluded with a concert given by the campers on the four-manual
Petty-Madden organ in Jones Concert Hall.

The next camp is scheduled to take place June 20-26, 2027, and applications will
open in February 2027. For information: music.baylor.edu/organcamp.

Partlclpants in the French 0rgan Music Academy, July 13—17 at St. Gervals Par-
is: Bill Van Pelt, Bruce Stevens, Jacob Giancanterino, Chris Martin, Grant Moss,
Joel Kumro, Paul Rutz, August Berchelmann, Shelley Hardin, Grant Hellmers,
Charles Eberline, Mary Catherine Levri, Christopher Wrench, Aude Heurtematte,
A. J. Lyon, Christophe Mantoux, Bob Gallagher, Fabian Hoey, Larry Schipull, Wil-
liam Tan. Not pictured: Stephen Morris.

A French Organ Music Academy took place in Paris, France, July 13-17 for sev-
enteen American and two Australian participants as organized by Historic Organ
Study Tours, Bruce Stevens, director. The academy consisted of masterclasses
taught by Paris titulaires and conservatory professors Christophe Mantoux and
Aude Heurtematte. Participants attended thirty hours of classes conducted at two
primary venues: French Classic repertoire was taught by Heurtematte at Saint-Ger-
vais, where she is titulaire as were eight members of the Couperin family from 1656
until 1826, and on the 1758-1768 Clicquot organ of five manuals, 41 stops, retaining
pipes and other parts from organs of 1601 and 1628. French Romantic works and
other twentieth-century works were taught by Mantoux at Saint-Maurice de Bécon-
les-Bruyeres on the 1865 Cavaillé-Coll organ of three manuals, 37 stops, and on the
1963 Alfred Kern organ of four manuals, 59 stops, built into the 18th-century organ
case at Saint-Séverin, where he is titulaire.

Works prepared and played by participants during the masterclasses, and on
which lessons were based, were by Jehan Alain, Balbastre, Beauvalet-Charpentier,
Boéllmann, Boyvin, Clérambault, Corrette, Louis and Frangois Couperin, Dan-
drieu, d’Aquin, Dumage, Duruflé, Franck, Gigout, Guilain, Guilmant, de Grigny,
Messiaen, Pierné, Saint-Saéns, Titelouze, Tournemire, Vierne, and Widor.

WWW.THEDIAPASON.COM



“Our new Custom Allen Symphonic Organ has been an
extraordinary gift to the worship and musical life of Isle
of Hope United Methodist Church. From its first notes in
our sanctuary, we have been delighted by the instrument’s
warmth, clarity, color, and remarkable versatility. At its
heart, this is an instrument built to serve the liturgy of the
| church — to lead congregational song, accompany choirs
j and soloists, and give musical voice to the full range of e
worship, from the most intimate moments of prayer to
the great celebrations of the Christian year. At the same
time, its breadth of tonal resources allows it to speak
convincingly across the centuries of organ literature, from
the precision and brilliance of the Baroque to the richness
of the Romantic repertoire and the color and power
demanded by contemporary organ music.”

The Rev. Jared D. Wilson
L Associate Pastor for:Music & Worshi J
II
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allenorgan.com

Proudly building our organs in the U.S. A :
since 1939, Allen Organ offers unprecedented!
security by providing sustainable parts ax r!
service for your current Allen. =~ &=
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PHILLIP COOKE

Organ Music

Ed Jones

of Blackburn C

Phillip Cooke: Organ Music

solo organ compositions of Cooke, the
selected works include Three Medita-
tions on Plainchant Themes, Two Hymn
Tune Preludes, Two Recessionals on
Plainchant Themes, Dialogue, Elegy,
Epitaph, Exsultet, Fantasia, Lament,
and Praeludium for organ pedals.

Jones has held positions in cathedrals
across the UK, in playing and directing
roles. Cooke is professor of composi-
tion at the University of Aberdeen. The
four-manual cathedral organ was built
by J. W. Walker in 1969, enlarged and
rebuilt by Wood of Huddersfield in 2002.

For information: regentrecords.com.

Publishers
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Mein Alter kbmmt, ich kann nicht sterben

Breitkopf & Hirtel announces a new
choral publication, Mein Alter kommt, ich

v

kann nicht sterben (PB 32094, €33.90,
with other options available), by Johann
Kuhnau (1660-1722), a cantata for the
Purification of Mary, for tenor soloist,
SSATB, strings, and basso continuo. The
volume is edited by David Erler. For
information: breitkopf.com.

|} e S pr
ORGELKALENDER DEUTSCHLAND

T

)

Orgelkalender Deutschland 2027

Butz-Musikverlag announces its
Orgelkalender Deutschland 2027 (978-
3-928412-82-7, €9.90), featuring photog-
raphy by Jenny Setchell of New Zea-
land. The calendar showcases thirteen
organs from various historical periods
and regions across Germany, including
examples in Bonn, Erkelenz, Gottingen,
Munich, and Kaisheim. For information:
butz-verlag.de.

Be Still for
the Presence
Volume 3

Be Still for the Presence, Volume 3

Church Organ World announces a
new publication of organ music, Be Still
for the Presence, Volume 3 (£25.00). The
book features fifteen works by composers

o ﬁfémm Oilyasey

MORE INFORMATION: gailarcher.com TO PURCHASE: meyer-media.com

Gail Archer, organist
l “

Rl
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such as Keith Harrington, Ian Tracey,
Simon Hancock, Stephen Hargreaves,
George Robey, and others. For informa-
tion: sheetorganmusic.co.uk.

Jubilate

Edition Svitzer announces publi-
cations for organ and instruments by
Daniel Berg. Across Heaven—Beyond
the Clouds (335) is scored for organ and
vibraphone; Jubilate ($35) is scored for
organ and percussion. For information:
editionsvitzer.com.

Liotis und René Viemse

11 CHARAKTERSTOCKE

ek st g
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11 Charakterstiicke

Edition Walhall announces a new
publication for organ and cello, 11
Charakterstiicke, by Louis and René
Vierne (EW 1324, €23.50), arranged
by Reinhard Ardelt. For information:
edition-walhall.de.

%
Vox | “l % 1
Humana

Vox Humana: The Human Voice

Gongalo de Azevedo announces pub-
lication of his historical mystery novel, Vox
Humana: The Human Voice. Set in Braga,
northern Portugal, in 1748, an organ-
builder begins crafting a Vox Humana
rank. In the same house, in silence, a
copyist writes everything down—the
labels, the method, eight letters she never
delivers. The book is the archive of that
house, and the story of the mute woman
who decided it would one day be read. In
the Mardo mountains in 2025, a restorer
climbs to the choir loft and counts the
pipes, but one is missing. The book is
available as an ebook and paperback in
Portuguese, English, Spanish, French,
and German. To order: amazon.com.

Jubilate Music Group announces
two new organ publications. A Christmas

CHRISTMAS .4

A Christmas Album for Organ

Album for Organ (GB00655, $39.99,
128 pages, comb bound) is a rerelease
of an H. W. Gray standard, a collection
of organ music for the Christmas season.
The 28 selections include Variations on
“Adeste Fideles” (Dupré); Carol-Prelude
on Greensleeves (Wright); Noél (Carol of
the Birds) (d’Aquin/Bitgood); The Snow
Lay on the Ground (Sowerby); Pastorale
on “What Is This Lovely Fragrance”
(Lovelace); Nativity Song (Bingham); and
Sheep May Safely Graze (Bach/Biggs).

A Carol Festival for Organ (J]MG1599,
$22.99) is a collection of carols originally
arranged by Hal H. Hopson for choir
and adapted for organ by Anna Laura
Page. Included are Lo, How a Rose
E’er Blooming, Joy to the World, and O
Come, All Ye Faithful. For information:
jubilatemusic.com.

Carillon News

As announced in “Here & There,”
February 2025 issue, page 4, the
Alamire Foundation operates the
International Centre for the Study
of Music in the Low Countries, based
in Leuven, Belgium. One of its projects
is the Integrated Database for Early
Music (IDEM), which makes high-reso-
lution images of music manuscripts orig-
inating in the Low Countries available
online to musicians, researchers, and the
general public. In 2024 a project com-
menced to make a substantial corpus of
carillon music manuscripts dating from
the seventeenth through nineteenth
centuries available on IDEM. The first
phase included manuscripts from Ant-
werp, Leuven, Brussels, Paris, Asten,
Saint-Omer, and Delft. This was fol-
lowed by a second series of sources from
Gdansk, Lake Wales (Florida), Salzburg,
and Darmstadt.

The project concluded with the publica-
tion of a collection of eighteenth-century
carillon music from the Parochialkirche,
Berlin, Germany. Initially believed to
consist of only a few fragments, complete
handwritten music books were discov-
ered. Fourteen manuscripts comprising
six hundred pages of carillon music were
sent to Leuven, where they were digitized
by the Alamire Digital Lab. The con-
tents include chorales, psalm melodies,
and Lutheran hymns, alongside secular
preludes and fugues. The arrangements
were made by the first five carillonists of
the Parochialkirche: Arnold Carsseboom,
Andreas Seidel, Georg Friederich Seelig,
and father and son Kaufmann.

Accessing the images is through a one-
time creation of an account on IDEM.
The collection also provides access to
manuscripts of polyphony and plainchant.
For information: idemdatabase.org.

Events

Holy Name Cathedral, Chi-
cago, Illinois, announces its expanded
annual organ recital series, featuring
the cathedral’s four-manual Flentrop

WWW.THEDIAPASON.COM



D. A. Flentrop organ, Holy Name Ca-
thedral, Chicago, lllinois (photo credit:
Richard Hoskins)

organ: October 20, Adam Brakel; Jan-
uary 4, 2027, David Jonies; April 21,
Mary Catherine Levri. For information:
holynamecathedral.org.

Juget-Sinclair Opus 51, Christ Episco-
pal Church, Pelham Manor, New York

Christ Episcopal Church, Pelham
Manor, New York, announces its 2026—
2027 Friends of Music Concert Series,
marking the seventh anniversary of the
church’s Jack Henning Memorial Organ,
Juget-Sinclair Opus 51: October 21, Cel-
ebrating America at 250, Modus Ope-
randi Orchestra, Eugene Lavery, organ-
ist, Justin Bischof, conductor, Katherine
Whyte, soprano, Barber, Toccata Festiva,
Adagio for Strings, Summer of 1915,
Copland, Fanfare, Hanson, Symphony
No. 2 Romantic; November 15, Modus
Operandi Orchestra and Singers, Christ
Church Parish Choir, Mozart, Requiem;

February 21, 2027, Justin Bischof,
organist, works of Alain, Bach, Dupré,
Widor, and improvisations; March 14,
Justin - Bischof, Oscar Movie Music
Night, film music on the organ; April 18,
Monica Berney, organist, works of Bach,
Brahms, and Vierne. For information:
christchurchpelham.org,

Martin Ott organ, Community Presby-
terian Church, Clarendon Hills, lllinois

Community Presbyterian Church,
Clarendon Hills, Illinois, celebrates
the 25th anniversary of its two-manual
Martin Ott pipe organ with a recital by
David Jonies, November 8, 3:00 p.m.
For information: chepe.org. |
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Reviews

New Recordings

Carmelo Fede

Cianluca Libertucci

Cantate. Carmelo Fede, trumpet;
Gianluca Libertucci plays the organ
of St. Peter’s Market Church, Essen-
Kettwig, Germany. Motette-Psallite,
MOT 15135, €19.89. Available from
motette.org.

Intrada, Jan van Nerijnen; Pastorale,
August Kt’)rling; Procession, Bruce
Campbell; Sigillo sul cuore, Giuseppe
Liberto; Canto Pasquale “Christ ist
erstanden,” Jif{ Laburda; Adagio in Do
Minore, opus 7, Marco D’Avola; “Con-
solation” from Drei lyrische Stiicke,
Hans Ludwig Schilling; Dialog, Lubo§
FiSer; La mia terra, Franco Mannino;
Konzert idiber “Christ ist erstanden,”
Gustav Gunsenheimer; Elegia, Salvatore
Reitano; Cantate, Georges Delerue;
Preghiera per un soldato morto, Dalibor
Cyril Vackdr; Intrade, DWV 148, Ger-
hard Deutschmann.

Essen-Kettwig, a small market town
on the River Ruhr, is the southernmost
municipality within the city of Essen
in Germany. The Evangelical Market
Church of Saint Peter, the town’s princi-
pal Protestant church, dates from at least
the twelfth century and has a thirteenth-
century tower. The Klais Orgelbau two-
manual organ, Opus 1593 of 1982, has
twenty-three speaking stops from thirty-
four ranks and incorporates a Riickpositiv
division made by Johann Wilhelm Weidt-
mann of Ratingen in 1754. T am unclear
whether Weidtmann originally made the
Riickpositiv for this church or if it came
from elsewhere. The eighteenth-century
Riickpositiv case and twentieth-century
main case make an interesting architec-
tural contrast. The leaflet contains the
specification of the instrument.

The trumpeter Carmelo Fede began
by learning the trumpet and music
theory under A. Carrieri and contin-
ued his studies under Ignazio Monaco,
graduating from Vincenzo Bellini Con-
servatory in Catania, Italy, obtaining his
doctoral degree in 1981. He later earned
the advanced Academic Diploma of the
Arcangelo Corelli State Conservatory
in Messina. He won a first prize at the
Regional Conservatory of Versailles,
France, where he attended courses
taught by Roger Delmotte. Until his
recent retirement he played first trum-
pet in the orchestra of the Teatro Mas-
simo Bellini in Catania, and he has been
teaching trumpet at Vincenzo Bellini
Conservatory since 1988.

Gianluca Libertucci, born in Rome in
1977, trained at Saint Cecilia Conserva-
tory in Rome, where studied organ and
composition under Luigi Caleghin. He
then undertook further study under
Christopher ~ Stembridge, — Ludger
Lohmann, and Michael Radulescu.
From 1994 to 2001 he taught at Vincenzo
Bellini Conservatory in Catania, which is
doubtless where he became acquainted
with Carmelo Fede. From then until
2012 he was professor of organ and
organ composition at Agostino Steffani

Conservatorio in Castelfranco Veneto,
where from 2008 he also held the chair
of polyphonic musical forms, part of the
Master of Sacred Music program. From
2012 to 2022 he was professor of organ
and organ composition at Benedetto
Marcello Conservatory in Venice. Since
November 2022 he has been professor of
organ at Licinio Refice Conservatory in
Frosinone. In 1991 he became organist of
the Giulia Chapel in Saint Peter’s Basil-
ica, of the Swiss Guard, and of the pope’s
general audiences. He is also organist of
the Church of Santa Maria dell’Orto in
Trastevere, Rome. He has made fourteen
compact discs of the music of Giuseppe
Liberto, former organist of the Sistine
Chapel, one of whose compositions is
on the present album. He has previously
given several concerts in company with
trumpeter Carmelo Fede, including a
memorable one at the Victoria Arts Fes-
tival at Saint George’s Basilica in Victoria
on the island of Malta.

Dutch composer, conductor, pianist,
trumpeter, and teacher, Jan van Nerijnen
(1935-2016), began by playing flugel-
horn and then went on to study trumpet
at Utrecht Conservatory where he later
taught brass. For twenty-nine years he
played trumpet for the Utrecht Sym-
phony Orchestra. He composed almost
exclusively for brass instruments. Van
Nerijnen’s Intrada is a festive fanfare-
like composition, which reminds me
both of John Cook’s Fanfare (1951) and
John Williams’s theme to Star Wars
(1977). It provides a stirring opening for
the compact disc.

Sven August Korling (1842-1919)
was a Swedish organist, composer, and
conductor. He originally wrote his Pas-
torale for horn and organ. Bengt Erik
Belfrage (born in 1930) arranged it for
trumpet and organ. It is a lush Romantic
work to which the trumpet lends a feel-
ing of melancholy.

Bruce Benedict Campbell (1948-
2011)—to whom the leaflet errone-
ously adds the further surname name
of Okemos, which happens to be the
municipality in Michigan where Camp-
bell was residing at the time of his
death—was a professor, organist, and
composer at Michigan State University
in East Lansing. He composed music
for band, choir, orchestra, and individual
instruments. He had a particular fond-
ness for bagpipes and participated enthu-
siastically in the Glen Erin Pipe Band
of Lansing. Shortly before his death he
spent three months living and working
with the Tona Community in Scotland.
He dedicated his Procession for trumpet
and organ to Alan Herbert Siebert (born
in 1955), Emeritus Professor of Trumpet
at the College-Conservatory of Music of
the University of Cincinnati. Procession
is a very pleasant piece, calmer and more
sedate than one might have expected
from its title.

Italian composer Giuseppe Liberto
(born in 1943) has composed an exten-
sive corpus of choral and instrumental
music. He dedicated his Sigillo sul cuore
(Seal on the heart), dating from 2002,
to the Italian trumpet player Domenico
Agostini. As in the August Korling piece
there is a melancholy feeling to the trum-
pet part, but the organ accompaniment
is in a much more contemporary idiom.
I wondered if the title was a reference to
the Biblical text, “Set me as a seal upon
thy heart” (Song of Solomon 8:6).

Jiff Laburda (1931-2025), one of
three Czech composers who feature on
this album, was noteworthy as an expert
on Dmitri Shostakovich. For twenty-six
years he was professor of music theory
at the Prague Conservatory. His Canto
Pasquale “Christ ist erstanden,” is a
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contemplative composition, building up
from a gentle start to a climax at the end
and making use of harmonies that sug-
gest the influence of George Gershwin.

Marco D’Avola (born in 1959), studied
organ and organ composition at Vincenzo
Bellini Conservatory in Palermo. He is
additionally a practicing lawyer and hon-
orary deputy prosecutor for Catania. His
Adagio in Do Minore, opus 7, is another
gentle, contemplative piece in which he
enhances the somber feeling of the trum-
pet part by his use of inverted mordants
at the end of various melodic phrases.

The German composer Hans Ludwig
Schilling (1927-2012) was a student
of Paul Hendemith (1895-1963). He
originally scored Consolation for flugel-
horn and organ. We hear it here played
on trumpet and organ. This is another
calm, expressive composition with a
melancholy-sounding trumpet part. To
my surprise, I was unable to discern
any influence of Schillings teacher
Paul Hindemith.

The Czech composer Lubo§ FiSer
(1935-1999) studied composition under
Emil Hlobil at the Prague Conservatory
and then undertook further study at the
Prague Academy of Performing Arts.
He is particularly known for writing
the music of the television ballet, The
Labyrinth of Power, for which he won
the Premio Italia award in 1979. He
composed his Dialog for Trumpet and
Organ in 1996. It consists of loud chordal
passages on the organ interspersed with
passages on the trumpet, employing
melodies that remind me somewhat of
Geoffrey Burgon’s incidental music to
Brideshead Revisited.

Franco Mannino (1924-2005) was
an Italian pianist, composer, conductor,
playwright, and novelist. He wrote more
than 440 compositions including film
music (such as the incidental music for
Death in Venice), opera, ballet, music
for the theater, oratorios, symphonies,
chamber music, and instrumental music.
Teatro Massimo Bellini in Palermo com-
missioned him to write his elegy, La mia
terra,in 1989. There is a numinous ambi-
ance to the trumpet and organ parts.

Gustav  Gunsenheimer (1934-2026),
originally from Poland, moved to Ger-
many at the end of World War II and
worked initially as a primary school
teacher. He spent two years studying in
Salzburg, where he became acquainted
with Carl Orff. From 1968 he was direc-
tor of music at Saint Lukaskirche in
Schweinfurt, also composing motets and
cantatas, mostly religious, and works for
brass instruments, organ, and orchestra.
Gunsenheimer’s contribution to this
recording is Konzert iiber “Christ ist
erstanden.” Konzert is the longest compo-
sition on this album, in five sections and
full of harmonic warmth. The second and
fourth sections are calmer and softer than
the other three, which are much more vig-
orous. The whole Konzert is much more
joyful in character than Jif{ Laburda’s
setting of the same hymn. Overall, I think
Gunsenheimer’s Konzert is my favorite
composition on this recording.

The Italian composer Salvatore Reit-
ano (born in 1974), another product of
Vincenzo Bellini Conservatory in Cata-
nia, has a particular interest in jazz. He
works as an organist and composer. He
dedicated his Elegia (1999) for trumpet
and organ to Carmelo Fede and Gianluca
Libertucci, who perform it on this com-
pact disc. An air of mystery pervades this
gentle piece, which again contains con-
siderable harmonic warmth. The use of
phrases on the trumpet and organ played
in canon is particularly effective.

The French American composer,
Georges Henri Jean-Baptiste Delerue

(1925-1992), studied composition under
Darius Milhaud at the Paris Conserva-
tory. He spent the greater part of his
career in Hollywood writing music for
the soundtracks of films and television
shows. He dedicated his Cantate (1998)
to trumpeter Roger Delmotte (born in
1925) and organist Pierre Cochereau
(1924-1984). The trumpet plays a solo
melody of a slightly mournful character
against a rich organ accompaniment.
The piece contains interesting modula-
tions between the different keys.

The last of the Czech composers
featured on this compact disc is Dalibor
Cyril Vackar (1906-1984), who studied
composition with Josef Suk (1874-1955),
who was in turn a student of Antonin
Dvordk (1841-1904), and violin with
Rudolf Reissig (1874-1939) at the
Prague Conservatory. He also wrote
popular music under the pseudonym of
“Pip Faltys.” Vackai composed Preghiera
per un soldato morto (Prayer for a dead
soldier) in 1972. Not surprisingly, it
evokes the sound of a bugle playing The
Last Post.

The final track on this album is
by the German composer, Gerhard
Deutschmann (born in 1933), who was
primarily a schoolteacher until his retire-
ment in 1996. He composed a total of
227 works for various combinations of
voices and instruments as well as for
orchestra. He wrote his Intrade, DWV
148, in 1998. Making use of an extended
hymn-like melody, the piece forms a
suitably festive finale for this album.

All the composers and compositions
on this album were entirely new to me,
and I do not know when I have heard
such an interesting collection of new
works on a single compact disc. Carmelo
Fede and Gianluca Libertucci are both
excellent performers, and I have no
hesitation in giving this recording my
enthusiastic endorsement.

Feliks Nowowiejski (1877—-1946)

Feliks Nowowiejski (1877-1946),
Maria Magdalena Kaczor plays the
organ of the Basilica of the Discov-
ery of the Holy Cross and the Nativ-
ity of the Blessed Virgin Mary, Jasna
Gora, Czestochowa, Poland; Jasna
Go6ra Wind Octet, Marek Piatek,
bandmaster. Musica Claromontana,
Volume 79, Musicon, MCCD 79.
Available from musicon.pl.

Hejnal mariacki (Marian Bugle Call);
Symphony in F Minor, opus 45: “Toc-
cata,” “Scherzo,” “Finale”; Preludium;
Mater Dolorosa; Poemat “In Paradisum,”
opus 61: “Truly I Say to You Today You
Will Be with Me in Paradise,” “I Thirst
[1],> “This is Your Son—This is Your
Mother,” “My God, My God Why Have
You Forsaken Me,” “I Thirst [2],” “Tt Is
Accomplished,” “Father, into Thy Hands
I Commend My Spirit,” “In Paradisum.”

Feliks Nowowiejski (1877-1946) was
a Polish pianist, organist, conductor, and
composer of orchestral, instrumental,
and choral music. Born at Wortembork
in Poland, he moved to Germany to
study music and was a prize-winning
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student at the Royal Academy of Fine
Arts in Berlin. At this time he developed
an enthusiasm for the history and cul-
ture of Poland, and in 1906 he moved
to Krakéw, Poland’s second largest city,
where he achieved prominence in con-
ducting the Musical Society, as well as
doing some teaching and pursuing his
career as a concert organist. Though
he returned to Berlin at the outbreak
of World War I, his Polish sympathies
made him unpopular with the Germans,
especially when Poland won its indepen-
dence from Germany. Thus, in 1918 he
moved back to Poland, where at Poznan
he founded the Polish National Choir,
taught organ performance and impro-
visation at the recently established con-
servatory of music, and conducted the
municipal symphony orchestra. He was
hard at work in the 1920s, working with
Polish Radio and composing a consider-
able oeuvre of opera and ballet music.

Nowowiejski was a person of profound
faith and wrote several significant Mass
settings, most notably his Missa pro
pace, and Pope Pius XI conferred on him
the rank of Papal Chamberlain. Fearing
arrest by the Nazis, Nowowiejski went
into hiding at the beginning of World
War II, and at the end of 1941 he suf-
fered a severe stroke from which he
never fully recovered. Following the end
of the war he returned to his home in
Poznén, where he died at the beginning
of 1946.

The organist Maria Magdalena Kaczor
was born in 1980 in KoScian, Poland.
She began to study the piano at the age
of seven and later undertook further
instruction under Hanna Morawska-Ber-
nacka at the School of Music in Poznan.
In 1995 she proceeded to the Mieczystaw
Karfowicz Music High School in Poznan

where she studied piano under Alek-
sandra Utrecht and where in 1999 she
passed her examinations as instrumental
soloist with majors in piano and music
education. Additionally, she studied
conducting under Przemyslaw Patka,
together with courses in improvisation,
chamber music, and organ. From 2005
she studied with Frangoise Dornier
at the Conservatoire Gabriel Fauré
in Paris, graduating with a diploma in
organ from the Conservatoire National
in June 2008. In September 2008 she
entered the organ class of Frangois
Espinasse and Liesbeth Schlumberger
at the Conservatoire National Supérieur
de Musique et Danse in Lyon, where
she graduated with a Prix d'Orgue cum
laude in June 2012. Between April 2011
and March 2012 she studied organ at
the Hochschule fiir Musik und Theater
in Hamburg under Pieter van Dijk and
Wolfgang Zerer. In October 2015 she
undertook a two-year Zertifikatsstudium
Meisterklasse with Bernhard Haas at
the Hochschule fiir Musik und Theater
in Munich, Germany. During the 2012—
2013 concert season she was organist-
in-residence at the Kitara Concert Hall
in Sapporo, Japan. Her concertizing has
taken her to Belgium, Germany, France,
Japan, Italy, Spain, Luxembourg, and
the Netherlands, as well as her native
Poland. She has made several record-
ings, and this is her fourth compact disc.
Mercifully, the booklet is in English as
well as Polish!

Jasna Goéra Basilica in Poland is the
principal church of the monastery of
the Pauline Fathers at Jasna Goéra in
Czestochowa and dates from medieval
times. It houses the Black Madonna of
Czestochowa, a world-famous icon of

the Blessed Virgin Mary and the Child

Jesus dating back to at least the four-
teenth century. The organ of the Basilica
of the Discovery of the Holy Cross
and the Nativity of the Blessed Virgin
Mary, Jasna Géra, was originally built by
Adam Horatio Casparini (1676-1745)
of Breslau between 1721 and 1725. The
current organ, largely the work of Stefan
Truszezynski of Wloclawek (1956), is a
four-manual, 105-stop, 134-rank, instru-
ment in the symphonic style, housed
in a careful historical reconstruction of
Casparini’s original case. It is very much
the sort of organ that Feliks Nowowiejski
would have had in mind when he com-
posed his organ works.

The compact disc begins with the
Jasna Géra Wind Octet playing the
Hejnal mariacki or “Marian Bugle Call,”
a traditional Polish melody dating back
to the Middle Ages and used whenever
the Black Madonna of Czestochowa is
unveiled for public viewing. The exact
circumstances under which Feliks
Nowowiejski composed his arrangement
are unclear, and the manuscript only
came to light comparatively recently,
having previously been in a private
collection before being donated to the
library of the Jasna Géra monastery in
1964. Nowowiejski’s arrangement evokes
a series of disparate emotions, beginning
with jubilant triumph, and developing
through the wistful and mysterious back
to the triumphant before fading away to
a silent ending.

In composing his Ninth Symphony,
Feliks Nowowiejski drew upon material
from his sixth or Marian Sonata, which
means that the Blessed Virgin Mary,
particularly in her relation to the his-
tory of the Polish people, is again the
predominant theme. Although there is
no evidence that Norowiejski ever had

any contact with Max Reger, the first
movement, “Toccata,” reminds me a
lot in its dramatic contrasts and arpeg-
giated passages of Reger’s Dankpsalm,
opus 145, number 2. Maria Magdalena
Kaczor gives a thrilling performance. I
am not entirely sure that “Scherzo” is
quite the right title for the second move-
ment, which, though possessing a frolic-
some dance-like rhythm, displays rather
too serious a mood to be considered a
proper scherzo. Several interesting
melodies appear, sometimes in canon,
which give the movement a feeling of
mystery and haunting beauty. The final
movement is based on the theme of the
Polish hymn “Bogurodzica” (Mother of
God). The opening reminds me some-
what of “The Great Gate of Kiev” from
Mussorgsky’s Pictures at an Exhibition.
“Finale” develops in several different
moods and directions and contains some
fine fugal writing.

We hear next the very gentle Prelude
on the Kyrie theme from Mass XI-Orbis
Factor, opus 9, number 3. The setting
reminds me of Johann Sebastian Bach’s
Erbarm dich mein, o Herre Gott, BWV
721, and gives us a good opportunity
to hear some of the softer voices of the
Truszezynski organ.

Mater Dolorosa was originally the slow
movement of Nowowiejskis Sixth Organ
Sonata. Unlike most of the movements
of his sonatas, Nowowiejski chose not to
incorporate this one into an organ Sym-
phony, but instead to treat it as a stand-
alone piece. It represents a rare venture
by the composer into the field of atonality.
We may perhaps detect here the influence
of Igor Stravinsky, whose works Nowow-
iejski championed in his performances
with the Poznan Municipal Symphony
» page 25
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In the wind...

Practice, practice, practice. ...
A story in the August 1, 2026, edition
of The New York Times begins, “Cristo-
pher Rodriguez has been screamed at.
He has been threatened with violence
and confronted by police. . . . Mr. Rodri-
guez is not some kind of sociopath.
These confrontations over the years
have come despite his best efforts to dis-
tance himself and his abnormally loud
instrument from his neighbors.” Under
the headline, “The Bagpiper’s Endless
Quest for a Place to Practice,” the story
tells of the strategies developed by pip-
ers in New York City as they search for
places where they can practice without
disturbing others. Crowded apartment
buildings are out, so they wind up on the
hilltops of the city’s huge cemeteries,
along the polluted industrial canals, and
under elevated highways. The article
does not really address the challenges of
bagpipe practice during the winter.
According to the story, the tones of
a bagpipe “weigh in” at over a hundred
decibels, comparable to a motorcycle
revving. I imagine that a piper could
practice fingerings and learn new pieces
on a substitute sack-less pipe, but I
expect that the heart of the pipers’ tech-
nique is managing the wind, keeping
that doodlesack full of air. I have only
played instruments where you sit on a
bench with no collision hazard, but I can
imagine that the “walking about” part of
piping requires practice as well. A piper
needs to play the pipes and produce and
manage air pressure without tripping
over curbs or bumping into lamp poles.
As I read the article, I remembered
the luxury of Robertson Hall of the
Oberlin College Conservatory of Music
where I was a student in the 1970s with
three floors of little studios devoted to
practicing all the various instruments.
There were scores (hundreds?) of Stein-
way grand pianos, fewer upright pianos,
asmall fleet of harpsichords, sixteen pipe
organs in two-story rooms, and lots more
rooms without pianos where students
could practice orchestral instruments.
A brilliant cacophony rolled through the
halls as hundreds of students toiled in
their woodsheds, but once you were in
aroom, you did not hear your neighbors.
All of us who practiced regularly on
pianos kept track of our favorites by
room number. I once had a dream that
Oberlin was replacing all the Robertson
Hall pianos at once and leaving the old
instruments in front of houses all over
town for trash pickup, and my friends
and I searched the town to claim our
favorites by serial number. That was
pretty good foresight to know the serial
numbers, but I have conjured up lots of
boasts about myself during dreams.

§

I started taking organ lessons at the
age of twelve, and my first practice organ
was Ernest M. Skinner Company Opus
128, built in 1905 for the Parish of the
Epiphany in Winchester, Massachusetts,
my home church where my father was
rector. The Skinner opus list starts with
Opus 101, so this was a very early Skin-
ner organ. At the time it was built, Rob-
ert Hope Jones was working with Skinner
in a short-lived professional relationship.
The organ was sixty-five years old when
I started my lessons. Even to my nascent
ears and fingers it was in terrible con-
dition, but I was thrilled to be allowed
access to the empty church where I could
play in solitude for hours. Two years later,
I started lessons with a new teacher who
was organist of the First Congregational
Church in Winchester, a couple blocks
from the rectory where we lived, and 1
was given practice privileges there on

the brand-new, three-
manual organ by C. B.
Fisk, Opus 50. That
was a great luxury
and very convenient
as I walked past the
church twice a day
coming and going
from school. Maybe
my father’s position
in town and active
participation in the
Winchester Ecumeni-
cal Association gave
my access a boost,
but I remember that
a deal was struck
where T would play
for occasional funer-
als in return for all
those hours of prac-
ticing. After the Par-
ish of the Epiphany
installed C. B. Fisk
Opus 65 to replace
the aging Skinner, it
was soon known as
“Winchester ~ New,”
and Opus 50 took
the sobriquet “Win-
chester Old,” spoofing
on the well-known
hymntunes with the same names.

The other organ I practiced on dur-
ing my high school years was E. & G. G.
Hook’s Opus 283, built in 1860, in the
First Congregational Church in Woburn,
Massachusetts. Woburn is the next town
to Winchester, and the Woburn-Win-
chester high school football rivalry is
exhibited each year on Thanksgiving Day.
In the nineteenth century, Woburn was
famous for its production of leather, so
their football team is called the Tanners.

That Hook organ is a grand affair.
Fifty-five years after I first knew it,
both the organ and the congregation
that owns it are in poor condition, but
in the 1970s the parish was active and
the organ was in great condition. It is a
huge wood-frame building, and the mas-
sive thirty-five-rank organ is high up in
the front commanding the acoustics like
a champ. It was about a thirty-minute
walk from home, and it was a thrill to
play. Having spent my high school years
practicing on two new Fisk organs and
that marvelous Hook, I had to adjust
to the five-rank Holtkamp Martinis
and six- or eight-stop Flentrop practice
organs at Oberlin.

I hope I did not take those practice
privileges for granted. Of course, once
I had regular jobs as a church organist,
having the use of the building for prac-
ticing was part of the deal, but I know
now that when I was a beginner in junior
high and high school, that regular and
free access was a privilege. I imagine
that many churches have gotten increas-
ingly business-like when considering
allowing students to practice, consider-
ing the cost of operating lights and organ
blowers, and security concerns only
increase. It is more than fifty years ago
now, but I remember walking in and out
of church buildings as if I owned them.
I hope that many of you who play for
churches can make organs available for
young students to practice. The future of
the art depends on it.

Maintaining a fleet

Student musicians who play orches-
tral instruments face the challenge of
acquiring instruments of high enough
quality to support their levels of musi-
cianship. Dr. Sarah Hamilton, profes-
sor of oboe at the State University of
New York at Fredonia, has published
an essay about the purchase and main-
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1969 C. B. Fisk Opus 50, First Congregational Church,
Winchester, Massachusetts (photo credit: Steven Dieck)

tenance of oboes for serious students
(https://sites.google.com/fredonia.
edu/fredoniaoboe/buying-and-main-
taining-the-oboe/buying-an-oboe)  in
which she states that prices for good stu-
dent oboes range from $3,000 to $8,000,
and hints that prices can be much higher,
a challenge for the families of promising
young students.

While we know that high-quality
pianos can be very expensive, it is not
difficult to find surplus pianos. In my
last church position, I knew that sev-
eral members of the Junior Choir were
taking piano lessons but practicing on
cheap electronic keyboards. Several
older couples had asked me what they
might do with their now unused pianos
as they planned retirement downsizing,
so I put a notice in the church’s news-
letter inviting parishioners to give those
pianos to families with young students
of the instrument. The deal would be
that the receiving family would pay for
a piano technician to assess the instru-
ment and for the move. I helped with
the arrangements and was delighted
that six fine pianos were placed under
the fingers of those kids at minimal cost
to the families.

Universities and conservatories of
music provide instruments for students
of the piano, harpsichord, and organ,
and many of the larger percussion instru-
ments, while students of orchestral instru-
ments must bring their own. The cost of
purchasing and maintaining pianos is not
limited to piano students because sing-
ers and instrumentalists need access to
them, but organists are in a special situ-
ation. Any school with a serious organ
department must invest huge sums, often
many millions of dollars, in instruments
for practice, teaching, and performance.
The quality of those instruments can be
considered recruiting tools for attract-
ing students, but that separates organists
from their peers.

School politics often struggle with
the cost of providing organ majors with
fleets of pipe organs. Further, because
no practice-room pipe organ is anything
like an organ for performance, organ
majors must have primary access to the
larger organs on campus for lessons and
practice as they prepare required per-
formances. While a violinist would love
to have time to get used to the acoustics
of a concert hall before a degree recital,
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1974 C. B. Fisk Opus 65 (photo credit:
Andrew Scanlon)

much of the available time is gobbled
up by organists. It has been a long time
since I was a student at Oberlin, but
while T knew that the brand-new Flen-
trop organ in Warner Hall was special,
I know I took it for granted that I was
privileged to have a lesson on it each
week along with at least an hour or two
of practice time.!

Things that go bump
in the night

I have had a few good startles when
practicing alone in dark buildings. The
earliest I remember was during my high
school years when I was practicing on
Fisk Opus 50 in the Congregational
Church late on a winter afternoon. I
had started while the sun was up, and I
had only the music rack and pedalboard
lights on. But the sun had set, and I was
sitting in an oasis of light in an otherwise
dark church. The custodian came to let
me know he was closing the building
and stood next to me while I was playing
because he did not want to startle me. I
saw him out of the corner of my eye and
jumped with a yell followed by a good
shared laugh.

I was practicing alone at night in a
little wood-frame church in Yarmouth
Port, Massachusetts, when there was
a great bang from inside the organ fol-
lowed by animal shrieking. A Havahart
trap had been set on a crawl-board above
the pedal trackers. I am not sure who
was more surprised, the raccoon or me.

Time management

When I was active playing the organ,
sightreading was one of my strengths.
I could resurrect a piece for a Sunday
postlude by playing it through a couple
times. That skill was a boon for pre-
paring weekly worship services with
prelude and postlude, four hymns,
two anthems, and a solo, but T was not
strong at working hard to master the
most difficult literature. I love learning
from organists how they manage their
practice time. Some I know who have
demanding full-time church jobs have
to manage their practice time carefully
because their schedules are full of staff
meetings, committee meetings, relations
with choir members, managing libraries,
and other time-consuming demands of
running a large church program.

Some have daily routines of practicing
scales on the piano to keep their fingers
strong and nimble. Others practice trans-
position regularly so that skill is always
at the ready. Still others make sure to
budget time for learning new literature.
Many are frustrated to find that the con-
tinuing task of preparing service music
two or three weeks in advance is all they
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By John Bishop

1860 E. & G. G. Hook Opus 283, First
Congregational Church, Woburn, Massa-
chusetts (photo credit: William T. Van Pelt)

can find time for. Some find it necessary
to acquire modest practice organs for
choir room or home or do most of their
practicing in early morning or evening
because of the scheduling demands of
a busy city sanctuary. When I cared for
the organs at Trinity Church in Boston,
it was common for tourists to call for
requests from behind the velvet ropes
near the publicly located organ console.

Those colleagues who play lots of
concerts away from home, especially on
lengthy international tours, have two
levels of practice to maintain, the fin-
ger-crunching work to learn and main-
tain literature, and the challenges of
getting familiar with and preparing reg-
istrations on a variety of instruments.
These artists know better than anyone
how very different one organ is from
the next, one of the special challenges
unique to the organ. In his memoir
Recollections, Marcel Dupré recalled
arriving in a town in Wales where he
was to play a recital. When the church’s
organist picked him up at the railroad
station, he asked if he could go to the
church to practice. The organist replied
that it would be useless. “I have a capri-
cious instrument. You pull this stop and
you get that one. If you pull a viola stop,
you get a trumpet, and so forth. You
would waste preparing registrations for
your pieces. So I am planning to take
you on a nice tour of the countryside.”
When Dupré asked why he had been
engaged, the organist replied, “T wished
to meet you and to hear you play.”
Dupré insisted on meeting the “rebel,”
and found that the organist was right,
and made his way through the concert
doing “juggling acts” for registrations.?
I never heard Dupré play live, but I'm
guessing he did okay.

§

I am writing this on August 10, 2026,
the one-hundredth birthday of Marie-
Claire Alain. I am sorry not to have
known her, though I heard her play the
dedication recital on the Flentrop in
Warner Hall in Oberlin in November
of 1974. T guess she was about forty-
eight years old when I was eighteen.
Though Facebook has its drawbacks,
I am especially grateful for it on occa-
sions like this as dozens of her former
students—disciples—are posting their
memories, photos, and gratitude for all
she did for them—encouraging artistry,
shaping musical beings, and helping
guide the occasional wayward soul on
a path toward wisdom. She is especially
remembered for championing the won-
derful organ music of her older brother
Jehan Alain, who served as a dispatch
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1974 D. A. Flentrop, Warner Concert Hall,
Oberlin College Conservatory of Music,
Oberlin, Ohio (photo credit: William T. Van Pelt)

rider in the French Army and was killed
during the Battle of Saumur during
World War II on June 20, 1940.
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Marie-Claire Alain was one of
the most prolific recording artists of
organ music, producing more than 260
albums during her career, including
three complete sets of the organ music
of Johann Sebastian Bach. When asked
by a writer for an organ journal why she
was recording that for the third time
she replied, “It’s because of the instru-
ments, the instruments above every-
thing else, and the fine state to which
they have been restored, and the fact
they are now accessible. These record-
ings use organs from Bach’s time, and
we know that even Bach played some
of them—it’s an extraordinary feeling,
to put your hands on the keyboard,
knowing that he was there 250 years
before you.”

Marie-Claire Alain taught at the Paris
Conservatoire, and the list of her students
published on Wikipedia is a Who’s Who
of twentieth-century organists includ-
ing Diane Bish, George Baker, Daniel
Roth, Wolfgang Riibsam, Guy Bovet, and
Gerre Hancock, to name but just a few.
It’s good to take a moment to remember
that brilliant and gracious woman. [ |

Notes

1.1 was thrilled to return to Oberlin in
November of 2024 for the celebration of the
fiftieth anniversary of that organ’s dedication,
which was played by Marie-Claire Alain on
the Feast of St. Cecilia, November 22, in my
freshman year.

2. Marcel Dupré, Recollections, trans. and
ed. by Ralph Kneeream (Belwin-Mills, 1978),
pages 130-131.

3. Craig Whitney, “Mare-Claire Alain,
Master of the Organ, Dies at 86,” The New
York Times, March 4, 2013.
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Organbuilding

The Unique Sound
of the Pipe Organ:
an Exploration

of Its Ancient Roots

By Michael McNeil

Editor’s note: THE DIAPASON offers
here a feature at our digital edition—five
soundclips. Any subscriber can access this
by logging into our website (thediapason.
com), click on Magazine, then this issue,
View Digital Edition, scroll to this page,
and click on each <soundclip> in the text.

Prologue

If Bach had never lived we would cel-
ebrate the works of Dieterich Buxtehude
and Nicolaus Bruhns as the crowning
expressions of the pipe organ’s unique
sound. Often portrayed as stylus phantas-
ticus, the fiery pyrotechnics, toe-tapping
rhythms, and magnificent organo pleno
meantone chords in their works reflect a
sense of optimism and hope in the late-
seventeenth-century society of Liibeck.

The voice of the pipe organ’s unique
sound is its principal chorus. Spanning
the range of hearing, it was fully devel-
oped in the fifteenth-century organ of
Lorenzo di Giacomo da Prato at San Pet-
ronio, Bologna, whose lowest 24" F pitch
creates a sound that we equally feel and
hear. Organbuilders in Liibeck added
thundering pedal reeds to underpin this
core sound.

The foundation of the principal cho-
rus and Western tonality is the natural
harmonic series, but it is poorly rendered
in the mistuned thirds of modern equal
temperament. Before the advent of equal
temperament, the pipe organ’s principal
chorus was magnificently expressed in
quarter—,syntonic comma meantone’s
superb rendering of the natural har-
monic series. Meantone was invented in
fifteenth-century Italy, and its descrip-
tion was published in 1523 by Pietro
Aron (1490-1545). It survived virtually
intact in the very late eighteenth-century
work of Samuel Green in England.!

In an astute criticism of the pipe organs
of his time Igor Stravinsky complained
that “The monster doesn’t breathe!” His
point is that orchestral wind instruments
can subtly raise their pitch, increase their
power, and brighten their timbre with
more blowing pressure. Stringed instru-
ments can independently vary their pitch,
power, and timbre over a vastly larger
range with intense emotional impact. The
pipe organ’s swell box can vary power and
timbre dependently, much like orchestral
wind instruments, but not pitch. Some
historic pipe organs, however, breathe
with great emotional impact, and we will
see how that breath in the wind emerges.

The impact of acoustics on warmth

The full emotional impact of many his-
toric European organs is not often heard
in the United States. There are many
reasons for this, but foremost among
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them is acoustics. Sounds higher than 1’
in pitch will diminish in power as they
move through the air in both live and dry
acoustics. But bass sounds, like those of
fog horns, will travel great distances with
little loss of energy. Bass sound disappears
through thin, modern walls, but thick
stone and thick concrete walls reflect and
reverberate bass tone over long distances
and time. Reverberant acoustics have the
profound effect of amplifying the bass
and mellowing the treble.?

Organbuilders have to compensate for
the acoustics in which they build organs.
The bass of Aristide Cavaillé-Coll’s
manual stops often have lower pressures
than their trebles, and the lowest wind
pressures in his organs are found in the
pedal.* The vast distances and stone
walls of French acoustics solidly under-
pin Romantic sounds and make the
lower pressure power of a Cavaillé-Coll
bass warm and grand. In dry American
acoustics the highest wind pressures are
very often found in the pedal.

The impact of acoustics on tempos
Long reverberation forces us to slow
our tempos. American acoustics are
designed to support rapidly spoken,
amplified oratory, and these very dry
acoustics nudge us to faster tempos when
there is no reverberation to fill a pregnant
pause. Our wind supplies have evolved
to support faster tempos in dry acoustics,
and in the process we have lost some of
the drama and grandeur of Europe’s best
sounds. Listen to a magnificent example
in the closing measures of Bach’s Toccata
and Fugue in E Major, BWV 566, in
<soundclip 1>. The slow tempo here is
perfectly matched to the grand acoustics
of Weingarten Abbey and the slow breath
of wind in Joseph Gabler’s 1750 organ.®

A breath in the wind

A slow surge of sound is produced by
a slow rise in the wind pressure. Such
sounds are typically associated with very
large organs with bellows that operate
with heavy weights to supply great vol-
umes of wind to many windchests.

To see why weight is important, try to
visualize the heavy “land barge” Ameri-
can sedans built in the 1960s and 1970s.
This memory will be vivid if you are as
old as the author. Those who are younger
can watch these massive cars hit bumps,
wallow on their springs, and slowly pitch
and heave in the 1977 romantic comedy
Smoky and the Bandit with Sally Field
and Burt Reynolds. But when a small
sports car hits the same bumps we feel
sharp and uncomfortable jolts with no
wallowing or heaving on the springs.
The difference is the weight, and heavy

Opus 5

weights on a bellows will respond more
slowly when you pull all of the stops and
“bump” its wind system with a tutti chord.

From this example it is obvious that
American organs in dry acoustics need as
little weight as possible on their bellows
to achieve fast wind and fast tempos. And
that is exactly what you will find—many
smaller reservoirs with springs to achieve
the required wind pressure. This is an
elegant solution for dry American acous-
tics, but we will never hear the drama in
soundclip 1 with this wind system.

Could we design a system to supply
both faster and slower wind? A short
tour of the features that affect wind will
give us the tools to control it.

Wind surge is a resonance

The wind in the bellows of a pipe organ
resonates because its air acts like a com-
pressible spring. The air will resonate
many times per second if we use springs
instead of weights to achieve the pres-
sure, and in organs of the Reform move-
ment we sometimes heard this resonance
as a nervous “wind shake.” Unlike the
tremulant, which produces exactly the
same effect, wind shake is an uncontrol-
lable distraction. Wind shake resonances
are eliminated in fast modern wind
systems with the use of winkers, which
are very small, sprung wedge bellows
attached to windlines and windchests.
Endnote 6 explains how they work.
Organs that achieve their pressure with
weights will resonate much more slowly,
not with a nervous shake in the wind, but
with a dramatic surge in the wind.

A longer surge needs more
mass and volume

If we want to create the very slow, very
dramatic resonance heard in soundclip 1
in an organ of modest size, we will need
to add considerable weight to its bellows.
Additional weight on the bellows will
increase its pressure, and we want to add
weight without increasing the pressure.
One solution is a rotating beam with bal-
anced weights at its ends and a link to the
bellows top plate. This will add no weight
to the bellows, but it adds the inertia of

its mass. Mass and weight are the same
on earth as the pull of earth’s gravity gives
weight to the mass. Mass in outer space
far from earth’s gravity will have almost
no weight, but it will be just as hard to get
moving in space as it is on earth. When we
have balanced the weight on the beam so
that it adds no pressure, the inertia of its
mass will slow down the resonance and
lengthen the surge in the wind.

How much mass do we need to add
for alonger surge of wind? The equation
to calculate this, seen below, is simpler
than it appears, and a fully worked exam-
ple from the authors Opus 5 is provided
in Endnote 7. We need to account for
the spring rate of air, which has the same
effect as the stiffness of the springs on a
car. This equation was proposed by Stig
Magnusson in 1974 to calculate the reso-
nance in the wind system of a pipe organ
with a vertical rise bellows:®

604
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f, is the resonant frequency in

cycles per second, or Hz. If we

invert this, 1 + f,, we get the period,

which is the length of the wind surge

in seconds;

¢ A is the area of the bellows top plate
in meters?;

e M is the mass of the bellows top plate
in kilograms;

¢ Vis the volume of air in the system in
meters?;

® 60 is Magnusson’s spring constant

for air.

What does this equation tell us? With
the mass M in the denominator, the
surge in the wind gets slower and more
dramatic as we increase the mass on the
bellows. The surge also gets slower with
more volume V of air in the bellows,
windlines, and pallet boxes.

The area A of the bellows is in the
numerator. The surge will appear to be
faster with larger areas, but a larger bel-
lows area will have more volume in the
bellows V and more mass on the bellows

WWW.THEDIAPASON.COM
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Figure 1: In the image at the left the blower is turned off and the wedge bellows is fully collapsed. The balanced beam above it is rotated upward at the front. The blower is
turned on in the image at the right, and the wedge bellows is fully extended. The balanced beam above it is rotated downward at the front. Playing a chord will make the
bellows drop, and the beam will rotate upwards. The balanced beam in these images has the full complement of mass with 50 kilograms (110 pounds) at each end of the
beam, producing the slowest wind surge. The attachment point of the connecting rod to the balanced beam is one fourth of the distance between the center of the beam
and the center of the mass at the back end of the beam; this produces an effective inertia of 400 kilograms. The balanced beam is clamped to the shaft and rotates in the
bearings at the sides. Removing mass in equal amounts from each end of the balanced beam will make the wind respond faster. Figure 2 (see page 18) shows the length
of the surge response with different amounts of mass on the beam.

Votteler-Holtkamp-Sparling Job #1454
was built in 1926 for St. John Cantius
Church, Cleveland, OH, a neo-
Gothic Catholic parish of Polish
heritage in Cleveland’s Tremont
neighborhood. It was designed by
Heinrich “Henry” Holtkamp, and its

construction was overseen by Alan
Gordon Sparling. The restoration of
this fine instrument was completed
by The Holtkamp Organ Company
in 2023.
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Wind Surge, sec.

M to maintain the same wind pressure.
The equation tells us smaller and larger
bellows with the same wind pressure will
have the same length of surge!

The surge will be slower if we add
more windchests and windlines with
larger volumes of air, and it will be
slower if we raise the pressure and add
more mass. The large volumes of air in
the many windchests and windlines of
large organs will produce a slow surge if
they are all connected to the same bel-
lows, and this explains why fast American
wind systems have a separate bellows for
each division, minimizing the volume of
air in each division for faster wind.

Opus 5’s balanced mass

Constraints in Opus 5% available space
forced the use of additional mass when
calculations showed that the additional
volume of air for the wind surge we hear
in soundclip 1 would have consumed the
space taken up by seven 55-gallon drums!
This gives us some idea of the volume of
air in the bellows, windlines, and pallet
boxes in the monumental Gabler organ in
its 1975 configuration.

The worked example in Endnote 7
tells us that the natural resonance of
Opus 5's 6-foot by 3-foot wedge bellows
is 1.3 Hz with 67.3 kilograms of weight
to achieve a wind pressure of 85 mil-
limeters. If we invert that with 1 + 1.3
Hz, we get a wind surge typical of nine-
teenth-century American organs at 0.77
seconds. The equation tells us that the
addition of 400 kilograms (880 pounds)
of mass will slow Opus 5 resonant surge
to a grand 2.03 seconds.

Figure 1 (see page 18) shows the
realization of a rotating beam with
balanced weights connected to the top
plate of Opus 5s wedge bellows. The
ends of the balanced beam allow for the
addition of balanced pairs of weights
that correspond to the wind surge
values seen in Figure 2. Adding 400
kilograms (880 pounds) of weight to this
balanced beam would have required a
very substantial frame and bearings.
The solution was a simple application of
Archimedes’ levers—the rod from the
bellows was connected to a point one
fourth of the distance from the center
of the beam to the weights at one end of
the beam. This made the leverage worse

Yale

GRADUATE STUDY IN ORGAN PERFORMANCE

at Yale Institute of Sacred Music and Yale School of Music

Yale Institute of Sacred Music
406 Prospect Street, New Haven, CT o651
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Figure 2: Adding mass in degrees to the
balanced beam will yield a range in the
length of the wind surge to suit differ-
ent tempos. The wind surge at 0.71 sec-
onds with zero added mass is due to the
natural weight and mass of the bellows
top plate, and the bricks added to it to
achieve the desired wind pressure; this
is the first pink data point at lower left.
The target wind pressure for Opus 5 at
5,000 feet elevation (its current location)
is 72 millimeters. At sea level the pres-
sure will need to rise to 85 millimeters
to support the voicing, and the mass
added to achieve that pressure will slow
its natural wind surge to 0.77 seconds.
Higher wind pressures require more
mass and will result in a longer surge.

by a factor of 4, requiring only one
fourth of the mass. With 100 kilograms
total mass, or 50 kilograms (110 pounds)
at each end of the beam, the system pro-
duces a full two seconds of surge.

Wind systems with a slow resonance
will still respond quickly with little audi-
ble surge if a single stop is drawn because
it consumes little wind and the bellows
barely drops to feed it. But if we draw a
full plenum of stops and play a big chord
with pedal notes, the bellows will drop a
great distance to supply the needed wind,
and a big drop awakens the surge.

A deeper surge is less area

At this point we need to separate what
we hear in the length of the surge from
a deeper and more audible surge. A
deeper surge is heard as a greater rise in
pitch, and it emerges from a bellows with
a smaller area and less stiffness, much as
weaker springs on a car will produce a
deeper bounce. A bellows with more
area will drop less to provide the needed
wind, and we will hear a shallower depth
in the surge.

4

Figure 3: A floating concussion plate is mounted vertically at the back of the wedge
bellows. The area of the floating plate is equal to the swept area of the wedge bel-
lows (half of its total area), making the surge shallower and more stable.

Flexible wind

What is “flexible wind,” and why are
wedge bellows noted for it? The hinge
on a wedge bellows gives it half of the
effective area of a vertical rise bellows.
But a wedge bellows also has half of the
volume and half of the mass to achieve
its pressure, and the length of its surge
will be the same as a vertical rise bel-
lows. But with half of the effective area
a wedge bellows will have to drop twice
as far to provide the needed wind, and
this larger drop produces a deeper and
more audible surge. Surge depth is what
we hear in flexible wind. This is why fast
American wind systems use a vertical
rise bellows with more effective area.
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The pioneering work of
Manuel Rosales

In the 1980 timeframe I had interest-
ing conversations on the topic of wind
surge with Manuel Rosales. His Opus
9 emerged from the drawing boards
as a two-manual and pedal organ with
grandly scaled and voiced 16" flue and
reed choruses playing on windchests with
alternating Great and Pedal channels. To
supply the large quantity of wind con-
sumed by these choruses Rosales built
a single 8-foot by 4-foot wedge bellows
that produced a grand surge in the wind.
To achieve fast wind Rosales built sets of
light-weight, floating concussion plates
that formed the floor of plenums under
the windchests. These plenums shared
a wall with the pallet boxes, and a slider
was placed on the shared wall with many
large borings to open or close the flow
of wind between the pallet boxes and
the floating concussion plates. The large
combined area of the floating plates com-
pensates for the slower response of the
wedge bellows, and with the slider open
the wind is very fast. If memory serves,
the length of the wind surge with the
slider closed is about half of what we hear
in the soundclip of the Gabler organ.

Lessons learned

Opus 5's nine stops reproduce the
power and emotional impact of the
principal chorus of larger seventeenth-
century meantone organs. A major goal
of this project was the development
of a wind system that could reproduce
the drama of the wind in large historic
organs yet still be able to supply faster
wind. To accomplish this in an organ of
so few stops meant having to understand
the physics that produce this drama.
Swell expression, although not remotely
Romantic in its dynamic range, moder-
ates the power of the reeds and its ancient
vocale flue voicing. There are two swell
pedals, one activating the front shades
and another activating doors at the sides.
The side expression is especially useful
with the foundations in accompaniment.
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concussion bellows engaged

Figure 4:This knob activates a large pal-
let, engaging the floating concussion
plate for a shallower surge.

Funded by its builder, Opus 5 provided
the freedom to explore the dynamics of
wind systems and the impact of quarter-
syntonic comma meantone on a brilliant
principal chorus voiced in the ancient
vocale manner. Father Thomas Carroll,
SJ. put the organ through its paces about
a month after it was finished, and the
first literature confirmed the calculated
length of its surge from Magnusson’s
equation, but the surge was far deeper
than expected with the wind-hungry
pedal pipes. The source of this deeper
surge is Opus 5’ single, 6-foot by 3-foot
wedge bellows, which has 25 percent less
surface area than the bellows of Rosales
Opus 9. The number of Opus 5s stops is
very small, but these stops are the power-
ful core of a much larger organ. Opus 5’
bellows was narrowed by one foot and
shortened by two feet to accommodate
the available shop space, and with its
smaller effective area it has to work
harder and drop farther to maintain the
flow of wind. A floating concussion plate
was added to make the surge shallower.

The area of the floating concussion
plate seen in Figure 3 is equal to the
swept area of the wedge bellows, and
it can be engaged or disengaged with a
pallet controlled by the knob seen in Fig-
ure 4. When engaged, the surge depth is
shallower but not eliminated. The fastest
possible wind with the shallowest pos-
sible surge would be obtained with a ver-
tical rise bellows using springs to achieve
the wind pressure. And to this bellows we
could add extra mass on a balanced beam
for a deeper and longer surge.

The lessons learned from Opus 5
explained the sources of the very long
and very deep surge of wind in the
1975 recording of the Gabler organ in
soundclip 1. Restorations of this organ
in the nineteenth century replaced the
original ten wedge bellows with a single
bellows that supplied wind to the whole
organ. The smaller area of the single
bellows feeding the large volume of air
in the organ’s many windlines and pallet
boxes produced the sound we hear in the
soundclip. In the 1980 restoration Kuhn
restored the original ten wedge bellows,
and the wind between the manuals and
the pedal was split as Gabler had originally
intended. The surge of the restored wind
system is much shorter and shallower.
The interventions of the nineteenth
century provided us a likely unintentional
example of a very dramatic surge of wind
on a magnificent principal chorus.’

Manual 47 notes, CDEFGA-d™
16' Praestant’

8' Principal’

8' Chorus Flute®

4! Octave

1 3/5" Sesquialter TI-111

1 Fourniture IT1

1 Cymbale IV

8 'l'rum]:iet‘l (after Callinet, 1790)
Pedal 23 notes, CDEFGA-d’

32'+16' Bourdon’+Bombarde®

One-quarter syntonic comma mean-
tone, Pietro Aron, 1523, C Major and A

WWW.THEDIAPASON.COM

Minor acoustic tonality, equal beating;
mechanical key and stop action, perma-
nent manual to pedal coupler; 695 pipes.
Notes on the pipework: 1. Facade, C-B
is borrowed from the Pedal Bourdon; 2.
C-B is borrowed from the Chorus Flute;
3. C—c-sharp”is L/2; d>-b°is L/1; ¢’-d” is
2L harmonic; 4. C—d" is borrowed from
the Pedal Bombarde; 5. C-B is a resul-
tant; 6. C-B is full length, mitered, 200
mm @, tapered shallots with weighted
tongues; ¢’~d” is Callinet construction.

The sound of Opus 5

The full range of Opus 5’ wind dynam-
ics are heard in the next three soundclips.
The Doxology, OLD HUNDREDTH, is
performed twice in each soundclip by
Solomon Wickline. The first example in
each soundclip features the manual 8
Principal, which draws little wind and
does not awaken the surge. The second
example features a robust flow of wind
with the 16" Praestant, 8" Principal, 4’
Octave, and III Fourniture, then adding
the pedal 16" Bombarde in the Amen. The
low C pedal note with its 16" Bombarde
pipe and its two resultant 16" Bourdon

pipes consumes as much wind as a full
organo pleno chord in the manual, and
the surge awakens.

In <soundclip 2> we hear Opus 5%
natural 0.7 seconds of surge, but with the
floating concussion plate engaged the
surge is shallow and the wind is faster.

In <soundclip 3> the floating concus-
sion plate is disengaged, and we hear
more depth in Opus 5’ natural 0.7 sec-
onds of surge.

In <soundclip 4> all of the mass is
added to the balanced beam. We hear a
full two seconds of deep surge in wind.

In <soundclip 5> we hear the hymn
THAXTED from the middle movement of
“Jupiter” in Gustav Holst's The Planets,
performed by Wickline from memory
with the 16" Praestant, 8" Principal, and
8§ Chorus Flute played an octave higher
on the manual and at 16" pitch coupled to
the pedal. The temperature drop in a late
December recording session produced a
deep chorus effect from subtle mistuning.
The fagade 16’ pipes had cooled, and they
made a warm celeste with the 8’ Principal
and the widely scaled and romantically
voiced 8" Chorus Flute in the swell box.

Meantone is not suitable for much of
modern literature, but it deepens the
emotional impact of this lovely hymn.
The Doxology was published in the
Geneva Psalter by John Calvin in 1551
with a harmonization attributed to Loys
Bourgois (circa 1510—circa 1560). The
Doxology quickly appeared in London in
1563 in the key of G major, which inter-
estingly aligns with the lowest note of 16”
G in the manuals of meantone English
organs.”’ In the soundclips we are hear-
ing the Doxology in its original quarter-
syntonic comma meantone with all of
the consonant purity heard in sixteenth-
century London Huguenot churches.
These soundclips were recorded in the
very small shop in which Opus 5 was con-
structed, and the sound is overbearingly
powerful and bright in this constrained
and completely dry acoustic. The sound
was equalized to reproduce its effect
when heard at a greater distance in a
larger room where the brightness would
subside. The near-field effects from the
small shop space also produced power
variations in different notes of the com-
pass, and while these power variations are
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not correctable with equalization, they
would disappear in a larger acoustic."

The decline and disappearance of
the pipe organ’s unique sound

Bach vehemently argued for a temper-
ament that would enable the construction
of his complex architectures with seamless
modulations into all keys. Organbuilders
delivered these seamless modulations
with the well temperaments, directly on
the path to equal temperament.

The transition from meantone to equal
temperament in continental Europe
came gradually over the course of the
eighteenth century, but the loss of purity
came very quickly. We might assume that
the early transitional versions of one-fifth-
and one—sixth—syntonic comma meantone
preserved some pure major thirds, but
we would be wrong—there are no pure
thirds in these temperaments. Purity is
required to generate meantone’s rich bass
sonority, and purity survived in England
because English organs had no pedals
or pedal stops. Pure meantone intervals
vanished in England with the nineteenth-
century introduction of pedals and pedal
divisions into English organs.

A Dbrilliant principal chorus is the
ancient core of the pipe organ’s unique
sound, but its brilliance greatly amplifies
the dissonance of equal temperament’s
grievously mistuned thirds. There are
ten jarring beats per second in an equally
tempered middle C and E third, and this
dissonance becomes much more intense
as these beats double with each higher
octave of the compass. The mixtures in
a principal chorus speak many octaves
above the unison, and this explains why
an equally tempered third played with a
mixture becomes an unblending screech.

An observant sage once quipped that
“The best stop in a pipe organ is the
acoustics of its room.” While Bach’s com-
positions sound best with a brilliant prin-
cipal chorus, they also require a tempera-
ment very close to equal temperament’s
jarring dissonance. Bach’s wonderful
legacy sounds grand in the warmth of the
reverberation of European churches, but
not in dry American acoustics.

The dissonances in meantone’s impure
intervals resolve in the purity of its eight
pure major thirds, but equal tempera-
ment’s dissonance never resolves in any

key. Equal temperament is not compat-
ible with brightness, and this gave birth
to the warmth of the Romantic organ and
a new literature. The reduction in the
brightness of the pipe organ culminated
in the genius of Ernest M. Skinner. His
sound is adapted to equal temperament
in dry American acoustics with smooth
orchestral timbres at unison pitch. His
unison terrace dynamics replaced the dra-
matic effect of incrementally adding the
brightness of higher-pitched stops to the
foundations. Skinner built low-pitched
mixtures in a few organs when pressed by
the early Organ Reform Movement, but
their timid voicing produced a pale imita-
tion of the organ’s unique sound.

Cavaillé-Coll found different solutions
for his Romantic sound. His low-pitched
mixtures speak a smooth harmonic at an
overblowing octave, abandoning the fire
of the classical French Plein jeu. But his
chorus reeds preserve a brilliant classical
fire tamed only by the grand acoustics
found in nearly all French churches.
Cavaillé-Coll’s chorus reeds, like brilliant
mixtures, are overbearing when trans-
planted to dry American acoustics.

In the mid-nineteenth-century work
of Cavaillé-Coll the pipe organ’s unique
sound withered; in the early-twentieth-
century work of Skinner the pipe organ’s
unique sound became a whisper of its
former glory. In the high-pressure theatre
organs of the early twentieth century we
see the ultimate answer to equal tempera-
ment in dry, bass-deficient acoustics, and
in these wonderful organs the pipe organ’s
unique sound completely disappeared.
Taking its cue from the smooth tibias of
the theatre organ, the pioneering and
commercially successful Hammond B3
electronic organ brought its ultra-smooth
and equally-tempered sound back to life
with a frantic surge of wind in a very fast,
very deep, and omnipresent vibrato.

Reflections

The mid-twentieth-century ~Organ
Reform Movement produced some won-
derful insights, but it ignored the wisdom
of George Santayana, who in 1906 opined
that “Those who do not remember the
past are doomed to repeat it.” And repeat
it we did. The dissonant screech of the
Organ Reform Movement's high-pitched,
equally tempered mixtures in dry

American acoustics provoked a predict-
ably intense reaction in current Ameri-
can organbuilding. D. A. Flentrop used
sophisticated scaling and voicing tech-
niques to find the optimum balances in a
brilliant principal chorus, but his equally
tempered sound was most successful in
the warmth of the grand acoustics of the
Busch-Reisinger Museum and the Duke
University Chapel.”> We had to painfully
relearn the limits of dry acoustics.

The sound of G. Donald Harrison
was very popular in the mid-twentieth
century, and it continues to be popular
today. Charles Fisk praised Harrison for
his open-flueway voicing. The author
grasped early in his career that Harrison
had very gradually and very carefully
pushed the limits of brightness in his
equally tempered principal chorus,
but there was a dramatic quality miss-
ing in his sound. Harrison made a tour
of continental European organs when
the Organ Reform Movement gained
momentum in the 1930s, but he quickly
stopped taking notes. He emphatically
rejected slider chests and continued to
embrace the electro-pneumatic chests
and sprung, vertical-rise bellows of his
Aeolian-Skinner organs, excellent designs
for dry American acoustics. But Stravin-
sky’s observation was the answer to the
missing quality in Harrison’s sound—it
doesn’t breathe. And this is why E. Power
Biggs stopped working with Harrison and
championed the work of D. A. Flentrop."

The success of an organ from any era
depends on the trade-offs it makes in
its brightness, the acoustics in which it
resides, its temperament, and the dynam-
ics of its wind system. Skinner found the
keys to equal temperament in dry acous-
tics with an orchestral Romantic sound.
Harrison pursued a compromise, and
while it worked very well in dry American
acoustics, it only suggested the emotional
depth of the range of literature Harrison
claimed his organs could play.

The pipe organ’s ancient, unique sound
comes alive in works of Buxtehude and
Bruhns with a brilliant principal chorus
underpinned by acoustical warmth, mean-
tone’s emotional depth, and breath in the
wind. Exuberant optimism and hope in
their works undoubtedly inspired seven-
teenth-century parishioners of Liibeck’s
churches. It can inspire us today. [ |
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Extra experienced hands in

your workshop

Recent clients include Schoenstein & Company,
Patrick J Murphy & Associates, the Noack

Organ Company, Richards, Fowkes & Company,
Paul Fritts and Company, Ortloff Organ Company,

and Emery Brothers

Hoisting Bourdon 32, Holy Trinity Church, Rittenhouse Square, Philadelphia

john@organclearinghouse.com
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Notes and references

All images reside in the collection of the au-
thor. The use of Sony MDR 7506 headphones
or their equivalent is strongly recommended
for the soundclips. Earbuds will not faithfully
reproduce bass sound.

1. Michael McNeil, “The Art of Mis-tun-
ing,” THE DIAPASON, volume 116, number
10, whole number 1391, October 2025, pages
16-21. Readers will find the physics and neu-
roscience behind the emotional impact of pure
quarter-syntonic comma meantone. All origi-
nal tablature manuscripts of the organ works
of Buxtehude and Bruhns have been lost, and
their later transcriptions into modern notation
have introduced serious errors that have made
some of them unplayable on the meantone,
short-octave compasses of the organs on which
they were composed and performed. Correc-
tions have been suggested by the author in
“The Organ Works of Buxtehude and Bruhns,”
THE DIAPASON, December 2023, pages 15-17.
The compositions of George Frederick Handel
were often performed on the organs of Samuel
Green, who preserved the sound of quarter-
syntonic comma meantone into the very end
of the eighteenth century with six pure ma-
jor thirds. English organs of this time had no
pedal but extended the manual to 16" low G
in the bass, omitting the G-sharp. See Michael
McNeil, “The Sound of Samuel Green,” THE
Di1aPASON, volume 117, number 4, whole
number 1397, April 2026, pages 18-24.

2. Peter Hurford, Organist Peter Hurford,
A Conversation with Bruce Duffie, 1990,
bruceduffie.com/hurford.html.

3. Michael McNeil, The Sound of Pipe Or-
gans, 2012, pages 13-14.

4. Why would Cavaillé-Coll have gone to
the trouble to supply a lower wind pressure
to the bass of his manual windchests when he
could have simply closed down the pipe toes?
The answer is that more open toes promote
faster speech. The slow, sluggish speech of
many early-twentieth-century American Ro-
mantic organs was the result of their very high
pressures and extremely closed toes.

5.100:52] <Soundclip 1>. Johann Sebas-
tian Bach, Toccata and Fugue in E Major,
BWYV 566, organbuilder Joseph Gabler, 1750,
Weingarten Abbey, organist Peter Alexander
Stadtmiiller, Musical Heritage Society, MHS
3195, 1975.

6. Winkers are attached to windlines and
windchests; they are very common in Ameri-
can wind systems. In order to cancel fast wind
shake resonances, the movement of the winker
must be 180 degrees out of phase (opposite in
timing) with the wind shake. This is accom-
plished by placing a resistance to the flow of
wind in the form of a small slider between the
winker and the windline it stabilizes. The slider
reduces the flow of wind and slows the move-
ment of the winker to the point where it is op-
posite to the movement of the shake, and the
shake disappears. With a wide-open boring be-
tween the winker and the windline, the winker
will just move with the resonance to no effect.

7. The Magnusson equation applies to a
vertical rise bellows. A wedge bellows re-
quires three modifications that are described
in the following worked example from Opus
5’s wind system.

604

b —

Step 1, calculate the area. We will start
with the numerator, “60A.” In our example
the bellows measures 0.838 meters wide by
1.829 meters long. Multiply these to get the
area A: 0.838 x 1.829 = 1.533 meters>
Then multiply this area times 60, the spring
constant for air: 60 x 1.533 = 91.962. Now
we divide 91.962 by two because we have a
wedge bellows that is hinged at one end, not
a vertical rise rectangular bellows, and we get
45.981, our numerator, “60A.”

45.981

fn: 2][\/W

Step 2, calculate the volume. Now we
tackle the denominator, starting with the vol-
ume V. Add up the volume of air in the sys-
tem (depth times width times length), includ-
ing the wind trunks, the pallet boxes, and the
wedge bellows. For the bellows this is length
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times width times the extended height of the
bellows; then divide by two because it is not a
box but a wedge. Measure all of this in meters
to keep the units straight. For Opus 5 the total
volume, “V,” is 0.473 meters®.

f— 45.981
0 2gM*0.473

Step 3, calculate the mass. We need to
know the total mass M of the bellows top
plate, including the mass of the plate itself and
the weights added to it to achieve the desired
wind pressure. We do not have to take apart
the bellows and put the pieces on a scale to do
this. We only need to know the wind pressure
in millimeters of water and the area of the bel-
lows plate in meters®. We know from Step 1
that the bellows plate area is 1.533 meters?.
Now to get the total mass, we need the pres-
sure, which is 85 millimeters, water column.
We need to find how 85 millimeters of pres-
sure relates to the standard atmospheric pres-
sure of 10,000 millimeters, so we divide 85
millimeters by 10,000 millimeters, and we
get the ratio of the organ’s pressure to the at-
mospheric pressure: 85 + 10,000 = 0.0085.
Now we multiply this ratio by 10,332 kg/me-
ters?, the force that the atmosphere exerts
on a square meter of surface (at sea level) to
give us the force per square meter on our bel-
lows plate: 0.0085 x 10,332 = 87.812 kg/
meters®. The rest is simple: we multiply the
1.533 meters? area of our bellows plate times
the 87.812 kg/meters® of force and we get a
total mass for the bellows top plate: 1.533 x
87.812 = 134.6 kg. This mass is acting on
a hinged bellows plate, so again, we divide
by 2 to get the effective mass M of 67.3 kg
(148 pounds). That will be the effective mass
of our bellows top plate when we have added
enough weight to achieve 85 millimeters of
wind pressure.

45.981

ke 27673 %0473
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Step 4, calculate the resonant frequency.
With the mass and the volume of our system
we now have the M and V in our denominator.
We multiply the mass times the volume, M
times V, and we get: 67.3 x 0.473 = 31.839.

45.981

f‘-’: 27+/31.839

Now we find the square root of 31.839,
which is 5.643.

[ 45.981
0 27%5.643

Multiply 5.643 by 2 and multiply again by 7
(this is pi, roughly 3.14159. . .) and we get:
2 x 3.14159 x 5.643 = 35.454. (The mul-
tiplier 27 comes up often when we deal
with things like resonance that are periodic
in nature.)

Fm 45.981
0 35.454

And with simple division we at last get a reso-
nant frequency of 1.30 Hz:

f0:1.30

Opus 5% wind resonates at 1.30 cycles per sec-
ond, noted as 1.30 Hz, in honor of the great
physicist, Heinrich Hertz. Invert that on your
calculator, 1 divided by 1.30, and we get the
period, 0.77 seconds, the time it takes for
Opus 5's wind system to achieve full pressure
and power. This is Opus 5's natural wind surge.
Step 5, slowing the surge. We now have a
wind system with a moderate wind surge of
0.77 seconds, and if we want it to be fast, we en-
gage the floating concussion plate. If we want
the dramatic wind surge we hear in <soundclip
1>, we need to add 400 kg (880 Ibs) of mass on
a balanced beam, which is connected to the top
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plate of the bellows. Go back to the first equa-
tion in Step 3, and add 400 kg to 67.3 kg, for
a total of 467.3 kg of mass. Recalculate, and
we get 0.49 Hz resonance; invert it and we get
a very dramatic 2.03 seconds of wind surge.
We just solved the classical equation for reso-
nance. This wonderful equation accurately
predicts the ultra-slow resonances in the wind
systems of pipe organs and the ultra-fast reso-
nances in the electrical circuits of our disk
drives. United States patent 5,671,098, a per-
sonal favorite, is an application of resonance
tuning in the circuits of disk drives, making
the stored data more reliably read. The con-
cept of resonance tuning explains much of
what we hear in pipe organs.

8. Stig Magnusson, “The Tonal Effects
of Bellows-Reverberations,” ISO Informa-
tion Number 12, April 1974, pages 827-830.
In the illustrated equation the author made
some changes to Magnusson’s notation.

9. Michael McNeil, “The 1750 Joseph Ga-
bler Organ at Weingarten,” THE DIAPASON,
volume 112, number 1, whole number 133,
January 2021, pages 12—16. This article ex-
plores the magnificent sound of the Gabler
organ’s principal chorus.

10. www.hymnologyarchive.com/all-peo-
ple-that-on-earth.

11. Soundclips 2, 3, and 4 were recorded on
March 10, 2026, and soundclip 5 recorded on
December 20, 2025. A Shure MVS8S condenser
microphone was attached to an Apple iPhone
11 Pro with volume suppression and all equal-
ization effects turned off. Equalization was
added with AVS Video Editor software, and re-
verberation was added with Audacity software.

12. Michael McNeil, “The Sound of D. A.
Flentrop,” THE DIAPASON, volume 115, num-
ber 9, whole number 1378, September 2024,
pages 14-20. Dirk A. Flentrop’s last opus was
the organ at the Duke Chapel, Duke Uni-
versity, in Durham, North Carolina. In a per-
sonal communication Flentrop related that the
acoustic tiles in the chapel were painted to im-
prove the acoustics. The organ committee hes-
itated when it discovered that this treatment
would cost more than the price of the organ.

Flentrop gave the committee time to reflect on
this, and they ultimately signed the contract.
After hearing the acoustics with a coat of paint
on the tiles, Flentrop told the committee that
the tiles needed a second coat. The acoustics
are a wonder, and the organ is a priceless gem.
T visited the chapel in 2003, and seeing no one
present, I made a strong clap of my hands to
test the length and frequency distribution of
the reverberation. A chapel warden instantly
appeared and chastised me for breaking the
silence so rudely. She walked away, quietly
muttering, “Organbuilders!”

13. E. Power Biggs personally funded the
famous 1958 three-manual D. A. Flentrop
organ in the Busch Reisinger Museum. The
acoustics are grand, and the Flentrop sound
made Bach come alive on radio broadcasts
and vinyl recordings. This organ, more than
any other, energized the Organ Reform Move-
ment in the United States. The author spent
countless hours listening to Biggs’s recording
of the fugue in Bach’s BWV 543 on this organ.
Biggs and the Flentrop made the architecture
transparent as no other performance has done
since, building to an incredibly powerful and
emotional climax. It took us decades to relearn
that this organ’s bright sound and its equal tem-
perament is overbearing in dry acoustics.

Michael McNeil has designed, con-
structed, wvoiced, and researched pipe
organs since 1973. Stimulating work as a
research engineer in magnetic recording
paid the bills. He continues to research
the sound of the pipe organ.

Opus 5 is available to a home that
appreciates its  aesthetic. ~Generous
financial inducements will be provided,
especially to a home with good acoustics.
Relocation would be most economical in
the Denver area where the builder could
tune and maintain it. Under ideal cir-
cumstances, its builder would entertain
relocating with the organ. For informa-
tion: meneilmichael$3@gmail.com.

Currently accepting
applications to perform

on the 2027 series of

daily recitals. Please visit
piccolospoleto.com/lorgano

Application deadline: November 1, 2026

Application fee:

$20.00

or contact

City of Charleston,
Office of Cultural Affairs
culturalaffairs@charleston-sc.gov
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Buzard Pipe Organ Builders,
Champaign, lllinois

Opus 50

Saint Peter Lutheran Church,
Hemlock, Michigan

In any industry there are times of
certainty, where everything pretty much
follows established routines and the
product is of highest quality, though
no new ground is broken. Buzard Pipe
Organ Builders Opus 50 is definitely
outside that model. From the beginning,
there was amicable discussion on many
topics, ranging from visual concepts of
the case design, to unusual adaptations
of the stoplist to meet specific liturgical
needs, and space considerations that
would coordinate with planned additions
to the church building. In each case, the
discussions have fostered results that
surpass the ordinary and impart a unique
character to the instrument.

Built in 1978, the primary worship
space might easily be categorized as a
typical A-frame of the period (Photo 1).
However, the stark geometric lines are
given warmth through gently curved
outlines and semi-abstract treatments
of the faceted glass windows (Photos 2
and 3). Exquisitely crafted furnishings
of the chancel and judicious use of gold
leaf in the decorations impart a richness
of beauty that frequently is absent in
similar buildings (Photo 4). Casework
of the new organ subtly reflects some
of that with amber-colored maple trim
contrasting with darker oak and the
stylized grilles at the left and right ends
(Photo 5). Even the copper Trompette
en Chamade adds its touch of color
reflecting in the polished tin fagade
pipes (Photos 6 and 7).

The new organ is located in a rear
gallery, with choir singers and handbell
ringers standing directly in front of it.
This arrangement always presents a chal-
lenge for the organbuilder: how to proj-
ect enough organ energy into the nave
to lead an enthusiastically singing con-
gregation without completely deafening
everyone in the gallery. Our response is
to locate as much of the pipework as pos-
sible above the heads of those who are
nearest to it and then focus the sound to
travel over them and into the nave. To
enhance tuning stability, all those chests
are located at the same level to minimize
the effects of temperature stratification
(Photo 8, page 24).

Space considerations required us to
install some of the bass pipes, which are
less noticeably affected than trebles by
temperature, at floor level. The normal
frame-and-panel construction of the
lower casework was adapted by leaving
a one-inch gap between the frame and

Photo 2: Faceted glass windows in the side aisle

Buzard Pipe Organ Builders Opus 50

Photo 3: Stained glass surrounding the
reredos

each panel, rendering an acoustical
transparency while retaining the visual
impact of casework (Photo 9, page 24).
Since these low frequencies are much
more easily tolerated by those nearby,
this treatment delivers a well-balanced
ensemble to worshippers in the nave.

Building and installing Buzard Opus
50 was part of a major expansion of the
church building, and it was a privilege to
work together with the building commit-
tee and architect to harmonize the vary-
ing requirements of each component. As
just one example, we were able to relo-
cate the organ blower into the main case
where it can supply air of a seasonally
controlled temperature to the organ. The
originally intended blower room ended
up being located out on the roof using
completely untreated air. With Michi-
gan’s wide range of seasonal outdoor
temperatures, this would have presented
constant tuning issues with the organ.

Director of Music and Organist Brian
Heinlein made several suggestions that
we were delighted to accommodate.
A common feature of several previous
Buzard organs has been a “split” Great
division, where the Diapason chorus
is unenclosed and the remaining stops
are enclosed and able to couple inde-
pendently. We agreed with Brian that a
Choir division with its own manual and
completely independent of the Great
would be preferable. Even though both
divisions end up looking relatively small
on paper, this arrangement offers a great
deal of flexibility in registration.

Saint Peter Lutheran Church, Hemlock, Michigan

GREAT (Manual Il, unenclosed)
16" Violone (Ch, from #28)
8" Solo Diapason IIT
(from #1, #27, #28, #30)

1. 8 Open Diapason (Gt slider) 61 pipes
2. 8 Solo Flute 37 pipes
(1-24 from #29; 25-61 Gt slider)
3. 4" Principal (Gt slider) 61 pipes
4. 2% Twelfth (Gt slider) 61 pipes
5. 2 Fifteenth (Gt slider) 61 pipes
6. 1% Seventeenth (Gtslider) 61 pipes
7. 1%’ Mixture IV (Gt slider) 244 pipes

Tremulant

Bassoon (Sw, from #19)

8" Tromba (Ch, from #32)

8" Minor Trumpet (Sw, from #19)

4’ Tromba Clarion (Ch, from #32)

Trompette en Chamade 61 pipes
(unit chest)

Chimes

Zimbelstern
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9. &
10. &
11. &
12. &
13. 4
14. 4
15. 2%’
16. 2
17. 1%
18. 2
19. 16
20. 8§
21. &

4/

%

I

SWELL (Manual lll, enclosed)

Open Diapason (Sw slider) 61 pipes
Stopped Diapason (Sw slider) 61 pipes
Salicional (Sw slider) 61 pipes
Voix Celeste (GG, Swi slider) 54 pipes
Principal (Sw slider) 61 pipes

Harmonic Flute (Sw slider) 61 pipes
Nazard (Sw slider) 61 pipes
Octavin (Sw slider) 61 pipes

Tierce (Sw slider) 61 pipes

Full Mixture IV (Sw slider)244 pipes

Bassoon (unit chest) 85 pipes

Trompette (Sw slider) 61 pipes

Oboe (Sw slider) 61 pipes

Clarion (from #19)

Tremulant

Tromba (from #32, not affected by
couplers)

Trompette en Chamade (from #8,

not affected by couplers)

CHOIR (Manual I, enclosed)
Violin Diapason (from #28)

Bourdon (Ch slider) 61 pipes
Principal (from #28)

Spindle Flute (Ch slider) 61 pipes
Recorder (Ch slider) 61 pipes
Larigot (Ch slider) 61 pipes
Clarinet (Ch slider) 61 pipes
Tremulant

Trombone (from #32, not affected,
by couplers)

Tromba (from #32, not affected by
couplers)

Tromba Clarion (from #32, not
affected by couplers)

Trompette en Chamade (Gt, from
#8, not affected by couplers)

Trompette en Chamade(Gt, from
#8, not affected by couplers)

Trompette en Chamade(Gt, from
#8, not affected by couplers)

PEDAL (unenclosed)
Resultant Bass (from #28)
Subbass (Walker digital)
Contrebasse (Walker digital)

27. 16" Open Diapason (unit chest) 44 pipes
28. 16" Violone 85 pipes
(enclosed in Choir; unit chest)
29. 16" Bourdon (unit chest) 56 pipes
16" Lieblich Gedeckt (Walker digital?
8" Principal (from #27)
8" Violoncello (Ch, from #28)
8" Bourdon (from #29)
30. 4’ Choral Bass (unit chest) 44 pipes
4" Open Flute (from #29)
2" Octave (from #30)
31. 2% Mixture IV (unit chest) 128 pipes
32" Contra Trombone (Walker di: itaB
32. 16" Trombone 85 pipes
(enclosed in Choir; unit chest)
16" Bassoon (Sw, from #19)

8" Minor Trumpet (Sw, from #19)

8" Tromba (Ch, from #32)

4" Tromba Clarion (Ch, from #32)

8" Trompette en Chamade (Gt, from #8)
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Photo 4: Gold leaf decoration of altar furnishings

An unusual but ultimately handy
request was for Great to Choir cou-
plers at 16-8-4. Especially on hymns
unfamiliar to a congregation, this allows
the melody to be highlighted without
sacrificing the cohesive ensemble of the
harmony voices.

In the constant race between organists
and suppliers of organ control systems,
many features that only a few years ago
were considered fantasies have become
normally expected. Opus 50 introduces
something new for us: All Divisionals
Become Generals (Photo 10, page 24).
One tab engages 24 additional generals
and instantly reverts those pistons to divi-
sionals when cancelled! This is true for
each memory level. While much of this

All normal couplers 16-8 (or UO)-4
Great to Choir 16-8-4 for soloing
out hymn melodies
Generals 1-14
Divisionals
Swell 1-6
Great 1-6
Choir 1-6
Pedal 1-6
Reversibles
32" Trombone
32’ Subbass
Rev.-1
Rev.-2
Grea}g to Pedal
C alstern
Rggzls Off
Full Organ

32 stops, 41 ranks, 2,387 pipes

WWW.THEDIAPASON.COM

Photo 6: The copper Trompette en Chamade

effect has been available for some time
with the “Scope” or “Range” feature, we
have not accessed it previously with one
stop tab. In an effort to minimize con-
fusion, we chose not to include the 24
“blind” generals in the piston sequencer,
which will assume “Next” after regular
General 14 will be regular General 1 of
the next memory level.

Many of us who direct choirs while
accompanying them on the organ are
familiar with the whiplash effect of
giving a clear cutoff with the head at
the end of an anthem while both hands
hold on to that final chord. Brian asked
for a Sostenuto device mounted on the
Crescendo pedal. It is spring-loaded
and will sustain anything that is being
played when it is engaged until it is
released, leaving the hands free to give
the clear cutoff.

From a tonal perspective, Opus 50
continues to refine characteristics that
have been an integral component of
Buzard organs. At the core of the Great,
Swell, and Pedal are robust diapason
choruses, each with its own character
deliberately fashioned to blend seam-
lessly with the others. Flutes and strings
then take their marching orders to be in
appropriate relationship to those cho-
ruses, never sacrificing their own color,
but always willing to blend into the larger
tapestry. The wide range of reed stops
complete the ensembles in whatever way
is required, whether a voice of authority,
a sheen of brilliance and power, a round
fullness and warmth, or the haunting sigh
of a plaintive melody.

The stoplist does not hide the fact
of an interesting cooperation between
classically trained straight stops on slider

-y %&n

Photo 7: Reflections of the Chamade in the facade pipes
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Photo 8: Structure during installation

GREAT
0
CHOIR
16

Photo 10: Detail of some coupler tabs

chests and unit stops with multiple func-
tions. Our approach to this concept is
born from a desire to equip the organist
with flexible tools for colorful registra-
tions rather than simply filling in the
ing pieces of a scantily designed
specification. In our work, a stop with
extensions that allow it to be available
at several pitches is never intended to
be played at all those pitches simultane-
ously. Instead, our method is to carefully
study the intended use of each available
pitch and then gently tailor the scaling
and voicing techniques to highlight the
character range for that particular pitch.
As one example, the bottom octave
of the 16" Violone is primarily heard as
a Pedal stop. The character of the next
two octaves defines the sub octave of the
Great Diapason chorus and must deliver

24 » THE DIAPASON = OCTOBER 2026
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Photo 12: Joe Zamudio, Eli Shenk, and Charles Smith, proud of their work

pitch clarity without excessive weight.
The midrange at the 8 pitch serves as
a small-scale Diapason in the Choir and
must blend with the 4” Spindle Flute for
modest choral accompaniments. And
finally, as the Choir 4" Principal it must
balance well with the 8" Bourdon and 2’
Recorder for continuo registrations.
Due to circumstances beyond our con-
trol, delivery and installation of Opus 50
was delayed well beyond the contracted
date. The entire team of Buzard Pipe
Organ Builders is very grateful for the
patience and understanding shown to us
by the members and staff of Saint Peter’s

Church during the long process. It is our
earnest desire that the work of our hands
will continue to add a sense of beauty
to the worship of Almighty God in this
sacred space. (Photos 11 and 12 are just
a couple of fun shots of some of our team
showing the pride they take in their work.)
For more detailed information on this
project and all of the work we love to do,
please visit www.buzardorgans.com.
—Fredrick Bahr
President and Tonal Director

Photos by John-Paul Buzard, Fred-
rick Bahr, and Joseph Zamudio.
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Reviews

» page 13

Orchestra. Here again Maria Magdalena
Kaczor demonstrates the warmth and
beauty of the Jasna Géra organ.

Poemat “In Paradisum,” opus 61, is
Nowowiejski’s organ setting of the Seven
Last Words of Christ on the Cross. The
suite opens with massive, rather menac-
ing chords on full organ before moving to
the gentle, though rather ominous feeling
that characterizes most of Poemat “In
Paradisum.” It puzzles me that Nowow-
iejski includes “I Thirst” twice. He places
it, as one might expect, after “My God,
My God, Why Have You Forsaken Me?,”
but it also appears for no apparent reason
after “Truly I Say to You, Today You Will
Be with Me in Paradise.” Both versions
are, as one would expect, plaintive in
character. The first is warm and calm
and includes an attractive solo on the Vox
Humana. The second is more vigorous
and includes some passages on full organ,
although once again ending calmly. The
ominous feeling of most of the suite is
absent from the third movement, “This is
Your Son—This is Your Mother,” which is
warm and compassionate in character; it
is mainly gentle, though there is a brief
climax near the end. The ominous feeling
returns with the fourth movement, “My
God, My God, Why Have You Forsaken
Me?”— a spirited piece that, like “Finale”
of the Ninth Symphony, contains some
fine fugal writing. It includes more mas-
sive chords, but once again fades away
into silence at the end. Following the sec-
ond version of “I Thirst,” the sixth move-
ment, “It Is Accomplished,” introduces a
note of hope. Again, rather curiously, it
evokes in me the work of Max Reger, this
time his “Melodia” from Zwolf Stiicke,
opus 59. The seventh movement, “Father
into Thy Hands I Commend My Spirit,”
begins gently but then moves toward a
louder passage that again reminds me
of “The Great Gate of Kiev” from Mus-
sorgsky’s Pictures at an Exhibition and
leads to a triumphant conclusion. I find
the final movement, “In Paradisum,”
rather perplexing. Although it is fitting
that the Crucifixion should be followed by
the calm of the Garden of Paradise, it is a
calm permeated by the ominous feeling
that has characterized several of the ear-
lier movements of the suite. Nowowiejski
then builds up to some massive chords,
with a somewhat foreboding feeling of
calm being restored once again at the end.

This recording showcases Feliks
Nowowiejski’s place as a leading twen-
tieth-century Polish composer of organ
music, and his compositions clearly
deserve to be known by a much wider
world audience. The compact disc is
also interesting in highlighting the musi-
cal heritage of the Jasna Géra monastic
community and its connection with the
Black Madonna and the community’s
resident ensemble, the Jasna Géra Wind
Octet. Maria Magdalena Kaczor’s fine
playing is an important element in
achieving this, and she is an artist who
also deserves to be much more widely
known. I am therefore happy to recom-
mend this compact disc to readers of
THE DIAPASON.

John L. Speller; who has degrees from
Bristol and Oxford universities in Eng-
land, is a retired organbuilder residing
in Parkville, Maryland.

New Organ Music

The Oxford Book of Lent and Easter
Organ Music, Book 2, compiled and
edited by Robert Gower. Oxford
University Press, 978-0-19-357424-3,
paperback, $52.50. Available from
global.oup.com.
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After The Oxford Book of Lent and
Easter Organ Music, Book 1, was wel-
comed and widely praised by Church
Music Quarterly, British organist Robert
Gower has compiled another collection
of organ literature specifically for the
busy liturgical seasons of Lent and Eas-
ter, The Oxford Book of Lent and Easter
Organ Music, Book 2. This collection of
thirty pieces of varying musical styles and
technical difficulties includes composers
from the seventeenth century (Matthias
Weckmann and Georg Friedrich Kauff-
mann) to the late twentieth century.
Several works by younger composers
are also included: Tain Farrington (born
in 1977), Alison Willis (born in 1971),
Matthew Owens (born in 1977), Amy
Summers (born in 1996), and Graeme
Shields (born in 1992).

Beginning with Robert Gower’s
arrangement of a setting of Psalm 130
by Amy Beach and concluding with Flor-
ence Prices Retrospection, this collec-
tion offers quite a diversity of composers.
There are several pieces worth highlight-
ing in this collection. One unusual and
original work, Depoloracion (Meditation
for Holy Week in the Spanish style) by
Henriette Puig-Roget (1910-1992), has
a hypnotic ostinato throughout. John
Rutter’s Variations on an Easter Theme
(“O filii et filiae”) for organ duet is pre-
sented in a solo version that has been
freely adapted by the composer. Cecilia
McDowall’s sparkling toccata-like setting
of Veni, Creator Spiritus was commis-
sioned by the Royal College of Organists
in memory of Catherine Ennis (1955—
2020) and is based on the well-known
Gregorian chant.

Other compositions included in this
collection are Prélude, opus 78, by Cécile
Chaminade (1857-1944); Prelude on
“Steal Away,” by Iain Farrington; Elegy,
opus 58, by Edward Elgar (1857-1934),
arranged by Robert Gower; Medita-
tion on “Attende Domine,” by Alison
Willis (born in 1971); Sortie, by Mel
Bonis (1858-1937), arranged by Gower;
Chorale Prelude on “Valet will ich dir
geben,” by Georg Friedrich Kauffmann
(1679-1735); Festive Music on “Lift high
the cross,” by Zsolt Gardonyi (born in
1946); “Es ist Vollbracht!,” from Saint
John Passion, BWV 245, by Johann
Sebastian Bach (1685-1750), arranged
by Gower; Prelude on “Rockingham,” by
Pamela Decker (born in 1955); Prelude
on “Horsley,” by Matthew Owens (born
in 1977); Chorale Prelude on “Herzlich
tut mich verlangen,” opus 67, number
14, by Max Reger (1873-1916); “Prelude
on ‘O Traurigkeit, O Herzeleid,” (from
Short Chorale Preludes, opus 5) by Ethel
Smyth (1858-1944); Ave verum corpus,
by Errollyn Wallen (born in 1958); Pre-
ludio Festivo, by Marco Enrico Bossi
(1861-1925); Fantasy on “Easter Hymn,”
by Maureen Howell (born in 1962); Pre-
lude on “Scimus Christum surrexisse,” by
Amy Summers (born in 1996); A Festal
Fanfare, by Gary Davison (born in 1961);
Easter Joy, by Elmer Samuel Hosmer
(1862-1945), arranged by Gower; “Lobet
Gott in seinen Reichen,” from Ascension
Oratorio, BWV 11, by Bach, arranged by
Gower; Grand cheeur pour ['Ascension
(Solemnis haec festivitas), by Adolphe
Marty (1865-1942); Quiet Ascension, by
Graeme Shields (born in 1992); Komm,
heiliger Geist, Herre Gott, by Matthias
Weckmann (circa 1616-1674); “Feria
Pentecostes,” from Sept improvisa-
tions, opus 150, number 2, by Camille
Saint-Saéns (1835-1921); Requiescat, by
Samuel Coleridge-Taylor (1875-1912),
arranged by Gower; and Pools of Living
Water, by Trevo Weston (born in 1967).

—Derek E. Nickels
Kenilworth, Illinois
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Calendar

This calendar runs from the 15th of the month of
issue through the following month. The deadline is
the first of the preceding month (Jan. 1 for Feb.
issue). All events are assumed to be organ recitals
unless otherwise indicated. *=AGO chapter event,
¢ «=RCCO centre event, +=new organ dedication,
++= OHS event.

Information cannot be accepted unless it
specifies artist name, date, location, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings.
THE DIAPASON regrets that it cannot assume
responsibility for the accuracy of calendar entries.

ALABAMA

Michael Delfin, harpsichord; Moody
Recital Hall, University of Alabama,
Tuscaloosa, 10/23, 7:30 pm

Daniel Roth; Independent Presbyte-
rian, Birmingham, 11/1, 4 pm

Chase Loomer; Independent Pres-
byterian, Birmingham, 11/8, 4 pm

Jack Mitchener; Cathedral of St.
Paul, Birmingham, 11/20, 7 pm

ALASKA

Gail Archer; University of Alaska,
Fairbanks, 11/6, 7 pm

Gail Archer; First United Methodist,
Fairbanks, 11/7, 7 pm

ARIZONA

Ken Cowan; Our Lady of Lourdes
Catholic Church, Sun City West,
10/18, 3 pm

Skye Hart; All Saints Catholic New-
man Center, Tempe, 10/23, 7 pm

Kimberly Marshall; Arizona State
University, Tempe, 11/15, 2:30 pm

Stephen Buzard; Lutheran Church
of the Risen Savior, Green Valley,
11/15, 3 pm

CALIFORNIA

Christian Elliott, silent flm accom-
paniment, The General; Performing
Arts Center, San Luis Obispo, 10/22,
7:30 pm

Johann Vexo; St. James-in-the-City
Episcopal, Los Angeles, 11/8, 6 pm

CONNECTICUT

Adult Choirs of St. John's & St.
Patrick-St. Anthony, Hartford, Choral
Evensong; St. John’s Episcopal, West
Hartford, 10/18, 5 pm

James O’Donnell; Woolsey Hall,
Yale University, New Haven, 10/18,
7:30 pm

Yale Consort, Choral Evensong;
Christ Episcopal, New Haven, 10/20,
5:30 pm

Yale Camerata, Yale Symphony Or-
chestra, Verdi, Requiem; Woolsey
Hall, Yale University, New Haven,
10/26, 4 pm

Yale Consort, Latin Vespers; St.
Mary’s Catholic Church, New Haven,
10/27, 5:30 pm

Juan Mesa; St. John’s Episcopal,
West Hartford, 11/1, 12:30 pm

Yale Schola Cantorum & Juil-
liard415, Bach, St. Matthew Passion;
Woolsey Hall, Yale University, New
Haven, 11/1, 6 pm

Yale Consort, Requiem Eucharist;
Christ Episcopal, New Haven, 11/3,
5:30 pm

Richard Gowers; St. John’s Luther-
an, Stamford, 11/3, 7 pm

Tenebrae; Woolsey Hall, Yale Uni-
versity, New Haven, 11/7, 7:30 pm

Yale Consort, Choral Evensong; St.
Thomas More Chapel, New Haven,
11/10, 5:30 pm

Tenuto Quartet, Choral Evensong;
St. John’s Episcopal, West Hartford,
11/15, 5 pm

Amanda Mole; First Presbyterian,
Stamford, 11/16, 7:30 pm

Yale Consort, Choral Evensong;
Christ Episcopal, New Haven, 11/17,
5:30 pm

Yale Voxtet; Marquand Chapel, Yale
University, New Haven, 11/20, 7:30 pm
Wolfgang Zerer; Woolsey Hall, Yale
University, New Haven, 11/22, 7:30 pm

DISTRICT OF COLUMBIA
All Souls Choral concert; Basilica of
the National Shrine of the Immaculate
Conception, Washington, 11/2, 6 pm
Daniel Sanez; St. Joseph’s on Capi-
tol Hill, Washington, 11/8, 4 pm

FLORIDA

Vincent Dubois, with Marie-Andrée
Joerger, accordion; Basilica of St. Ed-
ward, Palm Beach, 10/15, 7 pm

Vincent Dubois, with Marie-Andrée
Joerger, accordion; Wertheim Per-
forming Artist Center, Miami, 10/20,
7:30 pm

Nathan Laube; Church of the Little
Flower, Coral Gables, 10/24, 7 pm

Johann Vexo; Stetson University,
Deland, 11/3, 7:30 pm

The Chenault Duo (Raymond &
Elizabeth Chenault); Basilica of the
National Shrine of Mary, Queen of the
Universe, Orlando, 11/13, 7:30 pm

Richard Elliott; First United Meth-
odist, Orlando, 11/13, 7:30 pm

Ken Cowan; St. John of the Cross
Catholic Church, Vero Beach, 11/15,
4:30 pm

Choral Evensong; All Saints Episco-
pal, Winter Park, 11/22, 5:30 pm

GEORGIA

Vincent Dubois, with Marie-Andrée
Joerger, accordion; Cathedral of St.
John the Baptist, Savannah, 10/18,
5pm

Olivier Latry; Peachtree Road Unit-
ed Methodist, Atlanta, 10/24, 8:45 am
& 11:15 am worship services, 7:30
pm recital

Choral Evensong; All Saints’ Episco-
pal, Atlanta, 10/29, 7 pm

Peter Richard Conte, silent film ac-
companiment; Spivey Hall, Morrow,
10/30, 7:30 pm

Alan Morrison; Spivey Hall, Mor
row, 11/14, 3 pm

All Saints’ Chorale; All Saints’ Epis-
copal, Atlanta, 11/19, 7 pm

ILLINOIS

Anastasia Hostow; Loyola Univer-
sity, Chicago, 10/18, 3 pm

Lynne Davis; First Presbyterian, Ar-
lington Heights, 10/18, 4 pm

Adam Brakel; Holy Name Cathe-
dral, Chicago, 10/20, 7 pm

Nathaniel Gumbs; Fourth Presby-
terian, Chicago, 10/30, 7 pm

Ellie Lee; First Presbyterian, Arling-
ton Heights, 11/4, 12:10 pm

David Jonies; Community Presby-
terian, Clarendon Hills, 11/8, 3 pm

Wesley Hall; Loyola University, Chi-
cago, 11/15, 3 pm

INDIANA

Damin Spritzer; St. Paul’s Episco-
pal, Indianapolis, 10/18, 4 pm

Bruce Neswick; Wabash College,
Crawfordsville, IN, 10/27, 7:30 pm

IOWA

Raul Prieto Ramirez; St. Mark’s Lu-
theran, Marion, 10/18, 3 pm

Olivier Latry; Cathedral Church of
St. Paul, Des Moines, 11/4, 7 pm

KANSAS

Brett Valliant, theatre organ; Centu-
ry Il Performing Arts Center, Wichita,
10/22, 7 pm

Richard Gowers; Village Presbyte-
rian, Prairie Village, 10/26, 7 pm

Olivier Latry; St. Michael the Arch-
angel Catholic Church, Leawood,
10/27, 7 pm
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LOUISIANA

Richard Gowers; St. Peter Catholic
Church, New lberia, 10/25, 3 pm

Jeremy Filsell; St. Mark’s Episcopal
Cathedral, Shreveport, 11/12, 10 am

Clive Driskill-Smith; St. Mark’s
Episcopal Cathedral, Shreveport,
11/12, 1:30 pm

Huw Lewis; St. Mark’s Episcopal
Cathedral, Shreveport, 11/12, 3 pm

Bradley Hunter Welch; St. Charles
Avenue Presbyterian, New Orleans,
11/13, 7:30 pm

MAINE
James Kennerley; Merrill Audito-
rium, Portland, 10/20, 7 pm

MARYLAND
Adam Chlebek; Grace United Meth-
odist, Hagerstown, 11/15, 3 pm

MASSACHUSETTS

Brett Valliant, theatre organ; Shank-
lin Music Hall, Groton, 10/18, 2:30 pm

Johann Vexo; College of the Holy
Cross, Worcester, 10/27, 7 pm

Daniel Roth; Church of the Trans-
figuration, Orleans, 11/6, 7:30 pm

MICHIGAN
Johann Vexo; Dimnent Chapel,
Hope College, Holland, 10/19, 7 pm
Caroline Robinson; Grace Episco-
pal, Holland, 11/1, 3 pm

MINNESOTA
Greg Zelek, with trumpet; Northrop
Auditorium, Minneapolis, 10/27, 7 pm
Olivier Latry; St. Olaf Catholic
Church, Minneapolis, 10/29, 7 pm re-
cital; 10/30, 2 pm discussion on Notre-
Dame, Paris

MISSOURI

Richard Gowers; Cathedral of the
Immaculate Conception, Kansas City,
10/28, 7 pm

NEBRASKA

Jens Korndorfer; First Presbyte-
rian, Hastings, 11/7, 3 pm recital; 11/8,
10:30 am worship service

NEW HAMPSHIRE
Bradley Hunter Welch; First Parish
Church, Dover, 10/18, 6 pm

NEW JERSEY

John Schwandt; Main Arena, Board-
walk Hall, Atlantic City, 10/21, 12 noon

Dylan David Shaw; Main Arena,
Boardwalk Hall, Atlantic City, 10/28,
12 noon

Gail Archer, Messiaen, MZédita-
tions sur le mystere de la Sainte
Trinité; Princeton University Chapel,
Princeton, 10/30, 7:30 pm

Brett Miller; Main Arena, Boardwalk
Hall, Atlantic City, 11/11, 12 noon

NEW MEXICO

Richard Gowers; Cathedral Church
of St. John, Albuquerque, 10/31, 3
pm recital; 11/1, 3 pm choral concert
accompanist

NEW YORK

David Higgs; Trinity Church, Wall
Street, New York, 10/21, 6:30 pm

Eugene Lavery, Justin Bischof,
Modus Operandi Orchestra, Katherine
Whyte, soprano, Barber, Toccata Fes-
tiva, Adagio for Strings; Christ Episco-
pal, Pelham Manor, 10/21, 7 pm

David Briggs, silent film accompa-
niment, Dr. Jekyll and Mr. Hyde; Ca-
thedral of St. John the Divine, New
York, 10/23, 7 pm; 10/24, 7 pm

Choir of St. Ignatius Loyola; St. Ig-
natius Loyola Catholic Church, New
York, 10/28, 7:30 pm
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Yale Schola Cantorum, Juilliard415,
Bach, St. Matthew Passion; Alice Tully
Hall, New York, 10/31, 7 pm

Stefano Manfredini; Cadet Chapel,
West Point, 11/8, 2 pm

Amanda Mole, Mozart, K. 608; Trin-
ity Memorial Episcopal, Binghamton,
11/8, 3 pm

Nathan Laube; St. Luke Lutheran,
lthaca, 11/8, 4 pm

Oratorio Society of New York; Carn-
egie Hall, New York, 11/10, 8 pm

Daniel Roth; St. Luke Lutheran,
lthaca, 11/11, 7 pm

Alcee Chriss; First Presbyterian,
Lockport, 11/13, 7 pm

Craig Williams, with Chuck Seipp,
trumpet; Trinity Episcopal, Watertown,
11/14, 3 pm

Mozart, Requiem; Christ Episcopal,
Pelham Manor, 11/15, 4 pm

Philippe Lefebvre; Riverside
Church, New York, 11/17, 7 pm

Renée Anne Louprette; Anabel
Taylor Chapel, Cornell University,
lthaca,11/17, 7:30 pm

NORTH CAROLINA

Nathaniel Gumbs; White Rock
Baptist, Durham, 10/23, 7 pm

Renée Anne Louprette; Corinth Re-
formed Church, Hickory, 10/23, 7 pm

Janette Fishell; St. Stephen’s Epis-
copal, Durham, 11/15, 4 pm

Chase Loomer; Christ Episcopal,
New Bern, 11/20, 7 pm

OHIO

Halloween concert; Christ Presbyte-
rian, Canton, 10/16, 6:30 pm

Alan Bowman, carillon; Deeds Car-
illon, Dayton, 10/18, 3 pm

Alan Bowman, carillon; Deeds Car-
illon, Dayton, 10/25, 3 pm

James O’Donnell; Basilica of St.
John the Baptist, Canton, 11/1, 3 pm

Daniel Roth; Finney Chapel, Ober-
lin College, Oberlin, 11/4, 7:30 pm

Todd Wilson; Lake Erie College,
Painesville, 11/8, 3 pm

Colin MacKnight; First Congrega-
tional, Columbus, 11/8, 4 pm

Caroline Robinson, with saxo-
phone; Cincinnati Museum Center,
Cincinnati, 11/18, 7:30 pm

Alan Bowman, carillon; Deeds Car-
illon, Dayton, 11/21, 5 pm

Todd Wilson; St. Timothy’s Episco-
pal, Perrysburg, 11/22, 3 pm

Alan Bowman, carillon; Deeds Car-
illon, Dayton, 11/24, 5 pm

OKLAHOMA
Andrew Schaeffer; Scottish Rite
Temple, Guthrie, 10/30, 6:30 pm

OREGON
Rutter, Requiem; Central Lutheran,
Eugene, 11/1, 8:30 am & 11 am
Nathan Laube; Trinity Episcopal
Cathedral, Portland, 11/13, 7 pm
Caroline Robinson; Central Luther-
an, Eugene, 11/22, 4 pm

PENNSYLVANIA

Gail Archer; First United Methodist,
Hershey, 10/11, 3 pm

Gail Archer; Philadelphia Episcopal
Cathedral, Philadelphia, 10/25, 3 pm

Alan Morrison; Ursinus College,
Collegeville, 10/25, 4 pm

David Higgs; Pine Street Presbyte-
rian, Harrisburg, 10/25, 4 pm

Craig Williams, with Chuck Seipp,
trumpet; St. John’s United Church of
Christ, Lansdale, 11/1, 4 pm

Johann Vexo; Cathedral of St. Paul,
Pittsburgh, 11/1, 7:30 pm

Philippe Lefebvre; Curtis Institute
of Music, Philadelphia, 11/20, 11 am
masterclass

Nicole Keller; Trinity Lutheran,
Reading, 11/22, 3 pm
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Calendar

SOUTH DAKOTA
Olivier Latry; St. Joseph Catholic
Cathedral, Sioux Falls, 11/1, 7:30 pm

TEXAS

Chelsea Chen, with Fort Worth
Symphony, Paér, Organ Concerto
in D, Rheinberger, Concerto in F;
Broadway Baptist, Fort Worth, 10/16,
7:30 pm

Richard Gowers; Episcopal Church
of the Transfiguration, Dallas, 10/18,
7 pm

Richard Gowers; Houston Chris-
tian University, Houston, 10/23, 7 pm

Katherine Meloan; Redeemer
Presbyterian, Austin, 10/23, 7:30 pm

Robert McCormick; St. Mark’s
Episcopal, Beaumont, 10/25, 5 pm

Bradley Hunter Welch; Broadway
Baptist, Fort Worth, 10/25, 6:30 pm

Todd Wilson, silent film accompa-
niment, The Cabinet of Dr. Caligari;
Winspear Hall, University of North
Texas, Denton, 10/27, 8:30 pm

Damin Spritzer; St. Luke’s Method-
ist, Kilgore, 11/9, 10 am

Scott  Dettra; First
Longview, 11/10, 10 am

Ken Cowan; First Baptist, Longview,
11/10, 2 pm

Philippe Lefebvre; George W.
Truett Seminary, Waco, 11/10, 2 pm
masterclass

Daryl Robinson; First Presbyte-
rian, Kilgore, 11/11, 10 am

Philippe Lefebvre; St. Thomas
Aquinas Catholic Church, Dallas,
11/12, 7:30 pm

Gail Archer; Presbyterian Church
of Gonzales, Gonzales, 11/14, 4 pm

Philippe Lefebvre; South Main
Baptist, Houston, 11/14, 7 pm

Baptist,

UTAH
Jack Mitchener; Brigham Young
University, Provo, 10/30, 7:30 pm
Bryan Anderson; Cathedral of the
Madeleine, Salt Lake City, 11/8, 8 pm

VIRGINIA

Adam Chlebek; St. Luke’s Episco-
pal, Alexandria, 10/16, 7 pm

Bryan Anderson; St. James'’s Epis-
copal, Richmond, 10/16, 7:30 pm

WASHINGTON
Gail Archer; St. Alphonsus Catholic
Church, Seattle, 11/8, 2 pm

WISCONSIN

Karen Beaumont; St. Hedwig
Catholic Church, Milwaukee, 10/18,
1:30 pm

Just Bach; Luther Memorial Church,
Madison, 10/21, 12 noon

Bach Cantata Vespers; Luther Me-
morial Church, Madison, 10/25, 5 pm

Michael Mills; Luther Memorial
Church, Madison, 10/28, 12 noon

Kenneth Stancer; Luther Memorial
Church, Madison, 11/4, 12 noon

Andrew Schaeffer; Luther Memo-
rial Church, Madison, 11/11, 12 noon

Karen Beaumont; St. Francis of
Assisi Catholic Church, Milwaukee,
11/15, 1 pm

Just Bach; Luther Memorial Church,
Madison, 11/18, 12 noon

BELGIUM

Luc Ponet; Kapel Romaanse Poort,
Leuven, 10/20, 12:15 pm

Xavier Deprez; St. Quintinuskath-
edraal, Hasselt, 11/7, 3 pm

Denis Roosen; St. Martinuskerk,
Tessenderlo-Ham, 11/14, 8 pm

Masako Honda; St. Niklaaskerk,
Neerpelt, 11/15, 3 pm

Sofia Dubii; Onze-Lieve-Vrouw-
Geboortekerk, Hoboken, 11/15, 4 pm

Fabien Moulaert; Basiliek van Ton-

geren, Tongeren-Borgloon, 11/29,
8 pm
CANADA

Alcee Chriss; St. George’'s An-
glican Church, Montréal, Québec,
10/17, 6 pm & 9:30 pm, recital and si-
lent film accompaniment, The Cabinet
of Dr. Caligari

Jean-Willy Kunz; Eglise de Saint-
Mathias-sur-Richelieu, Québec, 10/18,
2 pm

Marie-Héléene Greffard; McGill
University, Montréal, Québec, 10/18,
3 pm

Alma Bettencourt & William Field-
ing; Eglise Trés-Saint-Nom-de-Jésus,
Montréal, Québec, 10/22, 7:30 pm

Maria Budac¢ova; Ascension of Our
Lord, Westmount, Québec, 10/23,
7:30 pm

Johannes Skoog, Alma Betten-
court & Mélodie Michel; Oratoire
Saint-Joseph du Mont-Royal, Mon-
tréal, Québec, 10/24, 7:30 pm

Mélodie Michel; McGill University,
Montréal, Québec, 10/25, 3 pm

Bryan Anderson; Winspear Cen-
tre, Edmonton, Alberta, 11/4, 7:30 pm

ESTONIA

James D. Hicks; Eliisabeti
Parnu, 10/17, 3 pm

James D. Hicks; Kaarli Kirik, Tal-
linn, 10/20, 5:30 pm

Kirik,

FINLAND
James D. Hicks; Pitajankirkko, Mik-
keli, 10/25, 6 pm

FRANCE

Odile Jutten, with Choeurs de St.
Francois; Cathedral, Evreux, 10/17,
8:30 pm
GERMANY

Balthasar Baumgartner; Pfarr-

kirche HI. Dreifaltigkeit, Kolbermoor,
10/18, 5 pm

Ludwig Ruckdeschel;
kirche, Dresden, 10/21, 8 pm

Alexander Uhl; Pauluskirche,
Hamm, 10/24, 7 pm

Vincent Dubois; Kath. Pfarrkirche
St. Martin, Bad Ems, 10/25, 4:30 pm

Alexander Uhl;  Pauluskirche,
Hamm, 10/25, 5 pm

Stephen Tharp; Dominikanerkirche
St. Andreas, Kéln, 10/25, 7 pm

Holger Gehring; Frauenkirche,
Dresden, 10/28, 8 pm

Stephen Hamilton; St. Marylebone,
London, 11/1, 4 pm

Heiko Ittig, with brass;
luskirche, Hamm, 11/1, 6 pm

Marcell Fladerer; Kathedrale, Dres-
den, 11/4, 8 pm

Sebastian Freitag;
Dresden, 11/11, 8 pm

Mona Hartmann;
Dresden, 11/18, 8 pm

Heiko Ittig, with Posaunenchor
Hamm-Norden; Pauluskirche, Hamm,
11/22, 4 pm

Olivier Latry; Kulturpalast, Dres-
den, 11/25, 8 pm

Children’s  choirs;
Hamm, 11/27, 5 pm

Hammer Blech, Christmas concert;
Pauluskirche, Hamm, 11/29, 5 pm

Kreuz-

Pau-

Kreuzkirche,

Frauenkirche,

Pauluskirche,

ITALY
Gail Archer; St. Rita Cathedral, Tu-
rin, 10/19, 9 pm

NETHERLANDS

Aart Bergwerff, Matteo Imbruno &
Winfried Bénig; Oude Kerk, Amster-
dam, 10/17, 11 am

SINGAPORE
Phoon Yu; Victoria Concert Hall,
11/1, 7:30 pm

SPAIN

Stephen Tharp; Iglesia Santa Maria
la Real, Azkoitia, 10/17, 7 pm

Jacob Benda; San Pedro Eliza,
Bergara, 10/18, 6:30 pm

SWITZERLAND
André Simanowski; Basilika St.-
Ulrich, Kreuzlingen, 11/1, 5 pm

UNITED KINGDOM

lan Tracey; Cathedral,
10/17, 3 pm

Katherine Dienes-Williams; All
Saints, Woodham, 10/17, 4 pm

Makoto James; St. Michael’s Corn-
hill, London, 10/19, 1 pm

James Johnstone; St. George’s, Ha-
nover Square, London, 10/20, 1:10 pm

Charles Andrews; Welsh Church,
London, 10/21, 1:05 pm

Stefan Donner; St. Michael’s Corn-
hill, London, 10/26, 1 pm

Thomas Trotter; Town Hall,
mingham, 10/26, 1 pm

Stefan Donner; Grosvenor Chapel,
London, 10/27, 1:10 pm

James Orford, with London Choral
Sinfonia; St. John the Evangelist Cath-
olic Church, Islington, 10/31, 7:30 pm

Jonathan Rennert; St. Michael’s
Cornhill, London, 11/2, 1 pm

Liverpool,

Bir-

Nat Keiller; Town Hall, Reading,
11/2, 1 pm

David Halls; St. Lawrence, Alton,
11/3, 8 pm

Timothy Selman; St. John’s, Ran-
moor, 11/5, 8 pm

Paul Greally; Church of the Most
Blessed Sacrament, Southwark, 11/7,
12:30 pm

Isabelle Demers; Cathedral, Liver-
pool, 11/7, 6 pm

David Gammie: Our Lady of the Ro-
sary & St. Dominic, London, 11/14, 7
pm

Andrew Furniss; Methodist Central
Hall, London, 11/15, 3 pm

Sam Barber; Welsh Church, Lon-
don, 11/18, 1:05 pm

The Sound of Pipe
Organs
M. McNeil

191 pages hardbound
now available only at

OHS

organhistoricalsociety.org

BIGELOW& CO

ORGAN BUILDERS )
© 801-473-5700
V\'VVVV.]71g€10“’01‘gﬁns.COIH

Milnar Organ Company

Excellent used pipes
Like new condition
Built by top builders
1/3 the cost of new pipes!
615-274-6400

dennis@milnarorgan.com
www.milnarorgan.com

CLATON Acoustics Grove

57 Granite Dr Penfield NY 14526
914-643-1647 mail@claytonacoustics.com
www.claytonacoustics.com

ACOUSTICS AND SOUND SYSTEM
CONSULTING FOR HOUSES OF WORSHIP

CLAVTON

ACOUSTICS GROLP

28 » THE DIAPASON = OCTOBER 2026

Quimby Pipe
Organs, Inc.
208 Marshall Street

P O Box 434
Warrensburg, MO 64093

Ph: 660.747.3066
Fax: 660.747.7920

Email: gpol@earthlink.net
www.quimbypipeorgans.com

BUILDING-RESTORATION
REBUILDING -TUNING

s &\

THE WANAMAKER ORGAN

Listen to it worldwide
over the Internet/

Hourlong streamcasts
are featured at 5pm ET
the first Sunday of
cach month at wrti.org

AN BUILDERS - EST, 187,

W.s,
hoenstein.com -

WWW.THEDIAPASON.COM



Recital Programs

LAUMA AKMENE, St. Luke’s Epis-
copal Church, San Francisco, CA, May
24: Prelude and Fugue in G, BWV 541,
Bach; Choral in a, FWV 40 (Trois Cho-
rals, no. 3), Franck; Air, Toccata (Suite
No. 1), Price; Pastourelle, Sowande; Te
Deum, op. 11, Demessieux.

DAVIS BADASZEWSKI, Church of
the Covenant, Cleveland, OH, May 19:
Capriccio, Friedell; A Meditation on
Draw Us In the Spirit’s Tether, Hancock;
Symphony in e, Friedell.

MARTIN BAKER, Keble College,
Oxford, UK, May 28: Toccata quinta (Li-
bro II), Capriccio sopra il Cucho (Libro
1), Frescobaldi; Master Tallis’s Testa-
ment, Howells; Prélude, Fugue, et Varia-
tion, op. 18 (Six Pieces, no. 3), Franck;
Pastorale (Symphonie 11 in D, op. 13, no.
2), Marcia (Symphonie I1I in e, op. 13,
no. 3), Widor.

ISABELLE DEMERS, Trinity
Church, Boston, MA, April 24: Choral-
Improvisation sur le Victimae Paschali
(Cing Improvisations, no. 5), Tour-
nemire; Rosace (Esquisses Byzantines,
no. 3), Mulet; Isle of the Dead, Rach-
maninoff, transcr. Demers; Sonata No.
1, op. 91, Laurin; Venus, Jupiter (The
Planets), Holst, transcr. Demers.

JEAN-BAPTISTE DUPONT, Cathe-
dral, Liverpool, UK, April 18: Sonata
Eroica, op. 94, Jongen; Moment Musi-
cal, Capriccio (Zchn Stiicke, op. 69, nos.
4, 5), Reger; Choral in b, FWV 39 (Trms
Chomls, no. 2), Franck; Passacaglia (Trio
in a), Ravel; Danse Russe, Chez Pe-
trushka, La semaine grasse (Petrushka),
Stravinski; Improvisation, Dupont.

JACOB FRIEDMAN, with the Choir
of St. James Episcopal Church, Calvary
Presbyterian Church, Newburgh, NY,
April 19: Ye Servants of God, Your Mas-
ter Proclaim, Speak to Me, O Lord, We

Rise Together, Friedman; Liebster Jesu,
wir sind hier, BWV 731, Bach; Less Is
More, Improvisation Suite, Friedman.

JAMES D. HICKS, Lemlands kyrka-
S:ta Birgitta, Aland, Finland, April 10:
Moderato (Tre Tonestykker, op. 22, no.
1), Gade; Konzertsatz in d, op. 31, no. 1,
Ore; Variations on a Danish Folk Tune,
Mikkelsen; Icelandic Folk Dances, op.
11, Leifs, transcr. Sélbergsson; Potpurri
av Ldtar Frdan Foglo, Nyberg; Suite of
Aland Folk Melodzes Fantasy on Sum-
mer Hymn, Borjesson; There Will Be a
Spring Again (Katrina), Mattsson, arr.
Karlsson; Norwegian Folk Song, The
Place of My Childhood, Takle; Hymn to
Freedom, Peterson, arr. Takle.

FREDERICK HOHMAN, Cathedral
of the Most Blessed Sacrament, Detroit,
MI, April 26: Prelude and Fugue in C,
BWYV 531, Bach; Air (Orchestral Suite in
D, BWV 1068), transcr. Hohman; Con-
cert Polonaise, op. 80, The Bell Scherzo,
op. 89, Lemare; Iberian Feast of the Res-
urrection, Santiago; Madrigal, Sportive
Fauns (Four Pieces), d’Anfalffy; Allegro
vivace (Symphonie V in f, op. 42, no.
1), Widor.

RALPH HOLTZHAUSER, Cathe-
dral of St. Columba, Youngstown, OH,
April 2: Meditation on Ubi Caritas,
Cooman; Schmiicke dich, o liebe Seele
(Eleven Chorale Preludes, op. 122, no.
5), Brahms; Fantasia on Wondrous
Love, Hurd; Meditation on Picardy,
Holtzhauser; Erbarm dich mein, o Herre
Gott, BWV 721, Bach; Vexilla Regis (12
Chorale Preludes on Gregorian Chant
Themes, op. 8, no. 5), Demessieux;
Fugue on Passion Chorale, Portman.

JAEBON HWANG, First Presbyte-
rian Church, Portland, OR, April 19:
Grand Choeur Dialogué (Six Pieces,
no. 6), Gigout; Prelude and Fugue in D,
BWV 532, Allein Gott in der Hoh sei Ehr,

BWYV 676, Bach; Scherzo (10 Piéces, no.
8), Gigout; A Song of Sunshine, Hollins;
Prélude, Boulanger; O filii et filiae (12
Chorale Preludes on Gregorian Chant
Themes, op. 8, no. T), Demessieux;
Gwalshmai, Purvis; Rhythm of Easter
(Suite, op. 25), Bingham; Final (Sym-
phonie I in d, op. 14), Vierne.

LAURENT JOCHIM, Northfield
Community Church, Northfield, IL,
April 28: Passacaglia in ¢, BWV 582,
Schmiicke dich, o liebe Seele, BWV 654,
Bach; Sonata VI in d (Six Sonatas, op.
65, no. 6), Mendelssohn; Variations on
Christ Conquers, Bédard; Marcietta
(Sept Pieces, no. 3), Dubois; Power of
life, Takle.

JAMES KIBBIE, Notre-Dame Ca-
thedral, Paris, France, May 3: Piéce
d’orgue, BWV 572, Bach; Postlude pour
loffice de complies, JA 29, Litanies, JA
119, Alain; Go Down, Moses, Sowande;
Adagio, Final (Symphonie VI in g, op.
42, no. 2), Widor.

BENJAMIN MARKOVIC, St. Mi-
chael’s Church, Combhill, London, UK,
April 27: Trumpet Voluntary, Stanley,
transcr. Miller; Sei gegriifet, Jesu giitig,
BWV 768, Bach; Ancient Sunlight,
J. Bingham; Wo Gott der Herr nicht,
McDowall; Allegro vivace (Symphonie V
in f, op. 42, no. 1), Widor.

JAMES MCcVINNIE, organ and pia-
no, Queen Elizabeth Hall, London, UK,
April 19: French Suite No. 4 in E-flat,
BWV 815, Sonata in e, BWV 528, Ital-
ian Concerto, BWV 971, Allein Gott in
der Héh sei Ehr, BWV 664, Prelude and
Fugue in B-flat, BWV 890, Prelude and
Fugue in b-flat, BWV 867, Prelude and
Fugue in E-flat, BWV 552, Bach.

STEPHEN PRICE, Pacific Lutheran
University, Tacoma, WA, April 19: Pre-
lude and Fugue in D, Schmidt; Variations

Sérieuses, op. 54, Mendelssohn, transcr.
Schmeding; The Great Machine, Frahm;
Meditation (Collage), Osterman; Scher-
zo (Symphonie I, op. 36), Laurin; First
Whirling, Meditation, Second Whirling,
Processional of Peace (Sanahin Partita,
op. 69, nos. 4, 5, 6, 8), Hovhaness; Toc-
cata (Symphony No. 1), Hildén.

JONATHAN RENNERT, St. Mi-
chael’s Church, Cornhill, London, UK,
March 16: Brief Encounters, Tredinnick;
Chanson de Matin, op. 15, no. 2, Elgar;
Sonata in a, Harris; Prelude on the Tune
St. Peter, Fantasia on Darwell’s 148th Ye
Holy Angels Bright (Three Chorale Pre-
ludes, op. 20, nos. 1, 2), Darke; Pastorale
in E, Lemare; Wild Bells, Berkeley.

ANDREW SCANLON;, Adolphus
Busch Hall, Cambridge, MA, March 5:
Magnificat primi toni, WV 14, Scheide-
mann; My Lady Carey’s Dompe, anony-
mous; Aus tiefer Not schrei ich zu dir,
BWYV 686, Bach.

JOEL STOPPENHAGEN, Basilica
of the Sacred Heart, Notre Dame Uni-
versity, South Bend, IN, April 11: Dank-
psalm (Sieben Stiicke, op. 145, no. 2),
Reger; O Nata Lux, Varied, Moyer; Nun
komm, der Heiden Heiland, Bruhns; Al-
legro vivace (Symphonie V in f, op. 42,
no. 1), Widor.

HAMISH WAGSTAFF, St. Michael’s
Church, Cornhill, London, UK, April
13: Toccata in F, BWV 540i, Bach; Sym-
phonie Romane, op. 73, Widor; Fugue in
F, BWV 540ii, Bach.

CRAIG WILLIAMS, National City
Christian Church, Washington, D.C.,
April 17: Easter Suite on All Creatures
of Our God and King, Macchia; Médita-
tion sur un hymne de Pdques, Consola-
cion; Veni, Creator Spiritus, McDowall;
Sonata in B-flat (Six Sonatas, op. 65, no.
4), Mendelssohn.

_ASBotion.

ORGAN BUILDERS, INC.

2827 NE Glisan Street Portland, OR 97232
bondorgans.com 503.238.3987

Member: Associated Pipe Organ Builders of America

CZCS\A\H\ NT

www.casavant.ca
450-773-5001

S Huntington & %

TRACKER O

SHOO GS. 1889
_~RESTORED 2007 "~
—

ORGUES
LETOURNEAU

6355, av. Savoie, St-Hyacinthe, QC, Canada J2T 3N1
" T450 77472698 INFO@LETOURNEAUORGANS.COM
WWW.LETOURNEAUORGANS.COM

Petuis & Hitcheock, Ine.
Pipe Organ Builders Since 1915
11561 Edmonston Rd.

Beltsville, MD 20705
800/952-PIPE

Milnar Organ
Company

New Ins s — Used Pipes—| rations
3165 Hill Road, Eagleville, TN 37060
www.milnarorgan.com

WWW.THEDIAPASON.COM

pipe organ bui[dersgg-‘

www.keggorgan.com

PaTrICK J. MURPHY
& ASSOCIATES, INC.

ORGANBUILDERS

610-970-9817 . pjmorgans.com
pjm@pjmorgans.com

: PHiL PARKEY
. President

5619 Honoytres Drive
Brasellon, Georgsa 30517

Coll (678) 2966663
philparkey@iparkeyorgans com

Acoustical Design & Testing » Organ Consultation &
Inspection ¢ Organ Maintenance & Tuning * Sound & Video
System Design, Evaluation & Training

RIEDEL

hear the difference.

www.riedelassociates.com « (414) 771-8966
email: consult@riedelassociates.com
819 NORTH CASS STREET* MILWAUKEE, W 53202

A. Thompson-Allen Co., LLC
11 Court Street
New Haven, Connecticut 06511
203.776.1616

www.thompson-allen.com

HAVE A FRIEND WHO WOULD LIKE TO
BECOME A SUBSCRIBER?

Request a free digital or print copy: subscriptions@thediapason.com

UATOS

AMERICAM THEATRE ORGAM SOCIETY

membership

Keep the music playlngY

Join the American Theatre Organ Society
in the preservation, promotion, and
appreciation of the theatre pipe organ.

THE DIAPASON = OCTOBER 2026 = 29



Classified Advertising

PUBLICATIONS / RECORDINGS

PUBLICATIONS / RECORDINGS

PUBLICATIONS / RECORDINGS

PUBLICATIONS / RECORDINGS

Frederick Rueckert announces the
release of “Between the Motion and
the Music,” a limited edition DVD that
documents the 1992—-1993 recon-
struction of the Massey Memorial
Pipe Organ by the Fischer Pipe Organ
Company. This unique instrument is
located on the grounds of the historic
Chautauqua Institution in upstate
New York, and was built in 1907 by
the Warren Church Organ Company
of Woodstock, Ontario, Canada: four
manuals, 93 ranks, 5,640 pipes. The
documentary was created by Fred-
erick Rueckert, a Rochester Institute
of Technology film student, and also
includes the 2003 addition to the
instrument of a 32" Bombarde stop
(A. R. Schopp’s Sons), which was
donated to the Chautauqua institution
by the Rueckert family in memory of
his grandparents. The DVD is avail-
able from the Chautauqua bookstore:
716/357-2151, https://chautauqua-
bookstore.com/product/between-
motion-and-music-dvd-frederick-
rueckert?v=9450.

Organ Music in Bulgaria. The first
of its kind e-book on organs and
organ music in Bulgaria! $9.95.
https://www.imakemyownmusic.
com/product-page/organ-music-in-
bulgaria-heck-yeah. For information:
imakemyownmusic.com @ gmail.com
or pavelmadhzarov.com @ gmail.com.

Streams and downloads of organ
and choral music produced by Raven
await listeners on dozens of platforms,
including Apple Music, Amazon Music,
Spotify, Quobuz, etc. Raven continues
to produce CDs for superior fidelity
and information in CD booklets. For
information: ravencd.com.

The Nordic Journey series of
CD recordings reveals premiere
recordings of symphonic organ
music—much of it still unpub-
lished—from Nordic composers,
played by American organist
James Hicks, on the Pro Organo
label. Nordic Journey, Volume XIX
(7323, $17.98), features the 1871
Akerman organ at the cathedral of
Uppsala, Sweden, and is devoted to
a newly composed, 24-movement
work, A Nordic Organ Book, by the
Swedish composer Fredrik Sixten. A
Nordic Organ Book contains music
miniatures in a variety of contempo-
rary styles, with one piece for each
of the 24 major and minor keys. The
organ is a three-manual, mechanical-
action instrument. A video about
the making of the recording may be
viewed at vimeo.com/1115676937.
The compact disc is available at pro-
organo.com; digital options are avail-
able on more than many streaming
and download platforms.

The Great Toccata is a 244-minute
DVD devoted to a study in five films
of J. S. Bach’'s Toccata & Fugue in D
Minor, BWV 565. Produced by Will
Fraser and sold in the USA by Raven,
the release completes the Bach triol-
ogy from Fugue State Films. Daniel
Moult hosts and performs BWV 565
as well as more Bach works on the
DVD (also on a CD in the 2-disc set):
Toccata in C, BWV 566a; Prelude
& Fugue in a, BWV 543; Prelude &
Fugue in D, BWV 532; Trio Sonata
in G, BWV 530; and five chorales. All
are played at the Martinikerk in Gron-
ingen (Schnitger) and the Petruskerk
in Leens (Hinsz). Interviewed and
presenting in the films are Christine
Blanken, Peter Wollny, Markus Zepf,
harpsichordist Terence Charlston, and
violinist Fenella Humphreys. Imported
by Raven. FSFDVD017 $39.95 post-
paid in USA RavenCD.com, Box
25111, Richmond VA 23261, 804-355-
6386. At higher cost from Amazon and
E-Bay.

Examine over 400 publications
of organ music that your teacher
NEVER taught you. Details at
michaelsmusicservice.com,
704/567-1066.

THe Diarason offers creative options
for advertising, in print, web ads,
and other digital options.

The OHS online Catalog offers
books, music, recordings, and many
items of interest to the organ com-
munity. Featuring the organ music of
César Franck throughout this bicen-
tennial year, the Catalog also offers
new works by women composers,
and Mickey Thomas Terry’s complete
series of organ music anthologies by
African-American composers/arrang-
ers. If you haven't visited the OHS
Catalog in a while, it’s time for another
look! www.OHSCatalog.org, or call
484/488-7473 for inquiries.

PIPE ORGANS FOR SALE

Schudi Organ Co. (1988). Three
manual/pedal; 42 ranks, 34 stops, 31
registers. Tracker key action, electric
stop action. Console: French-terraced
stopknobs. Contains blower and some
pipework from previous 1953 Mdller.
Location: St. Andrew Anglican Church,
Fort Worth, Texas. Price: All offers con-
sidered. Available after 3/28/27; must
remove before 6/30/27. Contact: Scott
Riedel & Associates 414/771-8966;
consult@riedelassociates.com.

Moller Opus 10456, 1968. 2-1/2 ranks,
7’10” height. Good for home studio or
small chapel. Excellent condition, cur-
rently in Syracuse, New York. Asking
$5,000.00 or best offer. Information at
gkimeorganist@ gmail.com.
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CLASSIFIED ADVERTISING RATES WILL BE FOUND BELOW.

PIPE ORGANS FOR SALE

PIPE ORGANS FOR SALE

SERVICES / SUPPLIES

ANNOUNCEMENTS

Koehnken & Grimm, Pfeffer, Hill-
green-Lane, Debierre, and Redman
organs for sale. Please see pictures
on our website www.redmanpipeor-
gans.com. For further information,
contact Redman Pipe Organs LLC,
816 E. Vickery Blvd., Fort Worth,
Texas; call 817/996-3085 or email
royredman @ gmail.com.

Wm. Johnson & Son Opus 778
(1892). Three manuals, thirty-two
stops, thirty-six ranks. Playable
condition, needs some restoration.
$50,000. Contact John Bishop, john@
organclearinghouse.com https://www.
organclearinghouse.com/organs-for-
sale#/3172-johnson-waterbury-ct.

Casavant Opus 2092 (1951), 3/41.
Free to a good home. Needs renova-
tion. Contact John Bishop, john@
organclearinghouse.com. https://
www.organclearinghouse.com/
organs-for-sale#/3259-casavant-
baltimore-md.

Noack, Opus 109 (1986) 2/18. Con-
tact John Bishop john@organclear-
inghouse.com; organclearinghouse.
com/organs-for-sale#/3246-noack-
memphis-tn.

Exceptional original Baroque organ
case with elegant carvings (18th
century) containing a well-conserved
Romantic Belgian organ (19th or 20th
century) by Pierre Schyven. Two man-
uals and pedal; 17 stops, 18 ranks.
Manual/pedal key compass 56/30.
Depth 10.5’; height 15.5’; width 15.3".
For sale, with installation available.
Inquiries: g.grenzing@grenzing.com,
www.grenzing.com/.

MISCELLANEOUS FOR SALE

New Pipe Stock, low wind pressure,
high tin content, articulate voicing,
excellent prices. Specifications and
photos provided. 615/274-6400, www.
milnarorgan.com.

SERVICES / SUPPLIES

Aeolian/Robert Morton-style maroon
leather is now available from Columbia
Organ Leathers! Highest quality. 717/684-
2108, www.columbiaorgan.com.

Releathering all types of pipe
organ actions and mechanisms.
Highest quality materials and work-
manship. Reasonable rates. Columbia
Organ Leathers 717/684-2108. www.
columbiaorgan.com/col.

Complete Pipe Organ Services
from the Organ Clearing House:
450 vintage pipe organs available,
renovation, tuning, consultation. Other
services include  transportation,
cleaning and renovation of carvings,
reredos, liturgical furnishings. Call
John Bishop at 617/688-9290. john@
organclearinghouse.com.

ANNOUNCEMENTS

TheDiapason.com has PDFs of
all 1,400 searchable issues from
December 1909 to today! The web-
site is a phenomenal research tool,
providing incredible histories of the
organ, church music, harpsichord,
and carillon. Check out the web-
site frequently for news and video
updates, as well. There is plenty to
experience, learn, and enjoy while you
are visiting!

THE DIAPASON has new email
addresses.StephenSchnurr:sschnurr
@thediapason.com; Jerome Butera:
jbutera@thediapason.com; Subscrip-
tions:  subscriptions @thediapason.
com. Our new mailing address: 6212
US Highway 6, Suite 200, Portage,
Indiana 46368. We look forward to
serving you as we have for years.

THE DIAPASON is investing in future
generations, and you can help. Intro-
duce THE DIAPASON to young musi-
cians with a gift student subscription
(digital edition) for only $20! Organ,
carillon, harpsichord, and church
music department educators are
welcome to contact Stephen Schnurr
(847-954-7989; sschnurr@thediapa-
son.com) to work together to introduce
your students to THE DIAPASON.

THE DIAPASON’S FREE E-NEWS-
LETTERS are sent monthly to sub-
scribers who sign up to receive them.
Don't miss the latest news, featured
artists, and classified ads—all with
photos—some before they appear in
print! Send requests with your first
and last name and email address to
subscriptions @thediapason.com.

REPAIRING

Fax 856/769-0025

TUNING
R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P.O. Box 32, Woodstown, N.J. 08098 = 856/769-2883
e-mail: kurtz2@comcast.net

ADDITIONS

LIKE US ON FACEBOOK!
Facebook.com/TheDiapason

Pipe Organ Builders

2151 Madison St.
Bellwood, IL
60104

www.berghausorgan.com
emaiL: info@berghausorgan.com
pr:708.544.4052 rax:708.544.4058

LevsEN
ORGAN COMPANY
Phone: 1(800)397-1242
Email: LevsenOrg@AOL.com
www.levsenorg.com

Full Service Organ Builder
Opus #123 and counting

VIEW THE DIAPASON'’S EVER-INCREASING
COLLECTION OF VIDEOS AT:
www.TheDiapason.com/videos
www.youtube.com/@thediapasonmagazine92

J.E. NORDLIE COMPANY
ORGAN BUILDERS
ELECTRIC ACTION

TRACKER /

605-335-3336  john@jfnordlie.com

P1PE ORGAN SERVICES, INC.
7047 COMSTOCK AVENUE
WHITTIER, CALIFORNIA goGoz
213-747-3674

Taylor & Boody Organbuilders

Staunton, VA
www.taylorandboody.com
540-886-3583

inquiries@taylorandboody.com

WICKS
ORGAN LLC

www. wicksorgan.com

618-654-2191

CLASSIFIED ADVERTISING RATES

Regular classified advertising is single paragraph
“want ad” style. First line only of each ad in bold
face type.

Display classified advertisements are set entirely
in bold face type with the addition of a ruled box

(border) surrounding the advertisement.

Regular Classified, perword. . . ... ... .. $1.00
Regular Classified minimum ............ 41.00
Display Classified, perword .. ........... 1.40
Display Classified minimum. ... ......... 50.00

Additional to above charges:
Website placement (includes photo) . . . . .. 34.00
($50 if not ordering print ad)

NOTE: Orders for classified advertising must be
accompanied by payment in full for the month(s)
specified.

Non-subscribers wanting single copies of the issue
in which their advertisement appears should include
$10.00 per issue desired with their payment.

The Diapason reserves the right to designate

appropriate  classification  to  advertisements,
and to reject the insertion of advertising deemed

inappropriate to this magazine.

THE DIAPASON

Insert the advertisement shown below (or enclosed) in the Classified Advertising section of The Diapason for the following issue(s):
O January O February O March O April O May OJune OJuly O August O September O October [ November [ December
O Regular O Boldface

Category

Place on website [

6212 US Highway 6, Suite 200, Portage, IN 46368
608-634-6253 / jbutera@thediapason.com

PAYMENT MUST ACCOMPANY ORDER

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip E-mail

WWW.THEDIAPASON.COM

THE DIAPASON = OCTOBER 2026 = 31



Karen McFarlane Artists

MARTIN BAKER

— MONICA BERNEY
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ALCEE CHRISS Il

DOUGLAS CLEVELAND

KEN COWAN

CHRISTIAN LANE

KAROL MOSSAKOWSKI
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DARYL ROBINSON

DANIEL ROTH

JONATHAN RYAN

*COMPETITION WINNERS

*Mitchell Miller — AGO National Young Artist Competition in Organ Performance
**Johannes Skoog — Canadian International Organ Competition

SCOTT DETTRA

NATHAN LAUBE

JOHANNES SKOOG**

AARON TAN

Representing the world’s premiere organists

& choirs for a century

John McElliott president

email
john@
concertorganists.com

website
concertorganists.com

tel 440-542-1882
fax 440-542-1890

33563 Seneca Drive
| Cleveland, OH 44139
USA

KATELYN EMERSON

CHOIRS

Polyphony
UK
Spring 2029

JAMES KEALEY

New College
Oxford

UK

Spring 2029

Notre-Dame
Cathedral
Paris, France

MITCHELL MILLER*

Westminster
Cathedral
UK

Westminster
Abbey
UK

Trinity College
Cambridge, UK

TODD WILSON






